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HOACHIOBAJIBHA 3AITHCKA

Donerruna Oy10Ba aHTJIICHKOT MOBY BiIPi3HSAETHCS Bi/ (DOHETHUHOT
Oyl0BM  yKPaiHCHKOI MOBM BHACJiZIOK CYTTEBUX BiJMiHHOCTEl B
apTUKYJIALIl OpraHiB MOBJIEHH IIPU BUMOBI 3BYKIB.

DonerrnyrnME i rpadivHIMN 0COOTUBOCTSIME AHTJIIICEKOT MOBH € Te,
10 B Hill OJIMH 1 TOI caMuUil 3BYK TEPENAETHCS HA MUChMI pisHIMU OyKBa-
MU i CIIOJIyYeHHIMM i, HaBIIaKK, OJ(HA i Ta caMa OyKBa MOKe IepejaBaTi
pi3Hi 3ByKH, TOOTO TIO-PI3HOMY UUTAETHCSL.

I o6cTaBuHa IpU3BeIa 10 TOro, 10 B aHIIIACHKIN MOBI € BeJInKa He-
BIIIOBIAHICTD MisK HAIMCAHHSAM i BUMOBOIO cJliB. 26 OYKB aHIJIiCbKOTO
andasity mepenaioTh 44 3Byku (20 romocHux i 24 npuronocHux). A e
O3Ha4ae, 110 Oj[Ha I Ta cama 6yKBa B Pi3HMUX MO3UIIAX MOKE MO3HAYATHA
pisni 3Byku. OcoO/IMBO 1€ XaPAKTEPHO [ aHIJIIHCHKUX TOJOCHUX OYKB,
KOJKHA 3 SIKUX Ma€ Biz 5 710 10 3ByKOBUX 3HAYEHD.

DonHernyna Oy0Ba aHT/IIIICHKOT MOBY Ma€ ¢BOi 0C00IMBOCTI. AHIJII-
CbKa iHTOHALlid BiZIPI3HAETHCA Bl YKPAIHCHKOL XapaKTepOM Ii/JHECEHH i
MOHWIKEHHS TOHY TOJI0CY, PUTMOM i Mestofnkoio. KoskHe c10BO Ma€e cBiit
MOCTIMHUN HATOJIOC, ajJic He BCi CJIOBA B PEYCHHI BUAIIAIOTHCS HAr0JO-
COM.

MetonnuHi pekomeHallii HallijieHi Ha Ii/[IrTOTOBKY CTY/IEHTIB /10 ca-
MOCTIHHOT po6OTH i TIO/IAJIbITIE PO3IIMPEHHS 3HAHD 3 aHTJIICHKOI MOBH, &
TaKOX HA PO3BUTOK HABUYOK i BMiHb 3 Kypcy (POHETUKM.

Cucrema 3HaHb i BIIPaB CIIPSIMOBaHa Ha BUPOOJICHHSI MOBHUX HABUUYOK
i BMiHD BUKOpPUCTAHHSA (POHETUKH, 1110 BUBIAETHCS HA TIEPIIOMY KYPCi.

Camocrtiiina poboTa cTyAeHTiB — 11e CIIJIaHOBaHa [1i3HaBaJbHa, OpraHi-
3aIiiTHO 1 METOIMYHO HAIIPABJICHA [iSIIbHICTD, sIKa 3iHCHIOETHCST (€3 psi-
MOI JJOIIOMOI'M BUKJIajJlaua, Ha JOCATHEHHS Pe3yJIbTarTy.

Mera camocTiitHOi pOOOTH CTY/IEHTIB:

* PO3BUTOK TBOPYHUX 3AIGHOCTEN Ta aKTUBI3allisi PO3yMOBOI islyib-

HOCTI CTY/I€HTIB;

 (dopmyBanHsa norpebu 6e3nepepBHOro CaMOCTIHHOIO ITOIIOBHEHHS

3HaHb.

3asaanss caMOCTiitHOT POOOTH CTYIEHTIB:

* HABYUTH CTYCHTIB CAMOCTIHHO MPAITIOBATH 3 JIITEPaTyPOIO;

* TBOPYO CIIPUIMATH HABUYAJIBHUI MaTepias i OCMUCIIOBATH HOTO;

e chopMyBaTH HABUYKM IOJEHHOI CaMOCTIHHOI POGOTU 3 METOIO

OZIEpPJKAHHS Ta y3araJlbHEHH 3HaHb, YMIHb | HABUYOK.



PekoMeHIyeMO CTyIeHTaM CKJIagaTi pPoO0Ui 301U TH 1JIsE CAMOCTIIHOT
pPoGOTH y BUIJISAI TE3UCHUX BUKJIALOK, BUBYEHHS i IIOBTOPEHHS TEM Ta
TIepeJTiK 3aB/Ianb 3 i€l UCIUTLTIHA.

Buay 3aBaanb A8 caMoCTiliHOi poOOTH:

e nepepobkaindopmailii, orpuManoi 6e3rnocepesHbo Ha 0608’ I3KOBUX

HaBUYAJIBHUX 3aHATTSIX 3 IPAKTUYHOTO KYPCY aHTJIiCHKOT MOBH;
e caMOCTillHe BUBYEHHST OKPEMUX TeM abo MMUTaHb i3 PO3POOKOI0 KOH-
CIIEKTY;

e p06OTa 3 BiANOBIIHOO JIITEPATYPOIO;

e Ii/rOTOBKA IIMCbMOBUX BifiIOBieil Ha NpOOIEMHI TUTAHHSI;

® CKJIQJIAHHST KapPTOTEKW JIiTepaTypu 3a 3MicTOM (haxoBOi AMCITUTLII-

HY;
e wigOip BiacHoi GiOAIOTEKM 3 OCHOBHUX HANPAMIB (PaxoBUX IHC-
IIUILTiH.

CamocriiiHa poboTa pospaxoBaHa Ha I103aayAUTOPHY POOOTY CTY/IeH-
Ta.

ITepea moyaTKOM pOGOTH PEKOMEHY EMO IIOBTOPUTH:

Y npaxktuyHOMY 3HAUYeHH] i/ cJIOBOM “hoHeTHKa” MAae€ThCsd HA yBasi
KypC MOCTaHOBKM BUMOBHU. HempaBuibHa BUMOBaA 3BYyKa MOKE TIPUBECTH
JI0 TIepeKpPYYyBaHHS 3HAYEHHST B YCHOMY MOBJIEHHI. B aHriiichKiil MOBi
icHye 6e3JIiu CJIiB 3 OJHUM CKJIaZoM, TOOTO, 3 OJIHUM TOJOCHNM, 10 MOXKe
MIPU HETPAaBUJIbHIIT BUMOBI /1echOpMyBaTHUCS TaKOIO MipOoI0, 110 3MiHIOETh-
€4 3MICT yCbOTO BHUCJIOBY.

Hanpuxnao:

beat [bi:t] — outu bit [bit] — kycatn

man [ma&n| — 40oJ0BiK men [men| — 4oJIOBiKK
pan [p&n]—kacTpyJis pen [pen] — pyuka

bad [beed] — noranuii bed [bed] — miskko

I ockinbku B aHriticekiit MOBi e 26 JiTep, Aesiki JiTepu MOXYTh
reperaBaT KijbKa pisHUX 3BYKiB.

DOOHETHYHA TPAHCKPHIIIIA

6 rosocHUX miTep epenatoTh 20 TOTOCHNUX 3BYKiB.

20 mpUTOJIOCHUX JIiTEpP TepeiaoTh 24 MPUTOJOCHUX 3BYKH. /7151 110-
3HAYEHHST 3BYKiB BXKUBAETHCS (DOHETUYHA TPAHCKPUIINiS — 3HAKH, 110
MO3HAYAIOTh 3BYKHU. B ocHOBHOMY 17151 3HAKiB (DOHETUYHOT TpaHCKPUTIIii
BUKOPHUCTOBYIOTHCS JIiTEPHU JIATUHCHKOTO asipaBiTy.

Hampuxma;



Jitepa 3HAK TPAHCKPUITILii
e [e]
i [1]

k (k]
n [n]
g [g]

I TiJIbKY IS IETKKX TT03HAYEHD (DOHETUYHOI TPAHCKPUIIILIT BUKOPUC-
TOBYIOTHCST OCOOJIMBI 3HAKL.

Hamnpuxnaz;
Jitepa, OYKBOCIIOJIyYeHHS 3HAK TPAHCKPUIIILii
a []
u [A]
th [6] [9]
sh [l]
ch (]

Ax Bu Bxke moMiTHIM, 3HAKN (DOHETUIHOI TPAHCKPUIIILIi TUIITYTHCS B
KBaJ[PAaTHUX JIYKKaX.

TIAYMAYHHUH CJIOBHHK ®OHETHYHHX ITOHATH

JL1st Toro 106 npaBuIIbHO 3aCBOITH Ti 4K iHIIi GoHETUYH] ABUIIA, BaM
MIPOTIOHYETHCS TAYMAYHNI CJIOBHUK TaKUX (DOHETUYHUX TTOHSITH:

Axuenr — 1) HaroJioc y cJioBi, a Tako sHak Harosocy ('); 2) ocobiu-
BOCTI BUMOBH, BJIACTUBI TOMY, XTO CIIJIKYETbCS IHIIIOK0, HE PIHOIO
MOBOIO.

Andagit — sitepu (OykBn) ab0 3HAKH, IKi BHUKOPUCTOBYHOThCSI JIJIsI BH-
PasKEHHST MOBH B TUCbMOBIH (hopMi, 3BUUaliHO posraliioBaHi B 00y-
MOBJICHOMY 11OPs/KY. B anruiiicpkiit mosi 26 sitep.

APpTHKYJIALiS — BUMOBA.

Acmiparniis — Tpuanx; SBUIIE, 0 BUHUKAE TIPU BIMOBI aHTTIHCHKIX
npurosocHux [p], [t], [k] Ha mouaTKy cjoBa epes TOJOCHUMHL.

Acumissnist — poriec, y pe3yabTaTi IKOTO BUMOBA O/IHOTO 3ByKY MOBHU
VIIOMIOHIOEThCST 3BYYaHHIO 1HIIIOTO, HACTYITHOTO YU TIOTIEPEAHBOTO
nomy.

ByxkBa (sitepa) — 3HaK, 110 TO3HAYAE TOH UM iHIINI 3BYK.

BumoBa — akicTh, XxapakTep BUMOBH.

T'oBopuTH - BOJIO/ITH YCHUM MOBJIEHHSIM.

Emdasza — Hampy)keHiCTb MOBW, TOCHJIECHHS BHPA3HOCTI OKpEMUX
3BYKiB MOBU.



3Byk — 1) cripuiimMane ciryxoM GizudHe SBUIILE, 10 TOPO/IZKYETHCS KO-
JIMBAJTbHUM PYXOM YaCTOK TOBITPST UM iHINOTO CEPeIOBUIIG; 2) YJie-
HOPO3/iIbHUI eJIeMEHT JIIOACHKOTO MOBJIEHHSI.

Ipuzonocnuii 36yx — 3BYK, 1O YTBOPIOETHCS 34 YIACTIO MIYMY.

Tnyxuii npuzonocuil 36yx — 3BYK, 1110 BUMOBJISIEThCS 63 roJI0Cy.

/136inKuti npuzonrocnuil 36yx — 3BYK, IO BUMOBJISIETHCS 32 y4acTiO TO-
Jocy.

Tonocnuti 36yx — 3BYK, 1110 BUMOBJISIETHCST 3 MEHIIOKD YYaCTIO NIIYMiB Y
IIOPO’KHUHI pOTA, Hi’K IPUTOJIOCH] 3BYKHU.

InroHanis — moHMKeHHs a0 MiZBUINEHHS IOJIOCY Y IIPOIeci MOB-
seHHs. ByBae muTanbHa iHTOHAIST MOBM 1 omoBifHa. SKIO BoHA
BUPa’Ka€ MOYYTTS TOIO, XTO FTOBOPUTH, TO MOKe OYyTH BJIAJHOI YU
IJ1y3JIMBOIO, TOOTO eMpaTuuaHa iHTOHAIIS SK TTPOSB €MOIIHHOT BU-
Ppa3HOCTi.

Menoauka — 1oCsTiZIOBHA 3MiHA Y BUCOTi TOHY Pi3HUX CKJIA/[iB peUeH-
Hs1, TOOTO KOJIMBAHHSI PIBHSI MOBJICHHSI.

Harosoc — BuijieHHs ¢JI0Ba, CKJIaLy CUJIOK0 roJiocy abo i BUIEHHSIM
TOHY, a TAKOXK 3HAK, KOTPUH TIOKa3ye Take BuineHHs ().

Harosomenwuii 3Byk — roJIOCHUI T1i/1 HATOJIOCOM (YacTO TTEPIIHH ).

Harosomenuii ckaax — ckaaj, y SKOMY rojiocHa OyKBa 3HaXOIUThCS
iz HarosmocoM. byBafoTh /[Ba HArOJIONIEHNUX CKJAJN B CJIOBi 3 OC-
HOBHUM i II0OIYHUM HArOJIOCOM.

Penykuist — ocsiabJieHHs 3BYYaHHSI 3BYKA.

Putm — piBHOMipHE 4YepryBaHHSI HATOJIONIEHWX i HEHArOJIOMEHUX
CKJIQJIiB.

C0BO — OIMHWIIS MOBH, 10 CIY>KUTH JIJIsT HA3UBAHHS OKPEMOTO TI0-
HATTsI. CJIoBa MOMIISIOTHCS HAa CKIAIN.

Ckyag — 3ByKk a0 CIIOJIyYEeHHS 3BYKIB Y CJIOBI, 1110 BUMOBJISIIOTHCS OJ1-
HUM TIONITOBXOM BHJINXYBAHOTO MOBITPsL. Bifkputuii ckiamx — 3a-
KiHUy€ETbCS HA TOJIOCHUHN 3BYK. 3AKPUTUN CKJAJ — 3aKiHIYEThCS
Ha TIPUTOJIOCHUN 3BYK. B aHTINCHKINT MOBIi /10 BiIKPUTHX CKJIAIIB
YMOBHO 32paXOBYIOTb TaKOK CKJIQ/IH, 1[0 3aKiHYYIOTbCA HiMOIO T'O-
JIOCHO0 OYKBOIO €.

Hampuxmaz;

BigKpuTHii 3aKpUTHI
name [neim] — imM’s [not] — vacTka “ne”
home [houm] — Gyaunox ham [haem] — munka

tie [ta1] — kpaBaTka ten [ten] — nmecsaTh



Henazonowenuii cknad — ve Ma€ Haroyiocy.

Hanpuxnaz:

interesting [‘1n-tri-stin| — mikaBuii.

TpaHckpunisi — CyKyIHICTb CTeIiaThHUX 3HAKIB, 32 IOTTOMOTOI0 STKIX

nepeaaroTbCAa yc1 TOHKOII[i BUMOBH. Tpe6a ITNCaTH B JIy’KKax.

Monema — 3BYK sIK 3aci6 po3Ii3HABAHHS 3HAYYIINX OAMHHUIIb MOBH.
MoneTnKa — 3BYKOBUI CKJIA/l MOB.

npiroroB4l HIMI BITPABH

Bownw, sk mpaBmiio, 3a6e3meuyioTh Haasi TTOPiBHSHO JIETKe OBOJIOIiH-
HS apPTUKYJISLIEIO 3BYKiB.

1. TimuacTuka ry6

1.

Postarnytu  ry6u Tak, 1mob6 OyB BWIHMH DS [EPEIHiX
3y0iB.

T'y6Ou 3j1erka po3TSArTH, & TOTIM [TOBEPHYTH B HEITPAJIbHE TIOJIOKEH-
HAL

T'y6u ety 6e3 BUMUHAHHS, 8 IOTIM [TOBEPHYTH Y BUXIIHE 1T0JI0-
SKEHHSI.

Oxpyrimry ry6u, OIyCTUTH IIeJIely, a MoTiM 3iIMKHYTH ryOu, 311i-
MIMBIIN HIEJICTIH.

BucyHy Ty HUKHIO IIeJIEIy BIIEPel HACTIIbKHY, 11100 HUKHI epe/Hi
3yOU ONMHUIINCH B OJHIN BEPTUKAJIBHIN IJIONIMHI 3 BEDXHIMIL

3

1 — HuKHs TYOA,

2 — F3UK,

3 — Make mignebinng,
4 — TBepze nigHebiHH,
5 — BepxHs TyOa,



6 — BepxHi nepeHi 3yow,
7 — asbBeOJIN.

2. TiMHacTHKA 93MKa

. Kinuuk g3uKka mpuTUCHYTH 10 HIDKHIX 3y0iB.

. Kinuuk g3uKka npuTUCHYTH 10 BEPXHiX 3y0iB.

. Kinuuk si3uka mpuTHCHYTH /10 a1bBe0JT (3yOHUX JIYHOK).

. Kinuunk g3uka miHaTi Bullle ajibBeodI i 371erka 3arnyTH J0TOPH.

. Kinuuk gsuka nomictuTu Mix 3ybaMu i IBUIAKO 3a0paTH, IIOBEPHY-
TU SI3UK Y HEHTpasIbHe MOJIOKEHHS.

6. Kinunk s3uKa HOMiCTUTH MiK 3y0aMu i IIPOAYTHU MOBITPsI KPisb Iii-

JIMHY.

G W N —

3. Kom0inoBaHi BipaBu

1. 3serka omyCcTUTH HUKHIO TIEJEITy i Y MiTHY, 0 YTBOPUIACT MixK
BEPXHIMM i HIZKHIMI 3y0aMi1, YBECTU KiHYMK S31KA.
2. OmycTUBIIN HUKHIO TIEJIeNy, TIOBIIbHO TIepecyBaT KiHYUK sS3MKa
BiJl BEPXHbOT'O KPAIO HUKHIX 3y6iB J10 aJIbBEOJI i Ha3a/l.
[Ipu 3BopoTHOMY pyCi 3aTpUMyBaTH KiHUMK S3UKa B TTOJOKEHH], ITi/1-
HATOMY y OiK a/IbBEOL.

JIBOCKJIaJIOBi CJI0Ba 110/1i/ISTIOTHCS HA IBA CKJIAJU:

® HATOJIONIEHU CKJIa/l YUTAETHCS 32 TTPABUJIAMU YU TAHHS TOJOCHUX B
OTHOCKJIQJJOBUX CJIOBAX;

® HEHAroJIOMEHUH CKJIAJ] MA€ CBOE TTPABUJIO YNTAHHS TOJTOCHUX.

IIpasuno. TosocHi a, 0, u MAIOTH Y HEHATOJIONIEHOMY CKJIA/Ii HeSICHUHN
3BYK [9].

TonocHi e, i, y MaioTb 3BYK [1]. AKIO % mics MUX rOJOCHUX CTOITH
GykBa [r] y KiHIIi cJTOBa, TO BOHH, SIK i @, 0, U, YUTAIOTHCST HESICHO.

Hamnpuxnan:
poet [ pourt]
cry-ing ["kramn]
tur-ner [‘toma]



IIPABHJIO “TPETbOI'O CRJVIAAY”

SIkIo Tpetiil cKJIa/ Bijl KiHI CJI0BA HATOJIOIIEHUH, fioro Tpeba unTa-
TH SIK 3aKPUTUN HABITH Y TOMY BUIIAJIKY, SAKIIO 32 OYI0BOIO BiH HAJICKUTD
J10 YMCJIa BIAKPUTUX.
Hampuxmaz;
“benefit [benifit]
“definite [ definit]
“delegate [deligent]
“cinema [ sinims|
Bararockiianosi cioBa 6yBaioTh TPHOX-, YOTUPHOX-, II'SATU-, IIECTU- i
PiAKO ceMUCKIaL0BI. Y HUX TaKOK OyBaIOTh HATOJIOIIEHI i HEHArOJIOIeH]
CKJTQ/IN.
[IpaBuia ynTaHHS TOJOCHUX y HATOJOIICHUX CKJIAIaX IPYHTYIOTHCS
Ha MpaBUJIaX YUTAHHS TOJOCHUX B OJJHOCKJIAJIOBUX CJIOBAX, & B HEHATOJIO-
NIEHUX CKJIAJIAX — HA 3araJbHUX MIPABUJIAX YATAHHS TOJOCHUX.
HaroJiomieni ckiraan 3aBx/n OyBaOTh TPETIMU, PaXyOUW Bijl KiHI.
Taki HaroJsioNIeHi CKIaM HA3MBAIOTHCS OCHOBHUMU.
ITounHatoun 3 I ATUCKIALOBUX i faJli 3’ ABIAECTHCA TOOIYHUI HATOIOC,
M0 MAJIA€ Ha ITSATUI CKIA/ 3 KiHIIA.
'do- mi- nant ['"dominant]
3 2 1
pe- ri- phe- ry [pe 'rifor1]
43 2 1
en- to- 'mo-lo-gy [enta'moladzi]
5 4 3 21
T'ostocHi GyKBY i B OCHOBHUX HATOJIONIEHUX CKJIA/IAX, i B IOOIYHMUX Ha-
TOJIOMIEHUX CKJIAJIAX YUTAIOTHCA KOPOTKO, 32 TPABUIAMU YUTAHHS TOJIOC-
HUX B OJIHOCKJIQZIOBUX CJIOBAX i3 3aKPUTHUM CKJIA/IOM.
¥V ce BUIIEBUKIIA/IEHE CTOCYETHCST HaraTOCKIaI0BUX CJIiB 6e3 cyhikciB i
npedikcis. Ajie TaKKX CJIiB He Tak Bike il Garato, Gijbiie 6ararocKIa0BuX
caiiB 3 mipedhikcaMu, a B TAaKUX CJIOBAX MPABUJIO YUTAHHS TOJOCHUX Oyjie
inmm. HeoOxiaHo 3BepHyTH yBary Ha cydikcn. OJHi 3 HUX 3MIHIOIOTH
HAroJIoC y CJIOBI, a iHIIli He 3MiHIOIOTb.

Cydiken, Cydikcn,
SKi 3MiHIOIOTb HAaroJioc SKi He 3MiHIOIOTh HaroJoc
-ion -able
-tion -ly



-ent
-sion -ment
-ssion -ary
-al
-ity -ful
-ive -less
-ness
-ian(t) -er
-or
-ist
-hood
-dom
-ship
-ward
-ure
Hanpuxnad: pro-'pose [pro’pouz|
pro-po-'si-ti-on [propa'zﬂn]

SIK CTBEPIKYIOTH JiestKi OpUTaHChKI (POHETHCTH, ST iHO3EMIIs, KOTPUI
BUBYAE AHIJIICbKY MOBY, Oi/IbII BaKJUBO OBOJIOITH HaBHMYKAMM IIpa-
BWJIbHOI iHTOHALLl, HI’K [IpaBUJIaMU BUMOBU 3BYKIB.

InToHamist — 11e ckJia/iHa €/IHICTh MEJIOIUKHU, HATOJIOCY, PUTMY, TEM-
ny it Tem6py. KoskHa MOBa Ma€ BIacTUBY JIMIIE iii iHTOHAIII10, BOJOAIHHS
SIKOIO € HeOOXiIHOK0 YMOBOIO IIPY BUBYEHHI iHO3€MHOI MOBH.

OpnHi€o 3 TOJIOBHUX MOBHUX OJIMHUIID CITIJIKYBAaHHS € PEUEHHs, SKe
cKyIaaeTbed 3i citiB. CiroBa CKIIAJAIOTHCS 3 PiI3HUX 3BYKiB, MAIOTh pi3He
3HAYEHHS 1 4epTyI0ThCSl B PEUEHHI B YCTAHOBJIEHOMY MOPSIKY, 3TiIHO 3
npaBuUIaMy rpaMaTuki. Ase Tpeba 3naTu, o 0e3 BiAnoBigHux poHeTny-
HUX 3aKOHOMipHOCTel pedeHHs He Moxke icayBath. [li 3akonomipHOCTI, ¥y
CBOIO UePTy, TICHO TIOB’I3aHi 3i 3ByKaMU, sIKi CKJIa/Ial0Th CJI0BA, 3 IX apTUKY-
JISAIIEIO B TIPOIECi BAMOBJIIHHS peY€eHb.

Peuennss Moske CkJIazaTUCS 3 OJHI€l 4M AEKiJIBKOX cuUHTarM abo
cmucsioBux rpyn. CHHTarMoio Ha3WBAETHCS BiJIPi30K pedeHHs, BiTHOCHO
3aKiHueHni 3a 3MicToM. [HO/i ciHTarMa Moske JOPiBHIOBATH PEYEHHIO.

ToHn rosiocy He 3a7TUTIAETHCS HA OJIHOMY I TOMY 3K PiBHI B 1Ipolieci Bu-
MOBJISTHHSI CMUCJIOBUX TPYII, & BAPilo€, IiIBUIIYIOYUCH i TOHUKYIOYUCDH Ha
TOJIOCHUX i I3BIHKNX TIPUTOJIOCHUX 3BYKaX. Takoro pojy IiBUINEHHS i
MOHWKEHHST HE € XaOTUYHUMM, a MiIOPSIAKOBYIOTHCS BiIMOBiAHNUM hO-
HETUYHUM ITpaBUJIaM.

10



CJ10BO, HallGIIBII Bask/IMBe B PeYeHHi (110 € CMUCIOBUM IIEHTPOM),
BU3HAYAETHCA HATOJIOCOM | BiATIOBIIHUMY KOJIMBAHHAMU TOHY.
KoskHa cuHTarMa 3akiHuyerbcss ab0 BUCXiZAHUM, a00 CIIaJHUM TOHOM
OCTaHHBOTO 200 €UHOTO HATOJIOIIEHOTO CKJIALY.
Hewnaromomnennit uu sjiepHuil TOH CIY>KNATh JIJIT BUJIIJIEHHS KOMYHi-
KaTUBHOTO IIEHTPY BUCJI0BY. HallbiIbIl BasKIMBUMI KOMIIOHEHTAMU 1HTO-
Hallii € MeJIO/INKa, HaroJIoC, PUTM.

MEJIOJTUKA

[Tig MesoanKoI0 po3yMilOTD IIOCJIIZIOBHY 3MiHY Y BUCOTI TOHY Pi3HUX
ckaamiB pedeHHd. [[g 3Mina y BUCOTI TOHY 3a7e)KHO Bifl 3arabHOTO Ha-
npsiMy HOro pyxy B pedeHHi Moyke GyTH CTajIHOI0, BUCXiHOIO i PIBHOIO.

B anrmiiicekiit MOBI BUIJIAIOTH IBa OCHOBHUX TOHU:

e cnaguuil (TpadivHO 300paKyETHCS CTPIIKOK BHU3 |, SIKa CTAaBUTh-

CsI TIepe/i HaroJIOMIeHNM CKJIaIoM (CJI0OBOM);
e pucxiauuii (rpadiuHo 300pasky€eThCsA CTPIIKOI Bropy 1, sika cra-
BUTbHC 11€Pe/] HATOJOUIEHUM CKJIQ/I0M (CJI0BOM).

[l anrmiticbkoi MOBU XapaKTepHUI Pi3KMil criaji TOHY, 10 Haraaye
TOH, SIKUM BUMOBJISIIOTHCSI HaKa3!W B YKPaiHCHKill MOBI.

[TizBuIeHHST TOHY B aHTJIICHKiI MOBI BiflOYBa€ThCsI OBIJIbHIIIE, HixkK
B YKPAiHCDKilii.

Axmio pedeHHsT BUMOBISIETHCS 31 CIIAHUM TOHOM, TO TIEPITNNA HAro-
JIOMIEHNH CKJIaJl BUMOBJISIETHCST HAUO1JIBII BUCOKUM TOHOM, a BCi HACTYTI-
Hi CKJIaJU YTBOPIOIOTDH TIOCTYIIOBO CHAJHY IKaay. Pisknii, iHTeHCUBHUN
cra/l TOHY BiGYBAETHCSI B OCTAHHBLOMY HATOJIOIIEHOMY CKJIAII.

Axmio ocTarHE HAroJoNMeHe CJIOBO OJTHOCKJIAZIOBE, TO/MI CIaHUH PyX
TOHY 3/IiICHIOETHCST B HbOMY CAMOMY.

Komm 3a octanHiM HATOJIONIEHUM CKJIAZIOM 1/1yTh CKJIAJIH, TO CHAJHUIA
PyX MoOsKe 3zificHioBaTHCsS a60 B HATOJIONICHOMY CKJIaJIi, TIPH IIbOMY He-
HAroJIOIeHi CKJIaJ i BUMOBJIIOTHCSI HA TOMY K PiBHi, MO i moTiepeaHin
HATOJIOMEHUH CKJIa, a00 OCTAHHIl HATOJOIICHUN CKJIaZ BUMOBJIAETHCA
PiBHMM TOHOM, a CIaJIHUI pyX TOHY 3/ilICHIOETbCSI B HEHAroJIOIEHNX
CKJIQJIax.

3anam’smaiime!

1. TToHusKeHHs i TiABUIIEHHS TOHY XapaKTepHe JIKIe st HalOibIi
3HAUYIIMX HArOJIOIIEHUX CJIiB.

2. Tamri croBa, 3HAYYII B pEUYEHH], TeK HATrOJIOIIeHi, aie TOH iX BUMO-
BJISTHHS HE 3MiHIOETBCA.
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3. Cuysk60Bi cJI0Ba, 1110 BUKOHYIOTh Ti YM iHII rpaMaTuyHi QyHKILT,
€, K TPaBUJIO, HEHATOJIOIMEHNMU; apTUKJIi, TPUHMEHHUKH, IOIO0-
MiZKHI 1 MOZaIbHi Ai€cIoBa, JAi€c/a0Ba-38’93K1, 0COO0BI i 3BOPOTHI
3alIMEHHUKMU.

4. Cnapauii (HU3XiZIHWIT) TOH Tlepe/la€ 3aKiHUYeHiCTh yMKH, KaTero-
PUYHICTD.

5. Bucxigauit TOH nepesae He3aKiHYEHICTh JAYMKH, He3aBEPIIEHICTD
BUCJIOBJIIOBAHHS; CYMHiBU, HEBIICBHEHICTb.

Buau Harosocis

Cnoeecnuii nazoaoc. Buninenns B cioBi oHOTO ab0 IBOX CKJIAIIB ce-
pel iHITNX HAa3WBAETHCS CJIOBECHUM HATOJIOCOM. Y TBOCKIAIOBUX CJIOBAX
YacTO 3yCTPivalOThCS JIBA HATOJOMECHUX CKJIAN: OJMH CKIa/[ MAa€ OCHOB-
HUI HAroJsoc, Apyruil — mobiunuii (omoMizkawit). AKimo B GaraTockia-
JIOBOMY CJIOBI JTUIIIE OINH HATOJIONIEHUI CKIIAL, TO 11e, IK TIPABUJIO, TPETiii
ckaaj 3 kinng (qus. [pasuna vumanns 6a2amockiadosux ciie).

Y ckmagHux iMeHHUKAX HaroJioc, ik MPaBuJIo, 1a1a€ Ha TepIiie 3i cKJia-
JIOBUX CJIiB.

Hanpuxma;

'notebook ['noutbuk]|

"classroom ['klozsrum]

Y TpaHCKpUIIii Harojoc IO3HAYa€Thcsl 3HaKOM [ | mmepen Ha-
rosomeHnM ckragom: [ pensl], [teibl], [ tikit].

[To6iYHMI HArOIOC MO3HAYAETHCS 3HAKOM ['], IKMIT CTABUTHCS 3HUBY
nepeJi BiZIMOBiIHNM CKJIaIoM: [’1ntou'neifn], ['promi’'si:].

Dpa3zoeuil Hazon0c— 1ie BUIIJIEHHST TOJTOCOM OJIHUX CJIiB Y pedeHHi
cepeql iHmuXx. B anrificbkoMy pedyeHHi 11i/1 HaroJ0coM, SK PaBUIo, CTO-
SITbh TTOBHO3HAUHI cJioBa (CMUCJIOBI /i€CTOBA, IMEHHUKHN, TPUKMETHUKH,
YUCAIBHUKY, TIPUCTIBHUKU, TTUTAJIbHI 1I BKa3iBHI 3aiiMEHHUKH); CIYK-
6OBi c10Ba (ZOIMOMIKHI Ii€CI0BA, apTUKII, MPUAMEHHUKY, CIIOTyYHUKH,
YyacTKu, 0co0OBi il MPKCBINHI 3aiiMEHHUKN) 3BUYAIHO OyBalOTh HEHArO-
sgomennmu. Harosomeni ckian rpadivyHo Mo3HavaioThesd TUPE, a HeHa-
roJiolieHi ckaaau — Kparkoio. HaltGinpim spuuaiitnuM BuoM (hpasoBoro
HAaroJoCcy € CHHTAaKCUYHUI HAroJI0¢, ITPY SIKOMY TTIOBHO3HAYH] CJI0BA HATO-
JIOTIIEH], a cJIysKO0Bi — HEHATOJIOIIEHI.

Joziunuii nazonoc. Buginenus B pedenti ognoro abo KiJbKOX CJIiB,
BAJKJIMBUX Y CMUCJIOBOMY Bi/IHOTIIEHH] /IJIT MOBIIS, HA3UBAETHCS JIOTIUHUM
HaroJ0COM.
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Jlorivnmnii HAroJoc MOJKe IajaTv Ha 6leb-HKi CJIOBaA, i TTOBHO3HAUHi
i CJIy>K60Bi, TOJI SK IIiJi CMHTAaKCUYHUM HaAroJoCOM CTOSITb TiJIbKU IOB-
HO3HaYHi cJIoBa.

Em@pamuunuii nazonoc. Y cTBep/UKYBAIbHUX i PO3MOBIIHUX PEUCHHSX
3aMicTh (hPa30BOTO HATOJIOCY YACTO BUKOPUCTOBYETHCS eM(paTUIHUI Ha-
ros10¢, TO6TO Oi/IbIIT BUCOKUI TOH HOPIBHAHO 3 IOIEPEHIM HATOJIOIIEHUM
ckaazoM. EMdaTtnunmii Harooc mo3HavaeThCsl BEPTUKAIBHOIO CTPisIKOIO,
sKa 3aMiHsge 3HaK Harosocy. Ckiaau, 1Mo HayTh 32 eM(paTHIHUM HAT0JI0-
COM, YTBOPIOIOTh Ca/IHy TiKany. EMdaTuyamnit Harosoc y>KMBa€ThCs /11
BUJIIJIEHHS CJIiB, SIKi TI€PEJAtOTh SIKYCh OCOOJIMBY SIKiCTh, KiJIbKiCTh, PO3-
Mip.

PUTM

[TouaTTst “purM” MOKHA BUSHAUNTH SIK PETYJISIPHE TIOBTOPEHHST Uepes
TIEeBHI TPOMIKKH Yacy SIKOTOCH SIBUINA, PUTM 3MiHM TIOPU POKY, HANpH-
KJIaJ.

Put™M MOBIeHHST HEpO3pMBHO TOB'SI3aHUN i3 CTPYKTYpPOIO MOBH.
3p’a3Ha aHIJIiiicbka MOBa SIBJSE cOO0I0 Cepito TICHO MOEAHAHUX TPYII
CKJIAJIiB, KOJKHA 3 IKUX MAE JIMIIE OMH HATOJONIEHNH CKIIaI.

KoskHOMY CKJIay BifiBOAUTHCS TPUOIM3HO OJHAKOBUI MPOMIZKOK
qacy. Pe3ysibTaToM TaKoTo CIiBBIIHOMEHHS HATOJIOCY 11 yacy € crenudiv-
HUI PUTM, TI[0 MA€ CXOKICTh 3 GapabaHHIM O0EM.

Putm anrmificbkoi MOBW  XapaKTepHW3YETbCS UYEpPryBaHHSIM Ha-
FOJIOIIEHUX 1 HEHATOJIONIEHUX CKJIA/iB uepe3 OiJbII-MEHII OJHAKOBI
IIPOMIXKKHU Yacy, HE3aJIeKHO Bi/l KIJIbKOCTI HEHArOJOUIEHUX CKJIALIB MiK
HUMU.

Yum Gisiblia KiJabKicTh HEHArOJIOIEHUX CKJIA/AIB MiZK HATOJIOMICHUM,
THUM, BiIIOBIIHO, MIBUAIINI TEMII MOBJIEHHSI MOBI[ST, TOOTO THUM HIBH/IIIE
MOBEI[b IIPOMOBJISIE HEHATOJIOMIEH] CKIa/in. | ToMy HeHaroJioteHi cjioBa B
AHTITIMCHKIN MOBI JIe/[Be CIPUIMAIOTHCS iHO3eMIIEM Ha CJIYX.

3anam’samaiime ocHO6HI NPABUNA AH2NIUCHK020 PUMMY

1. Harozomeni cksajim B CMHUCJIOBUX TPYyTaX BUMOBJISIOTBCS depe3
Mali’ke OTHAKOBI TIPOMiKKH Yacy, i TiTbKM B Iy’Ke TOBTUX PUTMIYHUX I'PY-
nax, B IKUX € 6araTo HEHaroJOMIEHUX CKJA/iB, ISl PETYJISPHICTD TTOpY-
ITYETHCS.

Hopisusiime:

I "haven’t time to 'do it.
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One can 'never be 'sure.

2. BinbImicTs HEMOYATKOBUX PUTMIYHIX IPYT MOUHHAETHCST 3 HATOJIO-
IIEHOTO CKJIAJTY, HEHATOJIONIEH] CKJIA/IH TIPY TIbOMY BiZTHOCSITHCS 0 HEHa-
TOJIONIEHOTO CKJaAy i€l puTMivHOi rpynu. Tinbky oYaTKOBI HEHATOJIO-
IeHi CKIAN B PeYeHHi TPUEAHYIOTHCS /10 HATOJIONIEHOTO CKIIAMLY, TTepPe]T
SIKVIM BOHU 3HAXOJISATHCSI.

Hanpuxnao:

In the 'middle of the 'morning | a’sudden 'change 'came.

3. Yum 6inbiie HEHATOJMOMEHUX CKJIAAIB MiJK HATOJONICHUMHY, THM
TIBU/IIITE BOHU BUMOBJISTIOTCSL.

Hanpuxnao:

The “weather in *England | can “change “very “quickly.

4. TTowaTKOBI HEHATOJIOMIEH] CKITA/IN 3aBIK/IM BUMOBJISIOTCST TITBHIKO,
MPAKTUYHO CIAOKO CIIPUHAMAIOTLCS Ha CITYX.

Hanpuxnao:

I haven’t 'seen you for "ages.

5. Kosxra cmuciioBa rpyma Ma€ CBiil BJACHUN PUTM, SIKHH 3aJI€KUTh
Bi/l CTYTIEHsT CMICTIOBOTO HABAHTAKEHHSI, TIOPIBHIHO 3 iHIINME CMUCIIO-
BUMU IPYTIAMU BUCIOBIIOBAHHSI.

Hanpuxnao:

We sometimes 'say | that "England is the ‘only 'country | where you can
have "four 'seasons in 'one 'day.

Kparie 3a Bce puT™ anT1ifichKoro MOBJIEHHST BUBYATH B T0€3ii, Bip-
max. Hamexxuth 3HOBY i 3HOBY 3BepTaTucs /10 KaceT, MPUCIYXaTUCS JI0
inToHanii anrmiiicbkoro pedenns. Baxano, o6 MOBJIEHHS Ha KaceTax
6yJI0 HATOBOPEHO HOCIEM MOBH. A Te, 110 BY HE CIIPUITHSIN Ha CJIYX, KOJIU
CJIyXaJIM KaceTy, BU 3MOKETe 3PO3yMiTH, BUBUMBIIN OCHOBHI PO3/IiJi Tpa-
MAaTHUKU aHTJIiICHhKOT MOBH: MOPOJIOTi 10, CHHTAKCHC, CJIOBOTBIp.

HNYHKTYALIIA

Kpanka (.) craButbcs:
* y KiHIIi pO3IIOBIIHNX PEYCHb:
She is not so tired as I am.
Bona He Tak ctomumnacs, Sk ;
* MicJIA iHiliamiB i 1eIKNX CKOPOYECHD:
J. W. Brown, F. Harris;
viz. (videlicet=namely) — a came, s1x-T0;
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i. e. (id est=that is) — T067T0;

per pro., p.p. (on behalf of) —3a nopyuentsm;
p-(page) — cropinka;

co. (company) — komnanis (hipma);

e. g. (for example) — HanpuKkIaz.

Kpanka He craButhcst:

y KiHIli CKOPOYEHOTO CJIOBA, SIKIIO MOTO Tepina i octaHHs OyKBU
36iraloThest 3 MEPIIoIO i OCTAHHBOIO GYKBAMU TIOBHOTO CJIOBA:

Dr (Doctor) — noktop (3BaHHS);

Mr (Mister) — man, micrep;

Mrs (Mistress) — naHi, micic;

Abt (About) — 61u3bK0, HPUOIUZHO;

Ltd (limited) — nosHaueHHs KOMIIaHii 3 0OMEKEHO0 BiANOBi1aIb-
HICTIO;

PLC (public limited company) — ro3naueHHsI aKI[iOHEPHOTO TOBa-
puctBa B AHTJI;

PS (postscript) — mocrckpuitym abdo iHIa MpUIKCKa J0 JUCTa;

y 9aCcTO BKUBAHUX CKOPOUYEHUX HA3BaX

The UNO (the United Nations Organization)—OOH,;

GB (Great Britain) — Benuko6puranis;

UK (United Kingdom) — Cnoayuere KoposriBeTBo.

3Hak okyuKy (1) BIKUBAETHCS B KiHITI OKTUYHUX PEUCHD 1 CITYKUTH 3a-
co6OM BUPaKEHHST PIZHOTO POJLY EMOTIil:

paznocri: Oh, dear! I'm so glad to see you!
O, moba! 4 paguii rebe Gaumrn!
saxomrenng: You have the most beautiful hair. I have ever seen!
VY rebe HaituyjoBillIe BOJIOCCH, SIKe s KOJI-HeOy b Oaums!
cuiBuyTTs: Imagine that!
Hy 11e 5 Tpebal
cuibHOTO 36eHTeskerHst: | really couldn’t!
Hy ne 3mir g!
piskoro Hakasy: Don't do it!
He pobitb 11p010!
KaTeropuyHoi BiZIMOBHU 3po61/1T1/1 H_[O-He6yZ[bZ
I won't go home!
A ne xouy nogomy!

3HaK OKJIMKY MiC/Is 3BEPTaHHs 4acTO MOKa3YeE, 110 MOBEIb POOUTD 3y~
CHMJITIST 3 METOIO TIPUBEPHYTH 710 cebe yBary:

Hilda! Hey, dear!

Xinpgo, mobal
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3uak nutanHs (?) CTaBUTHCS B KiHI pedeHHS. Y CIElialbHuX, 3a-
ralbHUX, ATbTEPHATHBHUX Ta PO3ITOBUX TIUTAHHIX BiH CIY/KUTD 0/AT-
KOBUM 3ac060M Tepesiadi 3auTaIbHOTO XapaKTepy WX PeYeHb, OCKib-
KU OCHOBHUMHU € JIEKCUYHI a0 CTPYKTYPHI MOKa3HUKHU: TTUTAIBHI CJIOBa,
0COOTUBHIT TIOPSI/TOK CJTiB.
OpHak Tpu BIICYTHOCTI TIUX TOKA3HUKIB JIMIIE 3HAK MTUTAHHS, STKUIT
CTOITh Y KiHIIi PEYEHHsT, HAIA€ FIOMY MTUTATLHOTO XapaKTepy:
There were a few who didn't see you?
By it i, XTO Bac He Gauus?
JIBokparnka (:)
* Tepest IUTaToI0:
The words of a song: “I shot an arrow into
the air...” came into my head.
Crosa 3 micHi: “A Buttyctus cTpiny”, —
CTIasii MeHi Ha JIyMKY.
* Tmepest PSIMOI0 MOBOIO:
Father said: “ Do you want to play chess?”
Taro criuras: “Tu Gajkaeln morpaTy B maxm?”
* Tepest TTepesTiueHHsIM:
There are four seasons in a year: spring, summer, autumn and
winter.
Y portii 9oTHpu ce30HU: BECHA, JIiTO, OCiHb i 3MMa.
Kowma (,) BRUBAETHCS MICIS KOKHOTO 3 OHOPITHUX YIEHIB PEYEHHS,
y TOMY YHCIi U Tepes CromydHukoM and, sl TPHEAHYE 3aKTOUHUN
WIIeH:
Sunday, Monday, Tuesday, Wednesday, Thursday, Friday, and
Saturday are seven days of the week.
Koma BKUBAETLCS TP 3BEPTAHHSIX:
Look here, Ann, what are you going to do?
[Mocnyxaii, AHro, 110 TH 30Mpaeiicst poouTH?
Good morning, Mr Smith.
IloGporo panky, naxe Cwmir!
Koma craButbcss MisK [BOMa He3aJTEKHUMH PEYECHHSIME, IO
3’ €HYIOTHCS coayYHrKOM and:
It was then that he came in, and Mary was very glad.
I Toxi Bin yBiitmos, i Mepi myzke 3pazimna.
B anrmificbkux AiTOBUX JIMCTaX KOMA € BOKJIUBUM 3aC000M Tepeadi
3HaYeHHs pedeHns. HempaBuibia mocTaHOBKAa KOME MOJKE TIPHBECTH 10
MEPEKPYUYEHHST CMUCITY BUCTOBIIOBAHHSI.
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Hanpuxnao:
They will find it, however, difficult.
AJte BOHUM BU3HAIOTH T1e HE3PYIHUM.
They will find it, however difficult.
BoHu 3HaiigyTh iioro (10KyMeHT), K O BasKKO I1ie He OyJIo.
Koma BiKIBaeThCS:
* MIPU HATTHCAHHI JATH:
2nd April, 1998.
11th August, 1997.
Iopisusiime 3 aMepUKaHCHKUM BapiaHTOM:
May 2, 1997 a6o Apr. 1 1995;
* MiCJIA BCTYITHOTO 3BEPHEHHS B IHCTaxX: (B aMEPUKAHCHKUX JICTAX ¥
IIbOMY pa3i BIKUBAETHCS IBOKPATIKA).

Ilopisusiime:

OpUTAHCHKUI aMePUKAHCHKHI

Dear Sirs, Gentlemen: [Tanosui nanu!
Dear Madam Dear Madam: [ITanosna mami!

* 1711 BUJIIJIEHHST BCTABHUX CJIiB TUILY:
by the way —wix i,
therefore —rtomy;
also —kpim Toro;
for instance —Hanpukaz;
however —ojHak;

* mic/s AP AHOro pedeHHs a0o iHGIHITUBHOTO 3BOPOTY, AKIIO BOHK

MepeayoTh TOJOBHOMY PEYEHHIO:

When Mr Brown arrived in Moscow, he asked to show him the
Red Square.
Komu wictep bpayn mnpuixaB g0 MOCKBH, BiH TIONPOCUB
nokaszatu iomy Kpacny riory.

Ane: Mr. Brown asked to show him the Red Square when he
arrived in Moscow.
Mictep bpayn nonpocus nokasatu iiomy KpacHy oy, Kojn
BiH ipulys 10 MoCKBH;

* MicsIs 3aKM0YHOT (hOPMYJIH BBIYJTMBOCTI B JIUCTI:
Yours sincerely... — 3i mupoio nosaroio...;

* [IpW HanucauHi udp g BiJOKpeMJICHHS THCSY, MiJTbHOHIB i T. 11.:
$ 560,872 — ykpaincbke nosuayents 560 872 posnapu;
£ 2,327,105 — 2 327 105 yHTiB CTEPIIIHTIB;
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* K i IBOKpAIKA, ajie 4yacTilre Tepey€e mpsiMiil MOBi:
He said, “I shall come soon”.
Bin ckasas: “A ckopo noBepuycs’.
Kpanka 3 koMo10 (;) CTaBUTHCS:
* KOJIM YaCTUHM PeuyeHHs, O PO3/iJISIOThCS Helo, OJITHAKOBO BasKJIMBI,
TiCHO ITOB’s13aHi 3a 3MiCTOM O/{Ha 3 O{HOIO.
Hanpuxnao:
The moon went down; the stars grew pale; the cold day broke; the
sun rose. (Dickens)
Micaip 3aii110B; 3ipK1 TOTHMSTHIJIN; CBITAHOK TIOBiSIB TIPOXOJIO-

JIO10; COHILE 3IMIILIO.

VY upoMy mpHKJIai 3aMiHa Kparok 3 KoMaMu Kparkamu 3pobuia 0

MOBY HalIMipHO YPUBUCTOIO, a TIOCTaHOBKa KOM nos6asusia 6 YacTUHU pe-
YEHHA OJITHAKOBOI'O CTYIICHA BayKJIMBOCTI;
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* KOJIM HEOOXi/IHO BUIIJIUTH JIENPUCTIBHUK i3 3aJIEXKHUMU BiJl HBOTO
cjoBaMu y (hyHKILiT BCTABHOTO YJIeHA PEYEHHS.
Hanpuxnao:
All the rest of the day and from morning to night she sat on the
sofa; thinking about him, dreaming about him.
[Tonumeny yacTuny /Hs, 3paHKy /10 BEYOPa, BOHA CHJIijIa Ha
JIMBaHi, [yMalo4n PO HbOTO, MPifOYN TIPO HHOTO.
Tupe (—) B anTIifichKOMY PEUEHHI CTABUTHCST;
* JI7151 TIO3HAYEHHS He3aKiHUeHO1 MOBH (B YKPaiHCHKill MOBI /171 ITbOTO
BJKMBAIOTLCS TPU KPAIKU ...).
Lopisusiime:
If you take my advice — it isn’t necessary to continue this work
— let’s go home with me.
SIKIIO BWL TOCTyXa€Tech MOEi MOpajii.. HEMAE HeoOXiTHOCTI
TIPOIOBAKYBATH POOOTY... XOIMIMO Pa3OM JOIOMY;
* HecIIOAiBaHMU IIOBOPOT JAYMKH (1110 3BUYAIHO CYIIPOBOXKYETHCS
3MIHOIO 'PaMaTUYHOI KOHCTPYKILi) TakoxK Moxke OyTH BigoOpaske-
HUI Ha NUCbMI 3a JIOIIOMOT0IO THPE.

Hanpuxnao:
When on earth — I mean,
Who are you? (C.Rice)

3 gKoi peui?.. { muraio, XT0 BU?



CKOPOMOBKH H PHMYBAHHA

Sounds Read and learn (mpouuraii Ta 3aBun)
[p] [b] [z] Pat’s black cat
Is in Pat’s black hat.

A fat cat sat on a mat
and ate a fat rat.

[b] [k] I see a big black cat,
[w] [2] big black cat,
big black cat.
What a big black call
What a cat! What a cat!
[d] [o] Cob is Dob’s dog,
Tob is Mob’s dog.
[k] [A] [o] A cup of nice coffee
In a cup of coffee cup.
[r] Here is a rose,
The rose is red.
[t] [k] “Tick-tock, tick-tock.”
[1] [o] Ticks Tommy's clock.

“Tick-tock, tick-a-tock”,
Ticks and ticks his clock.
[s] [ou] Snow is snowy,
when it’s snowing.

[s] 2] Sid sees, Sid sees, Sid sees

[1] [i:] Six trees, six trees, six trees.

(8] [/] This fish has a thin fin

[h] 6] That fish has a fat fin.

[2] [1] This fish is a fish
That has a thinner fin
Than that fish.

[w] [t]] Which is this switch?

[0] [1] Which switch is this?

[au] [A] How much wood

[t/] would a wood-chuck chuck
If a wood-chuck
would chuck wood?

[o] It’s a hard task
to stand and bask

19



20

(k] [b] ]
[1] []

3]

(0]

[b] [e] [2]
[o] [A][1]

[au]

[i:]
[a1]

(8] [a1]

in the long grass
while people pass.
“They laugh and laugh”
said the tall giraffe.
“If I could bark
I'd rid the park
of all who laugh
at the poor giraffe”.
A big black bug bit a big black bear,
A big black bear bit a big black bug.
When the big black bug
bit the big black bear,
then the big black bear
bit the big black bug.
As T was going along, along, along,
Singing a comical song, song, song,
The lane that I went was so long, long, long,
And the song that I sang was so long, long, long,
And so I went singing along.
Betty Botter bought some butter.
“But”, she said ,”This butter’s bitter,
but a bit of better butter
will make my batter better”.
So she bought a bit of better butter,
so it was better and it made her batter better.
“I'm looking for a house”,
said a little brown mouse.
One, two, three.
Let me see
Who likes coffee
and who likes tea.
One, two, three.
Oh, T see, you like coffee,
and you like tea.
Good night, mother,
Good night, father,
Kiss your little son.
Good night, sister,
Good night, brother,



Good night, everyone.

[i:] [au] The streets go up,

The streets go down,
and in, and out
about the town.

And in the streets
the buses run,

two by two

or one by one.

[dz] Jump, jump and jump, Jim Crow

[ou] Take a little walk and around you go.
[a1] Slide, slide and point your toe,
[o1] This is what we do when we jump, Jim Crow.

II. Practice doing all exercises bellow. (Buxonaime nacmynui

enpasu.)
Consonants
Tasks
1. What is consonant sound?
2. How do the consonants change on the articulatory level?
3. Define every type of obstruction.
4. What are the four groups of consonants according to the manner of
articulation?
5. Enumerate the consonant groups according to the place of
articulation.
6. What consonants are called "affricates” and why?
7. Define [ t, d ] according to all principles of classification.
8. How does the difference in voicing influence the length of the
preceding vowel?
9. What is the main feature of sonorous consonants? Enumerate the
English sonorants.
10. What do sonorants have in common with and what differs them
from other consonants?
11. What is common in the articulation of the sonorants [ r, j, w |?
Assimilation
Tasks
1. What is assimilation?
2. What features of the articulation of a consonant may be affected by

assimilation?
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w

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

. Give three examples illustrating different degrees of assimilation.
. What is the different between progressive and regressive

assimilations?

. What kind of assimilation affects the alveolar articulation of the

[t,d,n]and[]]when they are followed by [ 6 Jor [ & ]?

. What allophone of the phoneme [ 1] is used within the word health?

How does this allophone differ from the principal one?

. What similar assimilative changes do the allophones of the phonemes

[t,d,n,I,s,z]undergo when they are used before [ 6 Jor [ 8 ]?

. What consonant in the sentence “Call the boy” is affected by

regressive assimilation?

. Read and transcribe the words train, trifle. Say what consonant is

assimilated in them and what degree of assimilation it is.
Transcribe and pronounce the words three, thread, thrill, throat,
throw. Say what allophones of the phoneme [ r ] are used in them.
What allophone of the phoneme [ r ] is used within the word
through? Explain the difference between this allophone and the
principal one. Say what degree of assimilation it is.

Transcribe and pronounce the words train, quarter, twilight, and
swallow and say what type of assimilation takes place in them.
Which consonant within the word clock is affected by assimilation
is it? What degree of assimilation is it?

Canyouformulate the principles which determine the pronunciation
of the ending —ed, added to regular English verbs to form the Past
Indefinite tense? Give examples illustrating all the possible cases.
Transcribe and read the following sets of words:

(1) day, today, loved; (2) glue, degree, bag.

Pay special attention to the plosives [ d | and [g ] in initial, medial
and final positions. Say what you know about voicing.

How does the nasal sonorant [n] influence the plosive [t] in the
word kitten?

What allophones of English stops are used before the nasal
sonorants?

What example can you give to illustrate the conditions due to which
a phoneme has different subsidiary allophones?

Why isitimportant to know and be able to pronounce the subsidiary
allophones of the phonemes?



Monophthongs

Tasks

1. Is the vowel [i] longer in /it or in lid?

2. Give examples where [e] is the longest.

3. We call [e] front and [ a: | back. Can you explain why?

4. Give examples to illustrated that [a:] is not equally long in different
phonetic contexts.

5. If [a:] is too long and not checked in the word cart the mistake is
called phonetic. Can you explain why?

6. Why is the vowel [v] called back-advanced?

7. Keeping in mind what you know about the articulation of the vowels
[1] and [1:] say what articulatory features differentiate the words sit
and seat.

8. Give examples to show variations in length of the vowel [1:] in
different positions.

9. What articulation exercises would you recommend for the vowel
[u:]?

Diphthongs

Tasks

1. Is the diphthong longer in laid or in late?

2. Give examples to illustrate that [a1] is not equally long in different

3.

phonetic contexts.
Whatarticulation exercises would you recommend for the diphthong
[a1]?

. What articulation features of the vowel sounds differentiate the

meaning of the words: bet — bought — boat; got — goat.

. What articulation features of the vowel sounds differentiate the

meaning of the words here and hair?

. What articulation exercises would you recommend for the English

centring diphthongs [ 19, €9, v |?

Modification of Vowels in Connected Speech
Tasks

1.
2.

3.

What phenomenon is called “reduction™?

Name the sounds which are commonly found in the unstressed
syllables.

What degrees of reduction do you know?
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4. Transcribe and read the sentence: "He is right.” What type of
reduction is found in the word Ae?

5. Give examples to illustrate the verb to do in the reduced and non-
reduced forms.

Strong and Weak Forms

Tasks

1. Mark sentence-stresses and underline all the content words in the
sentence: "I sent them a photo of the children.” What parts of speech
are content words?

2. Transcribe the following sentence, mark the stresses and tunes. Read
it, make it sound rhythmically correct: “He told his son to wait for
him.®

3. Pronounce the correct forms of the verb can in the phrase: *I can

do it as well.” And now in: “Can you write it your-self?” Give other
examples where auxiliary and modal verbs have their strong forms.

. Which form-words have no weak forms?

. Give examples of the world that as a demonstrative pronoun and as

a conjunction.

(SN

Syllable Division

Tasks

1. What is a syllable?

2. What are the two possible ways to pronounce a word with a vowel-
letter preceding a sonorant?

3. Where does the syllable boundary go in words with an intervocalic
consonant? Give reasons and examples.

4. What is the generalized formula of a syllable structure?

Word Stress

Tasks

1. What is the main difference between English and Russian in respect
of degrees of word stress?

2. Define word stress of the words below in respect of its position:
[inish, together, malice, family, quality, agitate, apologize, remarkable,
educated, interesting, demonstration.

3. What is the different in the accentual patterns of compound nouns,
adjective, verbs?



4.

What kind of accentual oppositions are capable of differentiating
the meaning?

Intonation
Tasks

1.
2.

3.

(SN

11.

12.
13.

14.

15.
16.

What pitch levels are generally distinguished?

What is the nucleus? What types of nuclear tones do you know?
Define each of the eight nuclei.

What is the main difference between the falling, stepping and
scandent heads?

. What kind of head is called sliding? What is its emphatic variant?
. What heads are called level?
. What is a pre-head? What types of pre-head are generally

distinguished? What tone-and-stress marks are used for the pre-
heads in the text?

. By means of what sections of pitch-and-stress patterns can

intonation groups and sentences be made to sound more emphatic?

. What is the emphatic variant of the Falling Head?
. What is the emphatic variant of the Rising Head?
. What attitudes of a speaker are expressed by the Low Level Head +

the Low Fall?

Define the attitudes expressed by the High Pre-Nucleus + the Low
Fall.

Why do all the patterns with the High Fall sound emphatic?

How do intonation groups and sentences sound being pronounced
with the Rising Head + the High Fall?

How is the meaning of a special question changed if it is pronounced
with the Low Rise?

How is the emphasis intensified by the Scandent Head?

If a speaker wants to contradict somebody, sound grumbling and
reproachful, what pattern of Group VI would be use?

Intonation Patterns and Sentence Types

Tasks

1. Enumerate the main sentence types in English.

2. Why are general questions often called “Yes-No™ questions?
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3. What are the most common intonation patterns for general
questions?

Sequence of Tones

Tasks

1. Explain the use of the low rising tone in the sentence:

*, Sometimes | come “home | early.

What other tone can be used instead of the Low Rise?

2. Explain the difference between the meaning of the sentences:

“T'll | come to you “place to , morrow."
“T'll - come to you "place, | to , morrow.”

3. Speak on different way of pronunciation of imperatives including a
tag question. Give examples of possible phonetic and phonological
mistakes in the pronunciation of this type of questions.

4. Do you think the intonation of direct address and parenthetical
phrases in the sentence final position is somewhat alike? Prove you
answer by examples.

5. Mark the stresses and tunes in the following sentence; intone it:
“Students should note that spoken English presents much difficulty
for foreigners.”

6. Find examples from any book you read illustrating the sequence
of tones discussed above. Mark the stresses and tunes. Explain the
intonation group division in them taking into consideration the
context.

Sentence — Stress

Tasks

1. In what way are the words in a sentence made prominent?

2. What is the main function of sentence-stress?

3. Tell the difference between normal and logical stresses.

4. Why is the personal pronoun I stressed in the reply:

“Who has done this? — T have.”?
What do we call this type of sentence-stress?

5. Transcribe, mark stress and tunes and read the sentence: “They
aren’t ready, are they?” Give examples where link verbs are used in
their strong forms.

6. Give examples where logical stress underlines elements of contrast.



7.

“The lady is young and pretty." - “She is young, but I wouldn’t call
her pretty.” What is the attitude of speaker in the second sentence
in which the verb is takes the logical stress?

Tempo of Speech
Tasks

1.
2.

3.

What is speech tempo?

How does the speed of utterance depend on the correlation of
stressed and unstressed syllables?

Does tempo vary according to the emotional state of the speaker?

4. Do pauses differ in length?

5. What are the main kinds of pauses in English and how are they
marked?

Rhythm

Tasks

1. What is speech rhythm?

2. What are the characteristic features of English thythm?

3. How does the English rhythm differ from Russian?

4. What is a thythmic group?

5. Is the influence of rhythm in speech very important?

6. How are any unstressed syllables that follow the stressed one

7.

pronounced?
What recommendations should you give your fellow-student to
enable him to acquire a good English speech rhythm?

Stylistic Use of Intonation
Tasks

1.
2.

Give a definition of an intonational style.
Speak on intonational style distinction.

Intonational Styles
Tasks

1.

What are the characteristic features of informational (formal) style?
Analyse and read extracts exemplifying this style. Take into account
the tone-marks provided. Do you agree that both extracts can be
said to belong to the same variety?

. Compare two types of public speaking: political speech-making

(publicistic style) and the academic kind of lecturing (scientific
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style). Identify and account for the similarities and differences.
Read the extract from a political speech in accordance with the
tone-marks provided.

3. Why does familiar (conversational) style allow the occurrence of
the entire range of information patterns existing in English?

III. Vowels Contrasted
[i:]-[1] [a:]-[A]
1. a) Practise the following pairs of words. Mind the positional vari-
ation of vowel length:

eat - it " evening - England
lead - lid " Peter - “pity
sheep-ship “leader-"litter
reach-rich * reader - “riddle
week - wick “recently - incident
seat - sit “scenery - “signature
bean-bin

Bart - but * basket - “bucket
cart - cut * classes - “cluster
large-lunch “bargain - “butter
start -struck ‘carpet - “courage
sharp - shut “cardinal - “customer

b) Mark the stressed syllables.

a) I was wondering if you might like to come out with me.
b) We'd like that very much.

¢) Perhaps you could let me know tomorrow.

d) Fancy coming out for a drink?

e) Do you want to come round, or shall I see you in the pub?
f) Tdon’t really feel like going out tonight actually.

g) When did you have in mind?

h) Well, T was going to see Perkins.

c¢) Learn the proverbs. Divide the sentences into intonation groups,
lay stresses and tone marks. Define the component parts in each into-
nation group. Give tonograms.
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Model:
A'friend in need |is a ‘friend in deed |
Head Head

/"’“‘\-\\ /_,_,H-\

e ] Tz | |
® e @
e e oy et RS, —
Prehead Nucleus  Prehead Nucleus

1. Honey is sweet, but the bee stings.
2. Eat at pleasure, drink with measure.
3. Still waters run deep.

4. Well begun is half done.

5. He laughs best who laughs last.

6. A hard nut to crack.

7. What is done cannot be undone.

d) Use one of the proverbs in your own situation.

Mind that statements as well as other communicative types of utter-
ances (questions, imperatives, exclamations) are represented in speech
by several variants, which are distinguished by intonation. Each variant
conveys a certain type of the speaker’s attitude to the listener and to the
subject matter.

I. Straightforward statements take the nuclear Falling Tone, which
can be High or Low according to its initial pitch. Statements pronounced
with any of these pitch variations of the Falling Tone are final and cate-
goric in character. At the same time each of them conveys a different
attitude of the speaker to the situation and to the listener. Thus state-
ments with High Fall sound light, airy and have the effect of the speaker’s
personal participation in the situation, Low Fall gives a categoric, weighty
character to statements.
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2.
1
2
3.
4.
5
6
7.
8.
3.

Identify the component parts of the tunes.
" Jack
'Can 'you?
'Are you , there?
We "may
She can " go
" This time
,Allright
You'd better ,go to ,bed.

Read the following pairs of utterances. State the difference in

their form and meaning.

1.

2

We "all 'thought the 'portrait was 'not worth the money. Weall ,
thought the ,portrait was not, worth the ,money.

Nothing will ;make me re,fuse the offer. 'Nothing will ‘make me
re fuse the ,offer.

4. Extend the following tunes using one of the given phrases
(Ithink, Ibelieve, I hear, I am told, they say, I wonder, I hope, I expect)
as the head.

Model:

It’s wonderful. (T think.)

I 'think it’s* wonderful.

CO N O Ut WO —

5.

. It’s important for you. (I believe.)

. He'll be surprised at it. (T expect.)

. It’s amazing. (They say.)

. They are coming. (T hear.)

. It’s been impossible so far. (I am told.)
. He’s seen us. (I wonder if.)

. He'll be puzzled. (T expect.)

. He can be relied on. (I wonder if.)

Extend the following tunes adding the phrases given above as the

prehead.
Model:

We'll ‘meet at the ‘British Mu seum. (I think.)
I ,think we’ll ‘meet at the ‘British Mu'seum
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1.
2.

Influenza is a catching disease. (I believe.)
You'll soon get used to getting up early. (I expect.)
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. He used to wear a moustache and a beard. (They say.)

. Staying at a hotel will cost us a lot of money. (I'm afraid.)

. The most notable picture galleries in London are the National
Gallery and the Tate. (I think.)

6. The port of London is very important for the country’s commerce.

(I believe.)

6. Identify the position of the nucleus in the following utterances.
Think of a suitable situation for each of the utterances.

Model:

- We'll ‘ask “Ann to ,choose a ,present.

-TI'mafraid Tam not “good at ,buying ,things. ‘Let’s ‘ask *Ann to ,choose
a present. She’s got a ‘good ™ taste. She is” sure to ,buy the ,right ,thing.

(SN

1. His ‘letter ‘wasn’t a sur,prise to me.
2. ‘Don’t “give the ‘book to * anybody.
3. ‘What would your * wife ,say?

4. ‘Let” me ,show you the ,way.

7. This exercise is meant to test your ability to read and reproduce
a story with correct intonation.

a) Read the joke silently to make sure you understand each sen-
tence. Find the sentence expressing the essence of the joke. Divide
each sentence in intonation groups if necessary, lay stresses and tone
marks. Underline the communicative centre of each intonation group.
Practise reading the joke several times. Reproduce the model narra-
tion of the joke in writing.

The professor was delivering the final lecture of the term. He dwelt
with much emphasis on the fact that each student should devote all the
intervening time preparing for the final examinations. “The examination
papers are now in the hands of the printer. Are there any questions to be
asked?” Silence prevailed. Suddenly a voice from the rear inquired: “Who
is the printer?”

b) Read the text, using intonation patterns you find suitable. Use
them while discussing the text. Decide whether you share the author’s
idea of a good teacher.

Teachers and Actors

To be a good teacher, you need some of the gifts of the good actor; you
must be able to hold the attention and interest of your audience; you must
be a clear speaker, with a good, strong, pleasing voice which is fully under

31



your control; and you must be able to act what you are teaching, in order
to make its meaning clear.

Watch a good teacher and you will see that he does not sit motionless
before his class: he stands the whole time he is teaching; he walks about,
using his arms, hands and fingers to help him in his explanations, and his
face to express feelings. Listen to him, and you will hear the loudness, the
quality and the musical note of his voice always changing according to
what he is talking about.

The fact that a good teacher has some of the qualities of a good actor
does not mean that he will indeed be able to act well on the stage; for
there are very important differences between the teacher’s work and the
actor’s. The actor has to speak words which he has learnt by heart; he has
to repeat exactly the same words each time he plays a certain part; even
his movements and the ways in which he uses his voice are usually fixed
before. What he has to do is to make all these carefully learnt words and
actions seem natural on the stage. A good teacher works in quite a diffe-
rent way. His audience takes an active part in his play: they ask and an-
swer questions. The teacher, therefore, has to understand the needs of his
audience, which is his class. He cannot learn his part by heart, but must
invent it as he goes along.

I have known many teachers who were fine actors in class but were
unable to take part in a stage-play...

(After L. Hill)

Why do you think people become teachers of English?

What do you think might be the good things and bad things about the
job?

¢) Read the dialogue “Oral exams”. Mark the stresses and tunes.
Practise reading every sentence after the tape recorder.

Jorge: Hey, Marta!l Have you finished the exam?

Marta: Yes, I have. Whew!

Jorge: Was it hard?

Marta: Well, yes. It was hard - pretty hard.

Jorge: Did you pass?

Marta: T don’t know. Ms. Nadler didn’t tell me.

Jorge: What questions did she ask?

Marta: Oh, she asked me what my name was.

Jorge: That was easy, wasn’t it?
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Marta: Yes. Then she asked me where I came from and how long I'd
been studying here at the institute.

Jorge: And what else did she ask?

Marta: She asked when I had begun taking English, and she asked how
I would use English in the future.

Jorge: Yes, yes, go on.

Marta: Then she asked me if I liked the institute and if I lived with my
parents.

Jorge: Anything else?

Marta: I'm trying to remember, Jorge. Oh, yes! She asked if I spoke any
other languages.

Jorge: Is that all?

Marta: Oh, there were a lot of other questions. She asked me what my
hobbies were, and she asked me to tell her about them. Then she gave me a
picture and asked me to describe it. Then I was asked to read a passage.

Jorge: What did she say at the end?

Marta: Hmm. Let’s see ... Oh, Yes! She asked me to tell you to go in -
right away.

This is the list of questions that the examiner used when she was exa-
mining Marta.

d) Now be ready to answer the following questions:
1. What’s your name?

. Where are you from?

. How long have you been studying at the University?
. When did you begin taking English?

. How will you use English in the future?

. Do you like your University?

. Do you live with your parents?

~N O O N

Read the poem, using intonation patterns you find suitable
and answer the questions:

Leisure

By W.H. Davis
What is this life if, full of care,
We have no time to stand and stare.
No time to stand beneath the boughs
And stare as long as sheep or cows.
No time to see when woods we pass
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Where squirrels hide their nuts in grass.
No time to see, in broad daylight,
Streams full of stars, like at night.

No time to turn of Beauty’s glance

And watch her feet how they can dance.
No time to wait till her mouth can
Enrich that smile her eyes began.

A poor life this is if, full of care

We have no time to stand and stare.

Vowels Contrasted
[o:]-[o] [w:]-[u] [ju:]-[u]
1. a) Learn the following proverbs. Lay stresses, tone marks. Give
tonograms.
1. Honesty is the best policy.
. Better unborn than untaught.
. Alittle pot is soon hot.
. Too good to be true.
. No news is good news.
. The proof of the pudding is in the eating.
. Exception proves the rule.

.b) Complete the following using one of the proverbs:

. ... Where is the good of putting things off? We must lose no time, we
must...

. ... He was eagerly expecting their decision. Time went by, however,
and he did not get any answer. He longed for any news, good or bad.
His father would calm him by repeating rather pointlessly ...

—_ e O U N

[\

2. Choose the appropriate intonation pattern of general questions
according to the situation:

Model:

- Those children are playing.

- ‘Are they ‘playing in the ,yard?

- ‘Are they ‘playing in the ‘yard?

Mind that the most common way of asking General Questions is Low
Rise. The usual kind of head, if there is any, is the Stepping one. General
questions pronounced with Low-Rising tone sound warmer and friendlier
than with the High Rising nuclear tone.

e.g. - ‘Did he ‘come there ,yesterday?
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The intonation pattern with High Rising tone conveys a formal, light
attitude of the speaker forwards the subject matter.

e
1

2
3
4
5
6
7
8

3
airy

.g. - ‘Can you ‘do it?

. - There is an article in the magazine.

. - Is this article in English?

. - Here is a new text-book.

. - Are there pictures in it?

. - There are bad mistakes in this written test.
. - Are these mistakes in spelling?

. - The cherries in basket are ripe.

. - Are they red?

. Add General questions to the stimulus utterance. Express a light,

attitude to the subject matter.

Model:

L

4.

You have no difficulty in understanding spoken English.
‘Do you “know ~German as ,well?

-Iam really very busy.
- Are you busy at the moment?

. - Unless I'm mistaken your father is a teacher of English?

Does he teach English at school?

. - I'm told Jack is working as a software programmer.

- Is he a specialist in this field?

. - We arrived only last night.

- Did you have a smooth crossing?

. - Ann is interested in art.

- Did she attend this lecture?
Ask your friends about their relatives (age, profession, appear-

ance, etc). Express interest in your general questions.

5

. Analyse the following conversational contexts. Observe the

difference in the meanings of replies. State:
a) in which of the tunes the speaker’s participation and involvement in

b

the situation is the greatest or highly emotional;
Ywhich of the replies sound cool, final, categoric, disinterested,
serious;

¢) which of the utterances are suitable for expressing contradiction,

d

disagreement, contrast, hesitation, uncertainty;
)which of the answers sound non-categoric, non-final.
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Model:

Would you mind helping us with this translation?
I'd be ‘glad to (interest, enthusiasm, personal involvement in the
situation).
- Did you enjoy your stay in the mountains?
- Immensely.
. -I was wondering if you could give me Peter’s phone number.
-I'll find it for you.
. - What’s wrong with you?
- I've got a temperature.

4. - This piano is out of tune.
- This piano is all right.
5. - We must telephone him.
- Yes.
6. - Will the weather keep fine this week? - I think so.
7. - Shall we do it?
- Not now.
8. -I might have left you a message.
- But you didn’t.
6. a) Read the following conversational situations. Concentrate

your attention on the intonation of the replies. Say what attitude you
mean to render:

1

2

36

. - What did you think of the house?
- It seems quite nice.
. - Why don’t you stay longer?
- I've no time. I'm so busy now.
. - Why didn’t you come there in time?
- You know how far it is.
. - I've no time now. I'm leaving.
- Where to?
. - He’s given up this idea.
- Sensible chap.
. - You are not a good swimmer, are you?
- Have I ever pretended to be?
. - Look. Tt works.
- So it does. How very odd!
. - He promised to speak to her.
- The sooner the better.



b) In the following conversational contexts compare the modal
meaning of the reactions first within a contour and then within a com-
municative type:

1) - Did you travel on business or for pleasure?

- I traveled on business.
2) - Do you think I should ring him?
- Mightn't it be better to wait?
3) - Here's a letter for you.
- Thank you.
4) - What would you like to read?
-I don’t know.
5) - How long do you want me to stay?
- Stay as long as you possibly can.

¢) Dramatize the following situations using the falling contours

practised above.

1. Two group-mates are talking. One of them says their friend Mike
has failed his exam. The other is not surprised. He says Mike should
work harder.

2. Nick asks his group-mate where the lecture on psychology will be
held. His friend says that it will be held in room 12. He has just
looked up the time table.

5. Give your own replies to the Verbal Context:

I'm afraid I failed my exam.

a) statements conveying personal concern, involvement or protest;

b)special questions sounding unpleasantly surprised, displeased or
protesting;

¢) general questions sounding impatient, protesting;

d)imperatives sounding lively, with a note of critical surprise;

e) exclamations conveying affronted surprise, protesting.

AJITOPUTM POBOTH

SIK OBOJIOZITH aHIJIIHCHKOI0 BUMOBOIO

1. TloBTopiTk anTilicbknii andasiT.

2. YcTaHOBiTH CHiBBiZIHOIIEHHST aHTJIICHKOTO Ta YKPAiHCHKOTO aJi-
asiry.

3. BuBdiTh Torymauenns hOHETUIHUX TTOHSITh.
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10.

11.

12.

38

. 3aBUiTH IIpaBUJIK BUMOBJIAHHSA AHTJIHICHKUX 3ByKiB, ITIOCTAaHOBKHN

HaroJiocy Ta iHTOHAIliI0 aHTiHChKOI MOBH.
BuxopucroByiiTe kaceTu, AMCKU i3 3aIMCOM aHTJHCHKOI MOBH.
Cuiyxaiite stkomora OiJibliie.

. BuBuiTh mpaBmTa YuTAHHS aHTAIHCHKUX 6yKB. PoszinoBux 3naxis.
. BuBuiTh Bip1ri Ta CKOpOMOBKH.
. Begith ocobucTnii cI0BHUYOK 3 HOBUMU cJioBaMu, (hpasamMu Ta ix

TTepeKIaZIoM i TPAaHCKPUIIIi€I0. 3aBUiTh iX.
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