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HOACHIOBAJIBHA 3AITUCKA

CyuacHa pedopma BUIIIOI OCBITH — Iie HacaMIlepe/] IepexiJ| Bij| mapa-
JIMTMU HaBYAHHS JI0 MAapaJUrMK OCBITH Ta CAaMOOCBITH, IO Hepeabadae
OPIEHTAII0 HAa aKTUBHI METOIM OIIaHyBaHHSI 3HAHb, PO3BUTOK TBOPUUX
31i6HOCTEI CTY[EHTIB, 1IepexiJ Bijl IIOTOYHOrO A0 iHAWBiZYyaNi30BaHOIO
HABYAHHS 3 ypaxyBaHHSAM 1OTPed 1 MOKJIUBOCTEN KOKHOTO CTYIEHTA.
ToMmy KpiM JIEKITITHUX 1 TPAKTUYHUX 3aHATH BAKJIUBOIO (DOPMOIO HaB-
YaJIbHOTO MIPOIIECY € CAMOCTIHA POOOTA CTYIEHTIB.

Mema camocrtiiinol pobotu cryaenTis 3 aucuuiurinu “IlopiBHsIbHA
ctuitictuka (aHrJiiichbka MOBa Ta yKpaiHchka MOBa)”:

PO3KPUTH 3arajibHi MUTaHHS KypCy AUCIUIIIIHY;

copMyBaTH y CTY/IEHTIB YiTKe ySBJIECHHS TIPO TIOPiBHSJIbHY CTHJIIC-
TUKY SIK MAaKPOCTUJIICTUYHY (CEMaHTUKO-CTUJIICTUYHY) [TUCIIATLII-
HY, 1[0 TIOPIBHIOE 3MICTOBHI Ta CTUJIICTMYHI MOMEHTHU OPUTIHATY i
TepPeKJIAIY, a TAKOK SIK MAKPOJIIHTBICTUUHY JUCITUTIIIHY, 110 BPaxo-
BY€ JIHTBICTUYHI Ta eKCTpaJiHrBiCTUYHI (JiTepaTypo3HaBui, iCTO-
PUKO-KYJIBTYPHI Ta iH.) (hakTOpu.

OcHOBHI 3aBlaHHS CAMOCTIIHOT POGOTH:

O3HAMOMUTH CTY/IEHTIB 3 TEOPETUYHNUMU MTOJIOKEHHIMU AUCIUTLTIHY;
3abesneunTrt JOHOBI 3HAHHS, HEOOXi/IHI CTYIEHTY /ISt POOOTH 3 Ma-
TepiasamMu OJIOKY CTHJIICTUKY YKPAiHCHKOT Ta aHTJIHCHKOT MOB;
PO3BUHYTH y CTY/IEHTIB YMiHHSI I HaBUUKN TOPiBHSJIBHO-CTHUJIIC-
TUYHOTO aHAi3Y;

O3HAWOMUTU CTY/EHTIB 3 JIEKCUYHOIO Ta IPaMaTHUYHOIO0 AnudepeH-
[aIi€ro JEeKCUYHUX 1 TpaMaTHYHUX 3ac00iB, 3 MpuiioMaMu Hal0-
IIJIBHINIOTO iX BUKOPUCTAHHS BIJIIIOBI/IHO /10 3MICTY TEKCTY, KaHpY,
IIJIbOBOTO ITPU3HAYEHHS 1 3aTa/IbHOI €KCITPECUBHOI CIIPSIMOBAHOCTI;
CIIPUSITH PO3BUTKY Y CTYJEHTIB HAaBUYOK 3aCTOCYBAHHS 300yTHX
TEOPEeTUYHNX 3HAHb HA KOHKPETHOMY MOBHOMY MaTepiaJii;

HAaBUWUTHU CTYAEHTIB JITEPaTYpHOMY IIepeKIaly Pi3HOKaHPOBUX
TEKCTiB;

HMiIBUNUTY e(heKTUBHICTh HABYAHHSI 32 PAXyHOK /I0JIATKOBOI CHCTe-
MU BIIPaB;

copMmyBaTu ByaCHI TIepeKJIalalibKi HABUYKHU Ta BMiHHSI.

Oprasnisaiiist mosaayAuTOpHOI CaMOCTIITHOI pOOOTH CTYIEHTIB IIOJISITAE
y HeOOXiTHOCTI GBI MIMPOKOTO OTJISIY TEMATUKU KyPCY 3 BUKOPUCTAH-
HSIM OCHOBHOI Ta JIOTIOMIKHO] JIiTepaTypH, aHATITUIHOTO OCMUCJIEHHS Te-
OPETUYHOTO MaTepiaty, GopMyBaHHI y3araJbHIOIOUNX BUCHOBKIB.



Ockinbku camocTiiiHa po6oTa Ma€ CIPUATH PO3BUTKY TBOPYOIO IIO-
TEHIliaJly CTYy/leHTa Ta peasisailii mpodeciiiHUX HaBUYOK, 3aB/IaHHS Ma-
I0Th SIK IHAWBIyaJIbHUH, TaK i TpynoBuil XapakTep. [IpaktuxyioTbcst Taki
dhopMu camocTiiiHOI po6OTH: BUKOHAHHS JOJATKOBUX 3aBIaHb Ta TECTIB,
1[0 3aKPIIIIOITh Y CTYAEHTIB IEBHUI 0OCAT IPAaBHUYOI JIEKCUKIL; aHAJIi-
TUYHUI OIJISA HAYKOBUX IyOJIiKalliif; IiAroToBKa JOIOBiAi 3 IEBHOI TeMU
i IpoGJIeMH TIEPEKJIALY; TIepeKIa/] Ta aHaIi3 PISHOMAHITHUX 32 KaHPOM
JIOZTATKOBUX TEKCTIB.

BukJagay moBMHEH IPUBYATH MAHOYTHIX CIIEliasicTiB 3 MepeKIano-
3HABCTBA MpaIioBaT MpodeciiiHo, CaMOCTINHO, MBU/KO 1 SKICHO Y0CKO-
HAJIIOBATH CBOIO KBasidikallifo. TakuM € coifiajibHe 3aMOBJIEHHS CYyC-
MMJIBCTBA CUCTEMI OCBITH CHOTOAHI. BoHO TpoanKTOBaHEe HE TiJbKU TOB-
CAKIEHHUMU TI0TpedaMu B MMOCTIHOMY IiABUINEHH] SKOCTI MiZArOTOBKU
crierfiaicra, a it GibII TJI00aTbHUM COIANbLHIM 3aBJAHHIM — IIPUBECTU
CTaH OCBITH y Bi/IMOBIIHICTD /10 HOBUX IiJiel YZIOCKOHAJIEHHS CYCHiJIbC-
TBa, BCeOIYHOTO PO3BUTKY OCOOUCTOCT.

Metoanuni pekoMeHnarii pospaxoBati Ha 162 roguHM 3aHSTh, 3 HUX
58 roauH JIEKIIITHUX 3aHATh, 28 TOAMH MPAKTUYHNUX 3aHATH (ayANTOPHA
camocTiiiHa po6ora) Ta 76 TOMMH caMOCTiiHOI po6oTH (I103aayAUTOPHA
caMocTiiiHa poboTa) CTyeHTIB-IIepeKIaiauiB 4-ro Kypcy.

METOJIHYHI MATEPAJIH JIJIA AYJIHTOPHOI
CAMOCTIHHOI POFOTH

Bupagu uis1 caMocTiiiHoi ayiuTOpHOi poGoTH
Bnpaea 1. llopiBHsiiiTe iBa MPUKIAAN EPEKJIAIY AaHTIIIHCHKOTO TEKC-
Ty Ha YKPaiHChKY MOBY, HaBe/leHi Ha [IepCOHAIbHOMY BeO-caiiTi BijoMOro
YKpaiHChKOTO Tiepekyaiada B. /[. Paguyka. 3naiiaiTe Kpamuii BapiaHT 1ie-
pekiany. [losicHITh YOMY BiH Kparuii.
The Indian and the Two Travellers.

Two men were travelling in a very wild part of America. They saw no
modern houses and no traces of civilisation for many days. They saw only
a few wooden huts and tents where the Indians lived. One day they met
an old Indian. He was very clever and knew everything about the forest
and the animals living in it. He could also speak English quite well. ‘Can
you tell us what the weather will be like during the next few days?’ one of
the travellers asked him. ‘Oh, yes,” he said. ‘Rain is coming and wind. Then
there will be snow for a day or two. But then the sunshine will come again
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and the weather will be fine.” ‘These old Indians seem to know more about
nature than we do with all our science,’ the man said to his friend. Then he
turned to the old Indian. ‘Tell me,” he said, ‘how do you know that?’ The
Indian answered, ‘I heard it over the radio.’
Iumiens i ABa MogOpOKy0OUi

JIBa 40oJIOBIKM TIOJIOPOKYBAIM TUKOIO YacTUHOIO AMepuku. Bonu He
Gauniu MoJiepHIX OYAMHKIB 1 caiiiB nuBinizanii 6araro gHiB. Bonu 6aun-
JIA TIJIBKU KiJIbKA JiepeB’sTHUX XaT i TeHTIB, /e sKuu inaiii. OxHoro aHs
BOHM 3YCTPiiy craporo inpiiius. Bin OyB pyske posyMHUII 1 3HaB Bce 1IPO
Jiic 1 TBapuH, MO Yy HbOMY KUJIU. BiH TakoK Mir GajakaTv aHTJIiHCHKOI0
nyxe pobpe. “Bu Moxkere ckaszaTy HaMm, sKa Oyjie 1I0ro/ia HaCTYIIHI KijibKa
JIHIB?” — cruTaB iHAIIIS oiuH 3 To[0poKyiounx. “O, Tak, — BiJIIIOBIB iH-
mierb. — Byze mom i Bitep. [Totim Oyze cHir nennb uu qBa. Ase otim Gyie
cosiie i morozia 6y e raproto”. “ITi crapi iHiiin, 3/1a€ThCs, 3HAIOTH GiJIbIITe
PO MPUPOJY Bijl HAC, yueHUX', — CKa3aB YOJIOBIK cBoeMy apyTy. IloTim
BiH TIOBEPHYBCS JI0 CTapoTo iHiins: “CKraku MeHi, — cka3aB BiH, — SIK TH
1e xizHaBcs?” Tugienp Bignosis: “S uyB 11e o pajio”.

[Hianers i ABO€ MaHIPIBHUKIB

[IBo€ apy3iB Mo10poKyBaTN He3aMaHUM 3aKyTKOM AMepukn. Munas
JIeHb 3a JTHEM, a BOHU He Oaum/Iu Hi cydacHUX OyAMHKIB, Hi IHIIUX O3HAK
IuBii3amii. Yce, 110 iM Tpanmsaocs Ha 04i, — KiJIbKa JIePeB STHUX XIKOK Ta
HaMETIB, Jie TYJIUJINCS THAIaHIl. 3yCTPIBCS IM SIKOCh OJIUH BEJIBMU TSIMY-
muii Ty6isenp noBakHoro Biky. Bin 3HaB yce mpo Jic i jicoBux 3BipiB. A
11e 1 Iy/[0BO PO3MOBJISIB aHTJIIHCHKOT0. “Uu He craxkeTe HaM, SIKOTO IIUMH
nHsSMU Oyze moroga?” — MOIKABUBCSI B HbOTO OIMH 13 MaHIPIBHUKIB.
“Asxke, ckaxy. Ouikyforbes gom i Bitep. [loTiM eHb-1Ba TUME CHIT.
A maii 3HOBY BUTJIsIHE COHILe i moroga Oyze npekpactaa”. “Cxosxke, 10 ITi
JUM-THAIaHTT pO3YMIIOThCS HA MPUPO/II Kpale, HiXK MU 3 YCI€I0 HANIO
HayKoI0”, — 3ayBaKMB CBOEMY TpPUATENEBI MaHAPIBHUK. BiaTrak mosep-
HYBCS /IO CTAporo i 3amuTaB: “A sk BU Tpo Bce poBiganucsa?”“Ciyxas
pazio”, — BiATIOBIB TOM.

Bnpaea 2. 1IpokoMeHTYITe HaBeIEHUH TEKCT BiZIOMOTO YKPaiHCHKOTO
nepeksagada B. /[. Paguyka, 1m0 cTocy€eThest MOPIBHSAIBHOI CTUITICTUKH.
3pobiTh HEBETUKY aHOTAII 10 AHTJIICHKOI0 MOBOIO.

“Haiinommpenina xsopoba HaBYaJIbHUX MePeKIaiB — OykBaiam. [1o

cepeziHix mKkosax i BH3 rysisge cipaBkHs XpoHiYHA eTTiieMist, 0XOTLIo0-
YU HOBI i1 HOBI I'YpTH, Jie KOKHUM 3apaska€ BCiX i BCi KOKHOTO. BUKOpiHN-
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Tu ii 3aarHi aunre aiesi 3acobu npodinakruku. Hacammepes — mekanns
IIJTICHOTO CTIPUUHSITTS TEKCTY, YyTIUBOCTI /10 iCTOTHOI JIETai, CTHITIO, 10
CJI0Ba KMBOTO, MICTKOrO, TOYHOIO, JOXIIJUBOrO. 3alopyKoK HabyTTs
TBOPYUX HABMYOK TJIYMAU€HHsI CJYTY€E PiIHOMOBHA PO3BUHEHICTh iHTE-
JIEKTY TIepeKIaava.

BykBaniam — He TPOKJIATTS, a 3aKOH, 110 /€ Y JIOJCbKOMY MUCJICHHI.
TepMiH Mo3HavYa€ MiCTKe HayKOBe TOHATTSL. SBuIe OyKBaJi3My Pi3HOJIM-
Ke, 60 Bpakae PisHi YaCTUHM OPraHi3My MOBH, i JKUBYyYe, 60 BIATBOPIOETD-
Cs 32 HOBUX CHPUSATIMBUX 0OCTaBUH, a BIACTYIAIOUM 3 SKOICh HiJISTHKH,
MiIHO TpUMa€eThes feinge. Ipu 1poMy OyKBaslisM He XOIUTb caM, BiH €
CHMIITOM, II[0 B IIepeKJIai CJIijl IyKaTh i i xuou”.

Bnpaea 3. [IpokoMeHTYyIiTe CTATTIO BiJ[OMOTO YKPaiHCHKOTO TIepeKJia-
naua B. JI. Paguyka, 1[0 CTOCYETHCS MOPIBHSIBHOT CTUCTURA. 3p0biTh
HEBEJIMKY aHOTAITII0 aHTJIIHCHhKOIO MOBOIO.

3AbOBbOH HEINEPERJIAJTHOCTI

(Ywm nig crury moBi Tapaca nepeksas murat?)

[TepexmamHicTh — KITOUOBE TIOHATTS B TEOPIi MTepekJIay i OCHOBOIIO-
JIOKHUH TPUHIIATI y TTpodeciitHOMY CBITOTIIAI TTepekaiavda. bes opyanoi
i/1e1 TTOTeHITiaTy MOBH, SIKY HA MTPAKTHII 3aBK/1 JKUBUTH BIUYTTS 11 TOH-
KOTI[IB, HEMUCJUMIH K (hax KypHAIiCTAa YU TAJaHT MIChbMEHHUKA, Tak i
MTOKJIMKAHHS TTOCEPETHUKA — IHTEPIIPETATOPA UYKUX TYMOK i yIIEeBHUX
nmopuBaHb., Bo xTo K Oyze GpaTucs 3a MepeKiaj, KOJU Halepes BiloMo,
10 HIYOTO TIEPEKTACTH He MOKHA?

Brim, y HAlOMY TIOBCSAKIEHHOMY MOOYTI JKUBYYNM € 3a0060H Hetepe-
KJIQTHOCTI — II€PeKOHaHHd y HeaJaMHIll MOHOIIOJT Ha AYMKY 1 IO4yTTS
Tiel MOBH, 1110 HEIO TIEPBICHO BOHM OYJI BUCJIOBJIEH].

IlepexaaHicTs — BeJMYMHA AMHAMIYHA. 1i MeKi 3MiHIOIOTBCS BifIo-
BifIHO 10 yMOB. 30KpeMa BOHa 3aJ1eKnTh: 1) Bij 6113bKOCTI MOB i IUCTAHIII
KyJIBTYP (3 SIKOi MOBH YKPAIHCHKOIO TTEPEKIIA/IaTH JIeTTIe: 3 ATTOHCHKOI YU 3
6iopychKOi?); 2) BiJl BUBYEHOCTI JUKepesa, ike Tpeba riIOOKo Po3yMiTH
IS TOTO, 106 MepekacTy (a y KJIACHKIB YMMaJIo TEMHUX Miciib); 3) Bix
cnierriky opuriHaimy (T0e3i10 POMaHTHKIB TTePEeKIIaIaTh Baxkyde, HiXK KJia-
CHUIIMCTCBKY, OIIMC CTApOro aBTO — JieTllle, Hi’k HayKOoBe BIAKPUTTA); 4) Bij
PO3IIMPEHHS 3 TNIMHOM Yacy pecypciB MOBH (BJIacHe, caM TTepeKa] pO3BU-
Ba€ MOBY TaK, 1[0 CTBOPIOE HOBi MOKJIMBOCTI JIJIsl HACTYITHHX MEPEKJIAJIIB);
5) Bij 301IbIIEHHST Y YNTa4a TaK 3BaHUX (POHOBUX 3HaHb, a00 Tesaypyca,
SIKIT € TOHATIHHUM anapaTtoM CIIPUNHSTTS U MisHaHHS (TaKuM coOi
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Karopom”, o6MesKeHa TTOTYKHICTh SIKOTO B MUHYJIOMY TTPUMYIITYBaJIa ajiall-
TyBaTU TEKCTH, BAAIOUUCL /10 IlepeKasy, TPaBecCTil, 3aMiHU 4y)KUX peasiiil
¢BOiMHM TOMIO) ... OT i ciuTaiiMo JobuTeNTiB UTYBaTH 6€3 MIepeKIaLy.

ITo-neprre. SIKmo yKpaiHChKOIO II€pPeKIafieH0 CcaMOOYTHIO II0€3ii0
Cxony, Tomepa, [lante, I'ere, [oro, Baiipona, [Iymkina i Bcboro Ilekcrri-
pa, Ta Tax, 110 3a UMM MTepeKJIaJ[aMy B YHIBEPCUTETaX BUBYAIOTH iCTOPI0
CBITOBOI JIiTepaTypH, TO HeBXKe IUTaTHe yKPaiHCbKe CJIOBO 3aTicHe /st
BOPYIIIHHA Mi3KiB TUX POCIIICbKOMOBHUX HEJIOPiK, — IIUCAK 1 TPOMOBIIiB,
30KpeMa f OMOPOTIEHNX, MO3HAYEHNX GE3MOMUIHHO BraJyBaHuM i He-
BiJTYETTHUM MAJIOPOCIHCHKUM aKIIEHTOM, — IO JIe/IBE JIMKO B'SKYTh?

ITo-ppyre. SIKIO MU TIEPEKIAAEMO IUTATH He JIMIIe 3 HailOimsKk4oi Oi-
JIOPYCHKOI, X0Ua BOHA HAM 3P03yMiJia i 6e3 nepekary, AKIo MepeKiaiac-
MO 3 MOB YCiX iHIITUX HAIUX CYCi/liB (TYPKiB, PyMYyH i MOJI/IaBaH, yroOpIliB,
CJIOBAKIiB, MOJISIKIB), 3 MOB HAIIINX €THIYHNX MEHITUH (KPUMCBKUX TaTap,
IpeKiB, raraysis, 6osrap Ta iHIMX), HEPEKIaJAEMO 3 JAJIEeKOl KUTaHChKO,
SIKOIO Ha 3eMJIi TOBOPSITH y KiJibKa pasis Oiiblle Joel, HisK pociiicbKoIo,
TO 3 SIKOI peyi, 3a IKUM TIPABOM 1 3 SIKOTO METOTO JIJIST 1€l POCIHCHKOI B yK-
PaiHOMOBHUX TEKCTaX POOUTHCST BUHSITOK ITPU IIUTYBAHHI ?

[To-Tpete. AKIio AuCTAHITIS Misk MOBaMU Y JIBOCTOPOHHBOMY TlepeKJa/ii
3aJMIIAETHCS HE3MIHHOIO, TO YOMY POCiiichKi 3aco0u MacoBoi iH(opMa-
il i aBTOpU KHUT 3aBXK/AM I1ePEKJIAZAI0Th [UTATH 3 YKPAaiHCbKOMOBHMX
JUKEpet, B3arajli He 3aTPyAHIOIYN cebe CYMHIBOM 3 MPUBOLY TOTO, TIi/I-
JIATOTbCS BOHU Tepekany uu Hi? YoMy TibKH YKPaiHOMOBHY aBTypy i
3MI BuxoBaHO B JIyci OCTpaxy Iepeji CaMoIO JIyMKOIO PO MOXKJIUBICTb
KPUBOTJIyMaueHHsI, nepeOpiXyBaHHs 1 HaBISHOI I[MM OCTPaXOM IIOTpe-
61 CaMOBIZICTOPOHEHHS, sIKE, TI0 CYTI, 1 € CIPaBKHBOIO 3paIo0? 3Pasoio
CIIPaBi, PO SIKY HAETHCSI, MOBHOI KYJIBTYPH i caMoro ceoe.

Xaif TaKosK MOSICHATD 3arajioBi pe/lakTOPU YKPAaIHOMOBHMX Ta3eT, KOTPi
JPYKYIOTb iHIIOMOBHY peKJlaMy IOpYY i3 CTaTTSAMM Ha 3aXWUCT KOPiHHOI
MOBH, TIepeHACTYEHIMH HeTlepeKJIa/IeHNMI TeEPMIHAMU 1 TIUTaTaMu, YOMY
BOHM BUMAaraioTb BiJl CBOIX UMTAa4iB HEOIMIHHOTO 3HAHHS IIIe IKOICh MOBH,
kpiMm cBoei? [Ipuknaan? Ta iX Tak TycTo, IO B I1iif TOPOYHIHN TPAKTHUIL BaXK-
KO 3HaliTh BUHATKY. YoMy B TaKuil HaB'I3JIMBUI 1 MIACTYIIHUI crioci6 yum-
Ta4yeBi JI0BOJAT, TATHYYH HOTO Yy MUHYJIE, 10 Oe3 YKPalHChKOI MOBH BiH
B YKpaiHi MosKe IIpeKpacHo obiiiTucs, 3ate 6e3 POCIChKOI UM aHTJHIChKOT
HigK He o0ilizerbes? 111ono MinbiioHIB YKpaIHIB Iie — AMKICTh, HACKJIb-
CTBO, TIOPYIIEHHS JIOACHKIX MPaB. A 3 iHITOTO 60Ky — TIOBHE HEPO3yMiH-
HsI TOTO, TII0 JIepKaBHA MOBA HAJIEKUTh HE YKPAIHIISAM, a YCIM TPOMa/IsTHAM
KpaiHu 3 HeoOXiHOCTI rypTyBatucs y Hapoi. DYHKIIO 1ep:KaBOTBOPEHHS,
OXOPOHHU KYJIBTYPHOI Ta iH(OPMAIIiiTHOT HE3aJIe3KHOCTI YKPaiHN MOKe BU-
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KOHATH TiJIbKU TUTYJIbHA KOPIHHA MOBA, SIKa /Il HAIIIOTO KPalo OpraHiyHa it
muroMa. OTiaHyBaHHS iHO3eMHIUX MOB — CITpaBa JJOOPOBiJIbHA: BUBYAH TakKi,
SIKi BII0Z00aB, i CTLIbKY, CKIIbKY ocuiuiin. MopasibHo 1/ yKpainig B Pocii,
JUIS YKPAiHCBKOTO TOJISIKA YM POCIIHMHA, KPIM JIepPsKaBHOI, 3HATU CBOIO.
[Ipore Hi Koncturyriss Yxkpaiau, Hi 3arasbHa JeKkaapaliis 1mMpaB JIOJAUHA
HE CTaBJISATh TIepPe/l YKPAIHIISIMU Ha icTopuuHiil BaTbKiBIIUHI 0606 13Ky po-
3yMimu MOBY KOJIUIITHBOI MeTPOTIoJii un Oy b-sKy innry. JKozeH npaBosuii
aKT, IKOM HaBITh TAKUI BCYIIEPEY 310POBOMY IJIy3/I0Bi OYB IPUIHATHIL, He
3000B’s13y€ TPOMa/JSH BOJIOAITH 1HIIOK MOBOIO, KPIM CIIOKOHBIYHOI MOBU
3eMJTi, Ha SIKii1 BOHW *KUBYTH 1 SIKA 1X €/THAE.

Bnpaea 4. 1lpountaiite BU3HAYeHHS TIOPIBHSJIBHOI CTUJIICTUKHU TA BU-
6epiTh IPaBUJIbHIIT TEPMiH.

1. Linguistic discipline which studies nominative and communicative
language units and the principles according to which the units of all
language levels are selected for achieving a certain pragmatic aim in
different communicative situations is called:

a) grammar;
b) stylistics;
¢) phonetics.

2. Deliberate reiterated repetition of the same (or acoustically similar)
vowels aimed at creating a specific sound and contential effect is called:
a) onomatopoeia;

b) morpheme;
) assonance.

3. Secondary nomination unit based on likeness, similarity of some
features of two different object is:
a) metaphor;
b) epithet;
¢) antonomasia.
4. A figure of speech opposite to hyperbole:
a) meiosis;
b) litotes;
¢) metonymy.
5. The usage of proper name for a common noun is called:
a) antonomasia;
b) metaphor;
¢) personification.



10.

11.

12.

Harmonious sounding of the utterance is:
a) euphony;

b) alliteration;

¢) onomatopoeia.

New names that denote already existing objects and notions are:

a) historical words;
b) stylistic neologisms;
¢) archaic words.

A marked member of a stylistic opposition which has an invariant
meaning in language:

a) an expressive means;

b) connotative information;

¢) speech activity.

Barbarisms and foreign words are:

a) slang;

b) literary words;
¢) conversational words.

A certain sound organization with emotional and expressive colouring
is:

a) phoneme;
b) instrumentation;
¢) morpheme.

Repetition of semantically identical words or phrases stressed on a
certain part of the sentence is:

a) emphatic construction;
b) syntactical tautology;
¢) parenthetical clause.

A repetition of conjunction which is used to connect sentences,
clauses or words and make the utterance more rhythmical is called:

a) emphatic construction;
b) polysyndeton;
¢) syntactical tautology.

(stylistics; polysyndeton; syntactical tautology; instrumentation;

literary words; an expressive means; stylistic neologisms; euphony;
antonomasia; meiosis; metaphor; assonance).



Bnpaea 5. 1lpounTaiite BU3HAYeHHS TTOPIBHSIJIBHOI CTUJIICTUKH TA BU-

6epiTh IPaBUIBHUI TEPMiH.

1.

10

Words which are associated with definite stages in the development
of society though the things or phenomena to which they refer no
longer exist are called:

a) historical words;
b) stylistic neologisms;
¢) poetic words.

The words of foreign origin which have not been entirely assimilated
into the English language preserving their former spelling and
pronunciation are:

a) barbarisms;
b) colloquial words;

¢) bookish words.

Stylistically neutral words possess:

a) denotative information only;
b) additional information only;
¢) connotative information only.

Repetition of semantically identical words or phrases stressed on a
certain part of the sentence is:

a) emphatic construction;
b) syntactical tautology;
¢) parenthetical clause.

A repetition of conjunction which is used to connect sentences,
clauses or words and make the utterance more rhythmical is called:

a) emphatic construction;
b) polysyndeton;
¢) syntactical tautology.

Negative or affirmative statements rather than questions, possible
answers being implied by the question itself is called:

a) epiphora;

b) rhetorical questions;

¢) chiasmus.



10.

11.

12.

Deliberate reiterated repetition of the same (or acoustically similar)
vowels aimed at creating a specific sound and contential effect is

called:

a) onomatopoeia;
b) morpheme;
) assonance.

A variety of periphrasis which is used to replace an unpleasant word
or expression by a conventionally more acceptable one is called:

a) allegory;

b) euphemism;

¢) metonymy.

A figure of speech opposite to hyperbole:

a) meiosis;

b) litotes;

¢) metonymy.

The usage of proper name for a common noun is called:

a) antonomasia;
b) metaphor;
¢) personification.

A structure in which every successive word, phrase or sentence is
emotionally stronger or logically more important than the preceding
one is:
a) climax;
b) anticlimax;
c) pun.
A structure in which every successive word, phrase or sentence is
emotionally less stronger that the preceding one is:
a) climax;
b) anticlimax;
c) pun.
(historical words; anticlimax; climax; antonomasia; meiosis;

euphemism; assonance; rhetorical questions; polysyndeton; syntactical
tautology; denotative information only; barbarisms).

11



Bnpaea 6. IIpountaiiTe BUsHaUeHHS MMOPiBHSAIBHOI CTUJIICTUKY Ta BU-

GepiTh PaBUIbHUNA TEPMIH.

1.

12

Deliberate reiterated repetition of the same (or acoustically similar)
vowels aimed at creating a specific sound and contential effect is
called:

a) onomatopoeia;
b) morpheme;
¢) assonance.

Secondary nomination unit based on likeness, similarity of some
features of two different object is:

a) metaphor;

b) epithet;

¢) antonomasia.

Avariety of metonymy in which the transferis based on the association
between a part and the whole, the singular and the plural is:

a) periphrasis;

b) euphemism;

¢) synecdoche.

The usage of common nouns or their parts as proper name is called:
a) irony;

b) antonomasia;

c) allegory.

A variety of metaphor which is based on ascribing some features and
characteristics of a person to a thing is:

a) antonomasia;

b) personification;

¢) irony.

Colloquial words whose expressiveness makes them emphatic and
emotive are:

a) slang;

b) dialectal words;

¢) terms.



10.

11.

12.

Deliberate overstatement or exaggeration aimed at intensifying one
of the features of the object in question is called:

a) meiosis;

b) hyperbole;

€) metonymy.

A set of relations between the language units of one class which are
based on association is:

a) paradigmatics;
b) syntagmatics;
) expressive means.

New words that denote new objects are:

a) lexical neologisms;
b) historical words;
¢) archaic words.

Out-dated words that denote existing objects are:

a) archaic words;
b) historical words;
¢) stylistic neologisms.

Repetition of semantically identical words or phrases stressed on a
certain part of the sentence is:
a) emphatic construction;

b) syntactical tautology;
¢) parenthetical clause.

Construction which is used to intensify or contrast any part of the
sentence giving it an emotive charge is called:

a) emphatic construction;
b) parenthetical clause;
¢) polysyndeton.

(assonance; metaphor; emphatic construction; syntactical tautology;

archaic words; lexical neologisms; expressive means; synecdoche;
antonomasia; personification; slang; hyperbole).

13



Bnpaea 7. IIpountaiiTe BUsHaueHHS MOPiBHSIbHOI CTUJIICTUKY Ta BU-

GepiTh PaBUIbHUNA TEPMIH.

1.

14

Partial identification of two objects belonging to different spheres or
bringing together some of their qualities is:

a) simile;

b) antithesis;

¢) oxXymoron.

A stylistic device which presents a combination of opposite meanings
which exclude each other is:

a) antithesis;
b) synonyms;
€) OXymoron.

The words of foreign origin which have not been entirely assimilated
into the English language preserving their former spelling and
pronunciation are:

a) barbarisms;

b) colloquial words;

¢) bookish words.
A certain sound organization with emotional and expressive colouring
is:

a) phoneme;
b) instrumentation;
¢) morpheme.

Out-dated words that denote existing objects are:

a) archaic words;
b) historical words;
¢) stylistic neologisms.

New names that denote already existing objects and notions are:

a) historical words;
b) stylistic neologisms;
¢) archaic words.

A marked member of a stylistic opposition which has an invariant
meaning in language:
a) an expressive means;



b) connotative information;
¢) speech activity.

8. An intentional change of a fixed distribution of language units in
speech is:
a) speech activity;
b) a stylistic device;
¢) connotative information.

9. Akind of parallelism where the word order of the sentence or clause
that follows becomes inverted is called:

a) parallelism;
b) chiasmus;
¢) epiphora.

10. The repetition of words or phrases at the beginning of successive
clauses or sentences is called:

a) chiasmus;
b) anaphora;
¢) epiphora.

11. Linguistic discipline which studies nominative and communicative
language units and the principles according to which the units of all
language levels are selected for achieving a certain pragmatic aim in
different communicative situations is called:

a) grammar;
b) stylistics;
¢) phonetics.

12. Deliberate reiterated repetition of the same (or similar) sounds and
sound combinations is called:

a) alliteration;
b) onomatopoeia;
¢) euphony.
(simile; oxymoron; barbarisms; instrumentation; alliteration; stylistics;
anaphora; chiasmus; a stylistic device; archaic words; stylistic neologisms;
an expressive means).

15



Bnpaesa 8. IlpounTaiiTe Ta TepeKaaaiTh TEKCT, MO A€ BU3HAYEHHS
CTUJIICTUKY 3 TIOTJISIZTY aMePUKAHChKUX JIiHTBIicTIB. [IpokomenTyiite 11eit
TekcT. JlaliTe BU3HAUaHHS CTUJICTMKU 3 IOIJISAJY YKPalHCHKUX JIHT-
BICTiB.

Stylistics is the study of varieties of language whose properties posi-
tion that language in context. For example, the language of advertising,
politics, religion, individual authors, etc., or the language of a period in
time, all belong in a particular situation. In other words, they all have
‘place’.

Stylistics also attempts to establish principles capable of explaining
the particular choices made by individuals and social groups in their use of
language, such as socialisation, the production and reception of meaning,
critical discourse analysis and literary criticism.

Other features of stylistics include the use of dialogue, including
regional accents and people’s dialects, descriptive language, the use of
grammar, such as the active voice or passive voice, the distribution of
sentence lengths, the use of particular language registers, etc.

Many linguists do not like the term ‘stylistics’. The word ‘style, itself,
has several connotations that make it difficult for the term to be defined
accurately. However, in Linguistic Criticism, Roger Fowler makes the
point that, in non-theoretical usage, the word stylistics makes sense and
is useful in referring to an enormous range of literary contexts, such as
John Milton’s ‘grand style’, the ‘prose style’ of Henry James, the ‘epic’ and
‘ballad style’ of classical Greek literature, etc. In addition, stylistics is a
distinctive term that may be used to determine the connections between
the form and effects within a particular variety of language. Therefore,
stylistics looks at what is ‘going on’ within the language; what the
linguistic associations are that the style of language reveals.

Bnpaea 9. llpouutaiite Ta TIepeKIa/iTh TEKCT, MO /A€ BU3HAYEH-
Hs TepMiHa “register” 3 morJsijy OPUTAHCHKUX JHHTBICTIB. 3HAUIITH
VKPaiHCbKUM €KBIBaJEHT Ta MPOKOMEHTYWUTE 11eil TePMiH 3 MOTJISIAy yK-
pPaiHCHKUX JIIHTBICTiB.

Register
In linguistic analysis, different styles of language are technically
called register. Register refers to properties within a language variety
that associates that language with a given situation. This is distinct from,
say, professional terminology that might only be found, for example, in a
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legal document or medical journal. The linguist Michael Halliday defines
register by emphasising its semantic patterns and context. For Halliday,
register is determined by what is taking place, who is taking part and what
part the language is playing. In Context and Language, Helen Leckie-Tarry
suggests that Halliday’s theory of register aims to propose relationships
between language function, determined by situational or social factors,
and language form. The linguist William Downes makes the point that
the principal characteristic of register, no matter how peculiar or diverse,
is that it is obvious and immediately recognisable.

Halliday places great emphasis on the social context of register and
distinguishes register from dialect, which is a variety according to user, in
the sense that each speaker uses one variety and uses it all the time, and
not, as is register, a variety according to use, in the sense that each speaker
has a range of varieties and chooses between them at different times.
For example, Cockney is a dialect of English that relates to a particular
region of the United Kingdom, however, Cockney rhyming slang bears
a relationship between its variety and the situation in which it appears,
i. e. the ironic definitions of the parlance within the distinctive tones of
the East-End London patois. Subsequently, register is associated with
language situation and not geographic location.

Bnpaea 10. IlpounTaiite Ta MepeKI[iTh TEKCT, 1110 /A€ BUSHAYEHHS
tepminis “field”, “tenor”, “moder” 3 morssmy OGpUTAHCHKUX JIIHIBICTIB.
3HAMIITD yKPATHCHKI €KBIiBAJECHTH Ta TPOKOMEHTYHTE 11i TEPMiHU 3 TTOT-

JISIY YKPAITHChKUX JIIHTBICTIB.

Field, tenor and mode

Halliday classifies the semiotic structure of situation as ‘field’, ‘tenor’
and ‘mode’, which, he suggests, tends to determine the selection of options
in a corresponding component of the semantics. The linguist David
Crystal points out that Halliday’s ‘tenor’ stands as a roughly equivalent
term for ‘style’, which is a more specific alternative used by linguists to
avoid ambiguity.

For an example on which to comment, here is a familiar sentence:

I'swear by almighty God that the evidence I will give shall be the truth,
the whole truth and nothing but the truth.

For Halliday, the field is the activity associated with the language
used, in this case a religious oath tailored to the environment of a legal
proceeding. Fowler comments that different fields produce different

17



language, most obviously at the level of vocabulary. The words ‘swear’ and
‘almighty’ are used instead of perhaps ‘pledge’ or ‘supreme’. In addition,
there is the repetition of the word ‘truth’, which evidently triples and
thereby emphasises the seriousness of the vow taken. (Incidentally, this
linguistic technique is often employed in the language of politics, as it
was for example in Prime Minister Tony Blair’s memorable ‘Education,
Education, Education’ speech to the Labour Party Conference in 2000.)
The tenor of this sentence would refer to the specific role of the participants
between whom the statement is made, in this case the person in the witness
box proclaiming their intention to be honest before the court and those in
attendance, but most importantly God. Fowler also comments that within
the category of tenor there is a power relationship, which is determined
by the tenor and the intention of the speaker to persuade, inform, etc. In
this case, the tenor is an affirmation to speak the truth before the court by
recognising the court’s legal supremacy and at the risk of retribution for
not doing so from this secular court and a spiritual higher authority. This,
of course, is not directly stated within the sentence but only implied.

Halliday’s third category, mode, is what he refers to as the symbolic
organisation of the situation. Downes recognises two distinct aspects
within the category of mode and suggests that not only does it describe the
relation to the medium: written, spoken, and so on, but also describes the
genre of the text. Halliday refers to genre as pre-coded language, language
that has not simply been used before, but that predetermines the selection
of textural meanings. For instance, in the sentence above the phrase
‘the evidence I shall give’ is preferable to the possible alternatives ‘the
testimony I will offer’ or even ‘the facts that I am going to talk about’.

As well as recognising different registers of language that appear to be
suitable for a particular situation, stylistics also examines language that
is specifically modified for its setting, an example being the alteration in
tenor from informal to formal, or vice versa.

Consider the quotation below:

‘T was proceeding on my beat when I accosted the suspect whom I had
reason to believe might wish to come down to the station and help with
enquiries in hand.

This language only belongs in a UK policeman’s notebook and may
be read out in a court of law. The sentence is not only formal but highly
conventional for the location in which it is found. In addition, it is also
extremely ambiguous (a common feature of so-called conventunal
language). Why ‘accosted’, for example, and not ‘arrested’, ‘collared’,
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‘nabbed’, ‘nicked’ or even ‘pinched’? Either of which would express more
accurately what occurred in language more suitable for the typical British
‘bobby’, rather than the pre-scripted text that is simply being recited
parrot fashion.

Bnpaea 11. IlpounTaiiTe Ta MepeKIaliTh TEKCT, 110 A€ BUSHAUYEHHS
tepmina “literary stylistics” 3 morssiny 6putanchkux Jiarsictis. IIpoko-
MEHTYHTE TeKCT 3 MOTJISILY YKPAiHCHKOI JIIHTBICTUKHN.

Literary Stylistics

In The Cambridge Encyclopedia of Language, Crystal observes that, in
practice, most stylistic analysis has attempted to deal with the complex
and ‘valued’ language within literature, i. e. ‘literary stylistics’. He goes
on to say that in such examination the scope is sometimes narrowed to
concentrate on the more striking features of literary language, for instance,
its ‘deviant’ and abnormal features, rather than the broader structures
that are found in whole texts or discourses. For example, the compact
language of poetry is more likely to reveal the secrets of its construction
to the stylistician than is the language of plays and novels.

Bnpaea 12. IlpounTaiite Ta IEePEKIAIITh TEKCT, MO A€ BU3HAUYECHHS
TepMiHa “implicature” 3 OTJISILy aMepUKaHCHKUX JIHTBICTIB. IIpoKOMEH-
Ty#Te TeKCT 3 NOIVIAAY YKPAIHCbKOI JIIHIBICTUKU.

Implicature

In ‘Poetic Effects’ from Literary Pragmatics, the linguist Adrian
Pilkington analyses the idea of ‘implicature’, as instigated in the previous
work of Dan Sperber and Deirdre Wilson. Implicature may be divided
into two categories: ‘strong’ and ‘weak’ implicature, yet between the
two extremes there are a variety of other alternatives. The strongest
implicature is what is explicitly implied by the speaker or writer, while
weaker implicatures are the wider possibilities of meaning that the hearer
or reader may conclude.

Pilkington’s ‘poetic effects’, as he terms the concept, are those that
achieve most relevance through a wide array of weak implicatures and
not those meanings that are simply ‘read in’ by the hearer or reader. Yet
the distinguishing instant at which weak implicatures and the hearer
or reader’s conjecture of meaning diverge remains highly subjective. As
Pilkington says: ‘there is no clear cut-off point between assumptions which
the speaker certainly endorses and assumptions derived purely on the
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hearer’s responsibility.” In addition, the stylistic qualities of poetry can be
seen as an accompaniment to Pilkington’s poetic effects in understanding
a poem’s meaning. For example, the first verse of Andrew Marvell‘s poem
‘The Mower’s Song’ (1611) runs:

My mind was once the true survey

Of all these meadows fresh and gay,

And in the greenness of the grass

Did see its thoughts as in a glass

When Juliana came, and she,

What I do to the grass, does to my thoughts and me.

Miscellaneous Poems (1681).

The strong implicature that is immediately apparent is that Marvell
is creating a pastiche (distinct from parody) of the pastoral form: the
narrator being the destructive figure of Demon the Mower and not the
protective character of the traditional pastoral shepherd. The poem is also
highly symbolic. In literary criticism grass is symbolic of flesh, while the
mower’s scythe with which he works represents human mortality (other
examples being Old Father Time and the Grim Reaper). Even the text on
the page can be seen as a visual representation of the Mower’s agricultural
equipment: the main body of each verse is suggestive of the wooden shaft
of the scythe and the last flowing line of each verse the blade. (This visual
similarity of text on the page and the poem’s subject is known as concrete
poetry.) However, it is the concluding phrase, repeated in every stanza,
that is most stylistically effective. This long sweeping line that extends
beyond the margins of each verse does not simply recall the action of the
scythe through the grass, but occurs at the exact moment of every pass
and further illuminates the mower’s physical and emotional disquiet.
These conceits do not appear by accident and are precisely intended by
the poet to enhance to the poetic effects of the verse.

Here is another example from William Shakespeare's ‘71’, Sonnets
(1609):

No longer mourn for me when I am dead,

Than you shall hear the surly sullen bell

Give warning to the world that I am fled

From this vile world, with vilest worms to dwell.

On the face of things the poet appears to be saying: ‘When I have
passed away, do not grieve for me.” A full stop at the end of the first line,
and nothing further, would certainly be enough to convey and satisfactory
conclude the principal sentiment. Yet there is not a full stop. Indeed, there
is no full stop until the end of line eight!
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Looking at these first four lines, the first is a full sentence but ends with
a comma. The first and second lines taken together are not a complete
sentence and encourage the reader to continue onto the third line, which,
taken with the first and second lines, is still not a complete sentence.
The fourth line concludes the sentence but ends with a semicolon, again
persuading the reader on to the fifth line, which begins with an abrupt
exclamation, reinforcing the opening statement, and continuing to hold
the reader’s attention:

Nay, if you read this line, remember not

The hand that writ it; for T love you so,

That I in your sweet thoughts would be forgot,

If thinking on me then should make you woe.

Here, it appears that Shakespeare is simply paraphrasing the first three
lines with the additional fourth line showing concern for the reader’s
emotions should they spend too much time reminiscing over the dead
poet. The contradiction is puzzling. Why should the poet repeat what
is apparently being explicitly asked of the reader not to do? And, again,
the final four lines emphasise the point, once more beginning with the
seemingly by now obligatory exclamation:

Oh, if (I say) you look upon this verse,

When I perhaps compounded am with clay,

Do not so much as my poor name rehearse;

Lest the wise world should look into your moan

And mock you with me after I am gone.

Furthermore, the poet asks the reader to not even repeat the ‘name’ of
‘the hand that writ it’, while the ending is tinged with more than a degree
of false modesty within the realm of the unsentimental ‘wise world’. What
on the surface appears to be one contention turns out to be quite the
opposite. Shakespeare, far from telling to reader to forget him following
his demise, is actually saying: ‘Remember me! Remember me! Remember
me!’ And he does this through deceptively unconventional language that
progresses and grows continuously into the traditional sonnet form.

Bnpaea 13. IlpounTaiitTe BU3HAUYEHHS TOPiBHSJIBHOI CTUJIICTUKU Ta
BUGEPITH PABWILHUN TEPMiH.

1. Deliberate reiterated repetition of the same (or similar) sounds and
sound combinations is called:
a) alliteration;
b) onomatopoeia;
¢) euphony.
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A variety of periphrasis which is used to replace an unpleasant word
or expression by a conventionally more acceptable one is called:

a) allegory;

b) euphemism;

¢) metonymy.

A figure of speech opposite to hyperbole:

a) meiosis;

b) litotes;

¢) metonymy.

Avariety of metonymy in which the transfer is based on the association
between a part and the whole, the singular and the plural is:

a) periphrasis;

b) euphemism;

¢) synecdoche.

Deliberate understatement of some features of an object or phenomena
with the aim of intensifying the expressiveness of speech is called:

a) metaphor;

b) litotes;

¢) meiosis.

New names that denote already existing objects and notions are:

a) historical words;
b) stylistic neologisms;
¢) archaic words.

The art of writing poetry in keeping with certain rules based on poets’
experience is called:

a) alliteration;

b) versification;

¢) euphony.

An intentional change of a fixed distribution of language units in
speech is:

a) speech activity;

b) a stylistic device;

¢) connotative information.



10.

11.

12.

Barbarisms and foreign words are:
a) slang;

b) literary words;

¢) conversational words.

A kind of parallelism where the word order of the sentence or clause
that follows becomes inverted is called:

a) parallelism;

b) chiasmus;

¢) epiphora.

Violation of the usual combinability of morphemes within a word is:
a) phonetic means of stylistics;

b) morphological stylistic device;

¢) stylistic classification of the vocabulary.

Stylistically neutral words possess:

a) denotative information only;
b) additional information only;
¢) connotative information only.

(alliteration; euphemism; meiosis; synecdoche; denotative information

only; morphological stylistic device; chiasmus; literary words; a stylistic
device; meiosis; stylistic neologisms; versification).

Bnpaea 14. Tlpounraiite BU3HAUYEHHS TOPIBHAJIBHOI CTUJIICTUKU Ta

BUOGEPITH TIPABUIILHIIT TEPMiH.

1.

A stylistic device which presents a combination of opposite meanings
which exclude each other is:

a) antithesis;

b) synonyms;

€) OXymoron.

The words of foreign origin which have not been entirely assimilated
into the English language preserving their former spelling and
pronunciation are:

a) barbarisms;
b) colloquial words;
¢) bookish words.
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Construction which is used to intensify or contrast any part of the
sentence giving it an emotive charge is called:

a) emphatic construction;
b) parenthetical clause;
¢) polysyndeton.

A deliberate break of the sentence structure into two or more isolated
parts, separated by a pause and a period is called:

a) rhetorical questions;
b) parcellation;
¢) anaphora.

Negative or affirmative statements rather than questions, possible
answers being implied by the question itself is called:

a) epiphora;

b) rhetorical questions;

¢) chiasmus.

New names that denote already existing objects and notions are:

a) historical words;
b) stylistic neologisms;
¢) archaic words.

A marked member of a stylistic opposition which has an invariant
meaning in language:

a) an expressive means;

b) connotative information;

¢) speech activity.

Words used to intensify emotive colouring of speech and determined
by the peculiarities of social or geographical environment are:

a) vulgarisms;

b) dialectal words;

¢) poetic diction.

A kind of parallelism where the word order of the sentence or clause
that follows becomes inverted is called:

a) parallelism;
b) chiasmus;
¢) epiphora.



10.

11.

12.

A structure in which every successive word, phrase or sentence is
emotionally stronger or logically more important than the preceding
one is:

a) climax;

b) anticlimax;

¢) pun.

A stylistic device which is based on polysemy, homonymy to achieve
a humorous effect is:

a) zeugma;

b) pun;

¢) climax.

Connotative meaning which does not refer directly to things but to
the feelings and emotions of the speaker is:

a) expressive meaning;
b) functional stylistic meaning;
¢) evaluative meaning.
(oxymoron; barbarisms; emphatic construction; expressive meaning;

pun; climax; chiasmus; dialectal words; parcellation; rhetorical questions;
stylistic neologisms; an expressive means).

Bnpaea 15. 1lpounTaiiTe BU3HAUEHHS TOPIBHSIBHOI CTUJIICTUKH Ta

BUGEPITH TPABUILHUN TEPMiH.

1.

A variety of metaphor which is based on ascribing some features and
characteristics of a person to a thing is:

a) antonomasia;

b) personification;

c) irony.

A stylistic device which is based on polysemy, homonymy to achieve
a humorous effect is:

a) zeugma;

b) pun;

¢) climax.

The scientific style among others rests on such feature as:

a) usage of words in their figurative meaning;
b) logical sequence of utterance;
c) expressive nature.
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10.

26

Literary words are:

a) high-flown words;

b) words that are most often used in oral colloquial speech;
¢) conversational words.

Branch of linguistics which studies semantics or meaning of linguistic
units belonging to different language levels is called:

a) semasiology;

b) lexicology;

¢) stylistics.

Deliberate understatement of some features of an object or phenomena
with the aim of intensifying the expressiveness of speech is called:
a) metaphor;

b) litotes;

€) meiosis.

Harmonious sounding of the utterance is:

a) euphony;

b) alliteration;

¢) onomatopoeia.

The art of writing poetry in keeping with certain rules based on poets’
experience is called:

a) alliteration;

b) versification;

¢) euphony.

Stylistic device consisting of a peculiar use of negative constructions
is:

a) litotes;

b) rhetorical question;

¢) epithet.

Contential nucleus of a language unit which names the subject-matter
of communication directly or indirectly refers the object or notion of
reality is:

a) denotative information;

b) connotative information;
¢) signal.



11. Partial identification of two objects belonging to different spheres or
bringing together some of their qualities is:
a) simile;
b) antithesis;
€) OXymoron.

12. A stylistic device which presents two contrasting ideas in close

proximity in order to stress the contrast is:

a) 0Xymoron;

b) antithesis;

€) synonyms.

(personification; pun; logical sequence of utterance; high-flown words;

antithesis; simile; denotative information; litotes; semasiology; meiosis;
euphony; versification).

Bnpaesa 16. IlpounTatiTe Ta EepEeKIAIITh TEKCT, IO A€ BUSHAYCHHS
TepMiHa “acrolect” 3 morIsy aMepUKaHChKUX JIHTBiCTIB. IIpOKOMEHTYi-
Te 1elt Tekct. /lalite BU3HAYAHHS I[bOTO TEPMiHA 3 TIOTJISLY YKPaiHChKOi
JIIHTBICTUKM.

Acrolect

An acrolect is a register of a spoken language that is considered formal
and high-style.

In the early 1970s Derek Bickerton proposed the words acrolect,
mesolect, and basilect to refer to the phenomenon of code-switching used
by some users of creole languages who also have some fluency in the
standard language upon which the contact language is based (see creole
speech continuum). The words subsequently were generalized to refer to
code-switching between registers within any language.

In some ways, an acrolect is a spoken version of a literary language;
acrolects frequently differ from ordinary spoken language by their
vocabulary and syntax. More heed is taken of the norms of prescriptive
grammar in words spoken in an acrolect than in casual speech. Acrolects
are used on ritual occasions and performances, and at important, formal
political gatherings such as inaugurations and prepared speeches before
courts or legislatures.

Acrolects are also found in religious ritual; when read aloud in English,
the language of the King James Bible and the Book of Common Prayer are
perhaps the most conspicuous peaks in the continuum from acrolect to
basilect. Their use of archaisms such as the old second person pronoun
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thou mark their spoken usages as belonging to a separate order of ritual
speech.

Other languages have even more pronounced differences between
acrolects and basilects. In Japanese, the continuum has been absorbed into
the language’s grammar, and separate inflections mark and distinguish
formal and informal Japanese. At the end of World War II, when the
Emperor Hirohito announced the surrender of the Japanese forces in a
broadcast radio address, his speech was imperfectly understood by his
subjects because he composed it in a highly formal and archaic version of
Japanese that was used only at the imperial court.

Bnpaea 17. IlpounTaiite Ta mepekyaliTh TEKCT, 10 /[A€ BUZHAYEHHS
tepMmiHa “basilect” 3 morsiy amepukancbKux JiHTBicTiB. [TpoKoMeHTYIi-
Te 1ei Tekct. JlaliTe BUSHAYaHHS 11bOTO TePMiHA 3 MOIJISIY YKPaiHChKOI
JIIHTBICTUKHU.

Basilect

In linguistics, a basilect is a dialect of speech that has diverged
considerably from an acrolect, or standard, “educated”, variety of the
language. A basilect and the acrolect in which it originated may, but need
not, eventually reach mutual unintelligibility.

University of Chicago linguist Salikoko Mufwene explains the
phenomenon of creole languages as “basilectalization” away from a
standard, often European, language among a mixed European and non-
European population. In certain speech communities, a continuum exists
between speakers of a creole language and a related standard language.

Basilects typically differ from the standard language in pronunciation,
vocabulary, and grammar, and can often develop into different languages,
as the basilects of Vulgar Latin eventually developed into different
Romance languages.

A modern example would be the variants of colloquial Arabic whose
most divergent members are mutually unintelligible. Even more recently,
spoken Hamtian and Cajun have separated so clearly from Standard
French that speakers of these languages must

Bnpaea 18. TlpounTaiiTe Ta MepekyIaliTh TEKCT, 10 /IA€ BUZHAYEHHS
tepmina “liturgical language” 3 morJisiry amepukanchbKux JiHTBicTiB. [Tpo-
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KOMEHTYHTe 11e#l TeKcT. /laiiTe BUBHAUYaHHS 1[bOTO TEPMiHA 3 MOTJISA/Y VK-
PpaiHCbHKO1 JIIHTBICTUKHU.

A Liturgical Language

A sacred language (or liturgical language) is a language, frequently
a dead language, that is cultivated for religious reasons by people who
speak another language in their daily life.

The traditions involved in religious ritual and liturgy quite frequently
provide a place where archaic forms of language occur. One of the last
places the obsolescent English pronoun thou remains in frequent use is in
religious liturgy; wherever the Authorised Version of the Bible is read, or
older versions of the Anglican Book of Common Prayer are in use.

The use of a sacred language represents a further development of this
practice. Here, language has changed so far from the language of the sacred
texts that the language of the old liturgy is no longer comprehensible
without special training. Missionary and pilgrim faiths may then spread
the old language to populations which never spoke it, and to whom it is
yet another foreign language. Once a language becomes associated with
religious worship, its believers often ascribe virtues to the language of
worship that they would not give to their native tongues. The sacred
language is typically vested with a solemnity and dignity that speech in the
vernacular lacks. The enterprise of training clergy to use and understand
the sacred language becomes an important cultural investment. Their use
of the tongue gives them access to a body of knowledge that untrained lay
people cannot access.

Bnpaea 19. 1lpounraiite BU3Hau€HHS IIOPIBHSAJIBLHOI CTUJIICTUKM Ta
BUOGEPITh IIPABUIbHII TEPMIH.

1. The words of foreign origin which have not been entirely assimilated
into the English language preserving their former spelling and
pronunciation are:

a) barbarisms;
b) colloquial words;

¢) bookish words.

2. Violation of the usual combinability of morphemes within a word is:

a) phonetic means of stylistics;
b) morphological stylistic device;
¢) stylistic classification of the vocabulary.
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Repetition of semantically identical words or phrases stressed on a
certain part of the sentence is:

a) emphatic construction;
b) syntactical tautology;
¢) parenthetical clause.

A deliberate break of the sentence structure into two or more isolated
parts, separated by a pause and a period is called:

a) rhetorical questions;
b) parcellation;
¢) anaphora.

Epiphora is:
a) the repetition of the final words in the sentence;

b) the repetition of the words at the beginning of the sentence;
¢) the repetition of the words in the middle of the sentence.

A kind of parallelism where the word order of the sentence or clause
that follows becomes inverted is called:

a) parallelism;
b) chiasmus;
¢) epiphora.

The repetition of the final words or word-groups in succeeding
sentences or clauses is called:

a) epiphora;

b) anaphora;

¢) chiasmus.

Stylistic inversion is:

a) one which results in adding to a sentence an emotive and emphatic
colouring;

b) one which results in the change of the grammatical meaning of a
syntactic structure;

¢) one which results in a repetition of the words.

Stylistic figure which substitutes a word designating an object
for a word combination which describes its most essential and
characteristic features is:



10.

11.

12.

a) periphrasis;
b) euphemism;
¢) synecdoche.

Secondary nomination unit based on likeness, similarity of some
features of two different object is:

a) metaphor;

b) epithet;

¢) antonomasia.

Avariety of metonymy in which the transfer is based on the association
between a part and the whole, the singular and the plural is:

a) periphrasis;

b) euphemism;

¢) synecdoche.

A variety of metaphor which is based on ascribing some features and
characteristics of a person to a thing is:

a) antonomasia;
b) personification;
c) irony.
(barbarisms; morphological stylistic device; syntactical tautology;

parcellation; personification; synecdoche; metaphor; the repetition of
the final words in the sentence; chiasmus; epiphora; one which results in
adding to a sentence an emotive and emphatic colouring; periphrasis).

Bnpaea 20. IlpounTaiite BU3HAYEHHS TMOPIBHJIBHOI CTUJICTUKU Ta

BUOEPITH IPABUIIBHII TEPMiH.

1.

Avariety of metonymy in which the transfer is based on the association
between a part and the whole, the singular and the plural is:

a) periphrasis;

b) euphemism;

¢) synecdoche.

The usage of common nouns or their parts as proper name is called:

a) irony;
b) antonomasia;
c) allegory.

31



32

A structure in which every successive word, phrase or sentence is
emotionally stronger or logically more important than the preceding
one is:

a) climax;

b) anticlimax;

¢) pun.

A stylistic device which is based on polysemy, homonymy to achieve
a humorous effect is:

a) zeugma;

b) pun;

¢) climax.

A marked member of a stylistic opposition which has an invariant
meaning in language is:

a) stylistic device;

b) expressive means;

¢) connotative information.

New words that denote new objects are:

a) lexical neologisms;
b) historical words;
¢) archaic words.

The art of writing poetry in keeping with certain rules based on poets’
experience is called:

a) alliteration;
b) versification;
¢) euphony.

Words used to intensify emotive colouring of speech and determined
by the peculiarities of social or geographical environment are:

a) vulgarisms;

b) dialectal words;

¢) poetic diction.

A repetition of homogeneous parts of the sentence aimed at
emphasizing the whole utterance is:

a) enumeration;
b) syntactical tautology;
¢) emphatic construction.



10. Contential nucleus of a language unit which names the subject-
matter of communication directly or indirectly refers the object or
notion of reality is:

a) denotative information;
b) connotative information;
¢) signal.

11. Partial identification of two objects belonging to different spheres or
bringing together some of their qualities is:
a) simile;
b) antithesis;
€) oxXymoron.

12. Poetic diction, archaic words, barbarisms, foreign words can be
classified as:

a) literary words;
b) low-flown words;
¢) phraseology.
(synecdoche; antonomasia; climax; pun; literary words; simile;
denotative information; enumeration; expressive means; lexical
neologisms; versification; dialectal words).

Bnpaea 21. Tlpounraiite BUBHAUYE€HHS MTOPIBHAJIBHOI CTUJIICTUKU Ta
BUGEPITH IIPABUIbHUI TEPMiH.

1. Words which are associated with definite stages in the development
of society though the things or phenomena to which they refer no
longer exist are called:

a) historical words;
b) stylistic neologisms;
¢) poetic words.

2. The words of foreign origin which have not been entirely assimilated
into the English language preserving their former spelling and
pronunciation are:

a) barbarisms;
b) colloquial words;
¢) bookish words.
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Stylistically neutral words possess:

a) denotative information only;
b) additional information only;
¢) connotative information only.

Construction which is used to intensify or contrast any part of the
sentence giving it an emotive charge is called:

a) emphatic construction;
b) parenthetical clause;
¢) polysyndeton.

A deliberate break of the sentence structure into two or more isolated
parts, separated by a pause and a period is called:

a) rhetorical questions;
b) parcellation;
¢) anaphora.

Negative or affirmative statements rather than questions, possible
answers being implied by the question itself is called:

a) epiphora;

b) rhetorical questions;

¢) chiasmus.

A repetition of homogeneous parts of the sentence aimed at
emphasizing the whole utterance is:

a) enumeration;
b) syntactical tautology;
¢) emphatic construction.

The repetition of words or phrases at the beginning of successive
clauses or sentences is called:

a) chiasmus;
b) anaphora;
¢) epiphora.

Sentences or phrases inserted into the syntactical structure without
being grammatically connected with it are called:

a) emphatic constructions;
b) syntactical tautology;
¢) parenthetical clauses.



10.

11.

12.

A variety of metaphor which is based on ascribing some features and
characteristics of a person to a thing is:

a) antonomasia;

b) personification;

c) irony.

A structure in which every successive word, phrase or sentence is
emotionally less stronger that the preceding one is:

a) climax;

b) anticlimax;

) pun.

The scientific style among others rests on such feature as:

a) usage of words in their figurative meaning;
b) logical sequence of utterance;
) expressive nature.

(historical words; barbarisms; denotative information only; emphatic

construction; parcellation; logical sequence of utterance; anticlimax;
personification; parenthetical clauses; rhetorical questions; enumeration;
anaphora).

Bnpaea 22. Tlpounraiite BUBHAYEHHS TMOPIBHAJIBHOI CTUJICTUKU Ta

BUOEPITH IPABUIbHUNA TEPMiH.

1.

The usage of common nouns or their parts as proper name is called:
a) irony;

b) antonomasia;

¢) allegory.

A structure in which every successive word, phrase or sentence is
emotionally stronger or logically more important than the preceding
one is:

a) climax;

b) anticlimax;

c) pun.

Colloquial words whose expressiveness makes them emphatic and
emotive are:

a) slang;
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36

b) dialectal words;
¢) terms.
The scientific style among others rests on such feature as:

a) usage of words in their figurative meaning;
b) logical sequence of utterance;
c) expressive nature.

Literary words are:

a) high-flown words;
b) words that are most often used in oral colloquial speech;
¢) conversational.

Harmonious sounding of the utterance is:
a) euphony;

b) alliteration;

¢) onomatopoeia.

New names that denote already existing objects and notions are:

a) historical words;
b) stylistic neologisms;
¢) archaic words.

A marked member of a stylistic opposition which has an invariant
meaning in language:

a) an expressive means;

b) connotative information;

¢) speech activity.

Barbarisms and foreign words are:

a) slang;
b) literary words;
¢) conversational words.

A secondary nomination is based on the association of the object of
nomination with the object whose name transferred is:

a) metonymy;

b) personification;

c) allegory.



11. Contential nucleus of a language unit which names the subject-
matter of communication directly or indirectly refers the object or
notion of reality is:

a) denotative information;
b) connotative information;
¢) signal.

12. A stylistic device which presents a combination of opposite meanings

which exclude each other is:

a) antithesis;

b) synonyms;

€) oXymoron.

(antonomasia; climax; slang; logical sequence of utterance; high-flown

words; oxymoron; denotative information; metonymy; literary words;
euphony; stylistic neologisms; an expressive means).

Bnpasa 23. Tlepexianith myOmiMUCTHYHIIT TEKCT, 10 CTOCYETHCS 1[e-
pemotii Haropopkens “Ockap”. 3BepHITh yBary Ha CTUIIICTUYHI 0CO6H-
BOCTI TYOIUCTITIHOTO TEKCTY.

2007 Oscar Nominees.

By Bred Brevet

I probably should have made this headline “Click? Poseidon?” but I
felt that was a little ambiguous, and obvious is always better in headlines...
right?

Anyway, this morning brought us the nominees for the 2007 Oscars,
and I can’t really remember a year when I was so upset at the nominations.
Looking at this year’s list of nominees there are certainly plenty of
deserving films and filmmakers in there, but to think that this is what we
get after a year that was far better than the prior is a shame. The Academy
is making a mockery of their own award show with some of these picks and
I can see myself in a murderous rage if some things actually come true.

We'll start from the top and work our way down. By the way, if you
want a look at a reaction for all the nominees check out Dre’s piece here.
I don’t play that shit even though I am happy to see Marie Antoinette get
recognized for something, even if it was only costumes. In this piece we
are looking at the top line nominations, none of that other stuff.
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Best picture.

Babel (Paramount and Paramount Vantage)

The Departed (Warner Bros.)

Letters from Iwo Jima (Warner Bros.)

Little Miss Sunshine (Fox Searchlight)

The Queen (Miramax, Pathit and Granada)

Babel? Fine, it is an Oscar style piece and while T don’t think it is in
any way entertaining it was very well made.

Letters from Iwo Jima? The Oscars are beginning to look like a Clint
Eastwood slob job (like that semi-PC style attempt at covering up
fellatio?). Mystic River was crap, yet it was acclaimed as a miraculous
piece of filmmaking. Million Dollar Baby was good and I was rooting for it,
but Flags of Our Fathers and Letters from Iwo_Jima are hardly worth Oscar
nominations. This is simply a case of the Academy not wanting to snub
Eastwood when he has two films in one year and they are probably very
thankful that Iwo was better than the crapfest that was Flags.

Little Miss Sunshine? This is a good movie, but not a Best Picture
movie.

The Departed? 1 love this movie, but the flaws make me think it is not
worthy of winning the Oscar. T don’t know why, but it bothers me that
Marty might win an Oscar for a film that is not as good as some of his
others just because “he deserves it.” If they actually thought he deserved
it he would have an Oscar by now wouldn’t he? T think he deserves it but
I don’t have any gold plated statuettes to give him other than my junior
golf ones and T think 90 % of those are missing the club.

The Queen? Awards wise, this is the pick. The Queen is a fantastic
movie and deserves to win Best Picture.

Bottom Line: People are pissed Dreamgirls wasn’t nominated. Even
that blonde idiot Giuliani on E! was whining when she probably wouldn’t
know the quality difference between Little Man and Giant. Personally 1
don’t think Dreamgirls was all that great, but I would have it in there long
before Iwo. I give the Oscar to The Queen, but I think The Departed will
win, but Babel is nipping hard at its heels.
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Bnpasa 24. Tlepexnanith myOmilUCTUYHII TEKCT, IO CTOCYETHCSI 11e-
peMoHii Haropomxkenns “Ockap”. 3BepHITh yBary Ha CTHIICTUYHI 0CO0I1-
BOCTI ITyOJIIUCTUIHOTO TEKCTY.

2007 Oscar Nominees.

By Bred Brevet.

Best actor.

Leonardo DiCaprio in Blood Diamond (Warner Bros.).

Ryan Gosling in Half Nelson (THINKFilm).

Peter O’Toole in Venus (Miramax, Filmfour and UK Council).

Will Smith in The Pursuit of Happyness (Sony Pictures Releasing).

Forest Whitaker in The Last King of Scotland (Fox Searchlight).

Of all the nominations this is the category that pretty much hit it on the
head. The only one I might question is Gosling for Half Nelson, but that is
only because Cohen was so f'ing good as Borat. Someone tried to tell me
that it wasn’t really acting, I came back at him saying, “Uh, he convinced
every single person you see on screen in that movie.” Conversation ended
quickly and in my favor.

Who do T think should win? That is the toughest question of them
all. Smith was great. O'Toole was very good. Leo gave one hell of a
performance. Gotta give it to Forest, that man scared the shit out of me all
while making him like him.

Best actress.

Penélope Cruz in Volver (Sony Pictures Classics).

Judi Dench in Notes on a Scandal (Fox Searchlight).

Helen Mirren in The Queen (Miramax, Pathit and Granada).

Meryl Streep in The Devil Wears Prada (20th Century Fox).

Kate Winslet in Little Children (New Line)

I didn’t see Volver but I heard it was good. I didn’t see Notes on a
Scandal even though T heard it was good because the trailer looked like
shit, like a movie I have seen 100 times kind of shit. With these noms you
get the boring ass Streep nom, the pat on the back Winslet nom and the
winner Mirren nom. This one is too easy.
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Bnpasa 25. Tlepexanits 6iorpadivHuil HAPUC PO OJHY i3 CyYaCHUX
FOJLIIBYACHKHX 3iPOK. 3BEPHITh yBary Ha CTUJIICTUYHI 0COOIUBOCTI TEK-
CTY.

Kate Winslet

English-born actress Kate Winslet grew up in a family of actors and
began performing for British television when she was thirteen. At the age
of seventeen, she came to international fame in Peter Jackson’s feature film
Heavenly Creatures. She followed that in 1995 with her role as Marianne
Dashwood in Ang Lee’s Sense and Sensibility. Winslet received her first
Academy Award® and Golden Globe nominations for her performance;
she won the BAFTA and the Screen Actors Guild Award.

In her next film, she co-starred with Christopher Eccleston in Michael
Winterbottom’s Jude, then starred as Ophelia in Kenneth Branagh’s
Hamlet. She then went on to appear as Rose in James Cameron’s Titanic,
opposite Leonardo DiCaprio. Winslet received her second Academy
Award® nomination for her role; at the age of 22, she had the honor of
being the youngest actress ever to be nominated for two Oscars®.

In 1997, Winslet starred as Julia in Hideous Kinky directed by
Gillies MacKinnon, and in 1998, she co-starred with Harvey Keitel in
Jane Campion’s comedic drama Holy Smoke. She also starred in Philip
Kaufman’s period drama Quills, with Geoffrey Rush, Joaquin Phoenix,
and Michael Caine.

Winslet co-starred in the Richard Eyre production of Iris, portraying a
young Iris Murdoch. For her performance, Winslet received Golden Globe
and Oscar® nominations. She next starred in Michael Apted’s EFnigma,
a spy drama about codebreakers during WWII, and The Life of David
Gale, with Kevin Spacey. Winslet then came to New York and dyed her
hair blue and orange for her portrayal of the quirky Clementine in Eternal
Sunshine of the Spotless Mind, for which she received Academy Award®,
Golden Globe, and BAFTA nominations for Best Actress. She went on to
star opposite Johnny Depp in Finding Neverland, which was named Best
Film of 2004 by the National Board of Review.

Winslet can currently be seen in All the King’s Men, opposite Jude Law
and Sean Penn, directed by Steven Zaillian. She finishes the year starring
opposite Jennifer Connelly in Todd Field’s Little Children and opposite
Cameron Diaz, Jude Law, and Jack Black in the romantic comedy The
Holiday.
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Bnpasa 26. Tlepexnazits GiorpadiuHuii Hapyrc PO OJHOTO 3 Cydac-
HUX TOJUIIBYICHKUX aKTOPiB. 3BEPHITh yBary Ha CTHJIICTUYHI 0COGIMBOCTI
TEKCTY.

Leonardo DiCaprio

Leonardo DiCaprio, a two-time Academy Award nominee, earned his
most recent Oscar nod for his portrayal of Howard Hughes in Martin
Scorsese’s acclaimed 2004 biopic The Aviator. For his performance in that
film, DiCaprio also won a Golden Globe Award for Best Actor in a Drama,
and received Critics’ Choice Award and BAFTA Award nominations. In
addition, he was honored with two Screen Actors Guild (SAG) Award
nominations, one for Best Actor and another as part of the The Aviator
cast, nominated for Best Ensemble. In 2004, DiCaprio was also named the
Actor of the Year at the Hollywood Film Festival.

Born in Hollywood, California, DiCaprio started acting at the age of
14. Following small parts on television, commercials and in films, he landed
a regular role on the hit sitcom Growing Pains. His breakthrough feature
film role came when director Michael Caton-Jones cast him in the coveted
role of Tobias Wolff in the screen adaptation of Wolff’s autobiographical
drama, This Boy’s Life, in which DiCaprio starred with Robert De Niro
and Ellen Barkin.

DiCaprio then starred with Johnny Depp in 1993’s What’s FEating
Gilbert Grape, garnering his first Oscar and Golden Globe nominations
for his performance as a mentally handicapped young man. In addition, he
won the National Board of Review Award for Best Supporting Actor and
the Los Angeles Film Critics Association’s New Generation Award.

In 1995, DiCaprio had starring roles in three very diverse films,
beginning with Sam Raimi's Western The Quick and the Dead, with
Sharon Stone and Gene Hackman. Continuing to challenge himself,
DiCaprio received praise for his performance as drug addict Jim Carroll
in the harrowing drama The Basketball Diaries, and then portrayed the
disturbed pansexual poet Arthur Rimbaud in Agnieszka Holland’s Total
Eclipse.

The following year, DiCaprio starred in Baz Luhrmann’s contemporary
screen adaptation of William Shakespeare’s Romeo + Juliet, for which he
won the Best Actor Award at the Berlin International Film Festival. That
same year, he joined an all-star ensemble cast, including Meryl Streep,
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Diane Keaton and Robert De Niro, in Marvin’s Room, sharing in a SAG
Award nomination for Best Ensemble Cast.

In 1997, DiCaprio starred in the blockbuster Titanic, for which he
earned a Golden Globe Award nomination. The film shattered every box
office record on its way to winning 11 Oscars, including Best Picture, and
is still the top-grossing film of all time. He subsequently played dual roles
in The Man in the Iron Mask, and then starred in The Beach and Woody
Allen’s Celebrity.

DiCaprio gained his third Golden Globe nomination for his portrayal
of con man Frank Abagnale in 2002’s Catch Me If You Can, directed by
Steven Spielberg. Also that year, he starred in the drama Gangs of New
York, which marked his first collaboration with director Martin Scorsese.
DiCaprio most recently starred in Scorsese’s The Departed, with Matt
Damon and Jack Nicholson.

Bnpasa 27. Tlepexnaits Giorpadiunuii Hapuc Mpo OjHY i3 CydacHUX
rOJIiBY/ICBKUX 3iPOK. 3BEPHITH yBary Ha CTHJIICTHYHI OCOOJIMBOCTI TEKC-

Ty.
Reese Witherspoon

As one of filmdom’s most sought-after actresses, Reese Witherspoon is
a favorite of both audiences and critics alike for her vital and vibrant
portrayals. She has twice been nominated for a Golden Globe Award for
incarnating unforgettable characters: Elle Woods in Robert Luketic’s
Legally Blonde, and Tracy Flick in Alexander Payne’s Election. The latter
performance also earned her an Independent Spirit Award nomination as
well as Best Actress honors from the National Society of Film Critics, the
Kansas City Film Critics Circle, and the Online Film Critics Society.

Ms. Witherspoon again played the irrepressible Elle in Charles
Herman-Wurmfeld’s Legally Blonde 2: Red, White & Blonde, which she
also executive-produced. Her production company is Type A Films, which
is based at Universal Pictures.

The Nashville, Tennessee native made an acclaimed feature film debut
in Robert Mulligan’s The Man in the Moon. She soon starred in Mikael
Salomon’s A Far Off Place and in Diane Keaton’s Lifetime telefilm
Wildflower.

Atthe 1996 Sundance Film Festival, her fearless and funny performance
in Matthew Bright’s independent feature Freeway attracted considerable
attention.
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She has made special guest appearances on three of television’s most

popular series: “Friends” and, in voiceover, “The Simpsons” and “King of
the Hill”.

Ms. Witherspoon is married to fellow actor Ryan Phillippe and has

two children Ava and Deacon.

Bnpaesa 28. Hatmits 6iorpadiunuii Hapuc abo ece aHIJIHCHKOI0 MO-

BOIO 3 ypaXyBaHHAM CTUJIICTUYHUX 0COOIMBOCTEH aHIJIIICLKOTO Ia3eTHO-
Hy6]Ii]_[I/ICTI/I‘-IHOI‘O CTHUJIIO Ha HaCTyHHi TEMMU:

NSO UTA W

_ = = =
WN = OO
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N

0N U W~

. Yxpaiucoruii kinematorpad. [IpobaeMmu Ta 10CATHEHHS.
. 3ipka lomiByny. [urpemienTn ycmixy.
. OcobamsocTi pociiicbkoro kinemarorpady.

Biorpadiunuii Hapuc Ipo MO yI0IEHY aKTPUCY.
“Ockap”: MUHYJIE Ta CbOTOJICHHS.
31pKU cy4acHOi yKpaiHChKOI JIiTEpaTypu.

. KibeprBopuicTs 1a ii MaiibyTHE.

METOHYHI MATEPIAJIH JIJIA ITO3AAY/I[HTOPHOI
CAMOCTIHHOI POFOTH

1. IIutanus A1 CaMOCTIITHOTO ONpaIIOBaHHS

. CUMBOJIM K CTUJIICTEMMU.

. Tponu i dirypmn.

. Cucrtemuuit XapakTep TPOITIKH.
. Knacudikartia ¢iryp i Tporris.

. Metacdopa.

EmiTer.

. CruticTiyHi 3ac00M CMiXOBOI KyJIBTYPH.

. Cxemu aHami3y TEKCTY.

. Iepekiaz yKpaiHCHKOTO (hOIBKIIOPY.

. [lepexumaz anrmaiiicbkoro hoabKIOPY Ta Michoorii.

. Tekcr Ta crioco6u iforo aHaisy.

. Etanu nopiBHAIbHOTO 1OCTiIZKEHHS.

. AnanTariisgs pedyeHHs TIPW TE€PEKJIAJIi 3 OIJISI/y HA 3BUYANHY BBIiU-

JIUBICTbD.

. Aparnrariis pedeHHs MPU MepeKIali 3 OTJsALy Ha TMOJITUYHY KOPEKT-

HICTb.
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2. BnpaBu /151 10322y IUTOPHOI CAMOCTIHHOI po6OTH
Bnpasa 29. llepexnanitTb pedyeHHS Ta MpOaHANi3yiTe 3aCTOCOBaHi

CTUJIICTUYHI 3aC00M.

DU W~

. His speech had a jerky, metallic rhythm, like a teletype.
. I get my living by the sweat of my brow.

. Tknow the world and the world knows me.

. Byne norogza, sk ne noreue 3 Heb6a Boza. ([o.)

. Bu x mpocTo Ilangamin, Takuii rojoc MaeTe!

. Cynneto 6yB Beamizb, BoBku GyJiu micyHi.
(simile; metonymy; allegory, chiasmus; periphrasis; antonomasia).

Bnpaea 30. llepexnanitTp pedeHHS Ta IpoaHasisyiiTe 3acTocoBaHi

CTWJIICTUYHI 32C00MU.

1.

2.
3.

I've made up my mind. If you’re wrong, you're wrong in the right
way.

If you have anything to say, say it, say it.

If you knew how to dispose of the information, you could do the Axis
quite a bit of good by keeping your eyes and ears open in Gretley.

4. Hadra — gopHne 30J10TO.
3.
6

. CBung 3 Mypaxoro criepedaincs, XT0 3 HUX JIBOX GaraTimi,

Bynp Tv mpoksiTiii HaBiKM, YopTe 3i CBIYeYKOI0!

(oxymoron; repetition; metonymy; allegory; antonomasia; periphra-

sis).

Bnpaea 31. llepexnanith pedeHHS Ta MpoaHATi3yiiTe 3aCTOCOBaHi

CTUJIICTUYHI 3ac00H.

1.

2.
3.

It is safer to be married to the man you can be happy with than to the
man you cannot be happy without.

It was an unanswerable reply and silence prevailed again.

It’s only an adopted child. One I have told her of. One I'm going to
give the name to.

4. Bitep yTOMUBCA LIJIOAEHHOIO OOPHEIO.
3.
6. Tynm xpymii Ta jitand, 9K KyJIi.

bBoiocs, sik TOPINTHBOTO CHITY.

(antithesis; oxymoron; parallelism; simile; irony; personification).
Bnpaea 32. llepexnanitTb peueHHS Ta IpoaHAi3yiiTe 3acTOCOBaHi

CTUJIICTUYHI 3aCO0U.

1.
2.
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Mother Nature always blushes before disrobing.
Mr. Boffin looked full at the man, and the man looked full at Mr.
Boffin.



3.
4.

3.
6.

Mrs. Nork had a large home and small husband.

Ha cuHix [00HAX Beyopa TEMHHM CMYTKOM TLOPOATHUBCSA CTapwii
BITPSIK.

[apHe x)UTT: K coballi Ha IPUB 3.

Baia 06pasa 11 MeHe ripiie cMepri.

(personification; chiasmus; antithesis; simile; irony; personification).

Bnpaea 33. llepexnaniTh pedyeHHsS Ta MPOAHATI3yHTEe 3aCTOCOBaHI

CTWJIICTUYHI 32C00MU.

1.

= W N

o G

Passage after passage did he explore; room after room did he peep into
. She goes on fainter and fainter before my eyes.
. She had a snouty kind of face which was not completely unpretty.
. 3 Heba X IMPOKO-BEJIMYHOTO PAMICHO JIMBUJIOCH HA HUX COHIlE i
CMISLJIOCD.
. CXoa CBUHS Ha KOHSI, TIJIBKY IEPCTh HE TaKa.
. O6MOK — HK BOBK, 00KUC — 4K 6ic, ro1ofHuil — gk cobaka.

(parallelism, metonymy; litotes; simile; personification; irony).

Bnpaea 34. llepexnanitb pedeHHS Ta IpoaHasi3yiiTe 3acTOCOBaHi

CTUJIICTUYHI 3aC00M.

UL W~

. She was a sunnzy, happy sort of creature. Too fond of the bottle.
. She was a damned nice woman, too.

. Sunshine, the old clown rims the door.

. He 6yJ10 nopsitysky Hi Bix Bora, Hi B 4opTa, Hi Bij J01eH.

. Iynm xpymii ta gitanu, K KyJIi.

. Bonu 3108 naBaii iioro mpocuts, gasaii iioro Gaaratu.

(metonymy; synonyms; simile; allegory; metaphor; oxymoron).

Bnpaea 35. IlpounTaiite Ta MepeKgaAiTh TEKCT IIPO MIPaBUIA €TUKETY

y Besmuko6puraHii. ITpokoMenTyiiTe Teket. BusHaure JiHIBICTUYHY CKJIa-
noBy etukety. CKIaJiTh BJACHUI TEKCT TIPO MPABUJIA ETUKETY B YKpPaiHi.

United Kingdom
When visiting a pub in the United Kingdom (such as the historic The

George Inn in London) friends customarily buy rounds of drinks for one
another.

* In the United Kingdom, a “V sign” made with palm towards the
viewer can signify either “V for victory” or the “peace” sign of the
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1960s. Done backwards, with the palm towards to one giving the
signal, this gesture is the equivalent to “the finger”.

It is generally considered polite to hold a door open (or give it
an extra push open) rather than let it slam in the face of someone
following you. If someone opens or holds a door open for you, you
must always thank them.

A small gift for the host given upon entering such as flowers for the
table or wine or chocolates for the meal combined with subdued
thanks is common.

In business mentioning when the person who called a meeting is
late can be seen as impolite; if they are important enough to call the
meeting they are important enough to wait for.

Tea or coffee are offered to guests almost universally. Among some
groups, especially at night, a glass of wine or beer may take its
place.

Touching someone to get their attention (except in extremis) or
accidentally touching someone without saying “excuse me” or
“sorry” is impolite. This especially counts if said person is a stranger,
such as in a shop or pub.

Eating chips (french fries) with fingers is not done in a restaurant or
at a meal in someone’s home. Use a fork instead. This does not apply
in a fast food establishment such as McDonald’s. Fingers are used to
eat meat on the bone, such as chicken legs.

Queuing (i. e. “lining up”) is expected when there is any demand for
an item. The only exception to this is a pub. However it is still rude
to accept service from a barperson before someone who has been
waiting longer. A simple nod or subtle gesture towards the person
who has waited longer will be understood by any experienced
server.

When out with friends, co-workers or relatives, it is customary for
people to take turns buying rounds of drinks.

Whereas “asking nicely” is often sufficient for politeness in the
USA, tone of voice is not adequate for polite requests in the UK:
one should include “please” with all requests.

Summoning shop workers or servers with gestures, or particularly
with snapping of fingers, is considered rude.

It is considered rude not to bag one’s own groceries at the check-
out. This is a faux pas commonly committed by Americans as bags



are commonly packed by store employees in the US. In some shops,
particularly supermarkets, help with packing may be offered by the
cashier before they begin checking out your items.

* England is a kingdom within the United Kingdom. Ignoring the
subdivisions of the United Kingdom and referring to the whole as
“England” is insulting to the inhabitants of Wales, Scotland, and
Northern TIreland. Sensitivity is appreciated regarding national
identity (some prefer to be “English”, some “British”, some
“Scottish”, etc.).

¢ InNorthern Ireland, be particularly aware that some people identify
as “Irish” while others identify as “British” and a faux pas made in
this area will rarely pass without comment. The term “Northern
Irish” is perhaps least likely to offend. Asking people whether they
are Catholic or Protestant is insensitive.

Bnpaea 36. 1IpounTalite Ta epeKkaaiTh TEKCT PO IIPaBUIa €TUKETY
y CIIIA ra Kanazi. Xo4a TEKCT BUXO/IUTH 32 M€XKi MOPIBHSJIBHOI CTUJIIC-
TUKH, TPOKOMEHTYUTE OTO Ta BUBHAUTE JIHTBICTUYHY CKJIAZIOBY €TUKETY
B PI3HUX CTEPEOTUITHUX CUTYaIlisIX K OhiliiiHO-/1i/10BOTO, Tak i Hedop-
MasibHOTO Xapakrtepy. CKJaiTh BJACHUI TEKCT PO TPABUIA ETUKETY B
Espori.

Part 1

Etiquette in Canada and the United States

GENERALIZATIONS
The following generalizations about etiquette hold true for many
segments of society in both Canada and the United States:

Age and appearance

* Itisoftenimpolite to ask either aman or a woman their age or weight.
Asking someone’s age is more acceptable when they are apparently
younger than about 30. Asking someone their weight is more
acceptable when the person is obviously physically fit, especially
while commenting on that fact. It is usually more acceptable to ask
these questions of men.

» Complimenting someone on lost weight can be very flattering if
made honestly. Unwittingly complimenting someone upon weight
lost due to illness is a faux pas.
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Complimenting someone positively on, for example, clothing worn
to a party or a new hair cut is usually gracious. However, one
should take care so as not to seem flirtatious, perhaps by giving the
compliment in front of a third party.

Direction

Walking in situations such as a supermarket or shopping mall,
Canadians generally follow the same general rules as drivers and
will keep to their right, effectively creating two “lanes” of pedestrian
traffic.

Americans follow this pattern more loosely except when they
have no choice (such on a congested city street) and are more apt
to deviate from it. Still, even two people passing one another on
otherwise empty sidewalk will usually each keep to the right.

Distinctions

As elsewhere, many people in Canada and the United States are
proud of their distinct ethnic, national, religious, linguistic or
cultural identity and may be insulted by those who fail to make the
distinction.

For example, a Cuban American person may be offended if confused
with a Mexican American person and vice versa. Likewise, there
are many clear (and some less than clear) distinctions made among
the Aboriginal peoples of Canada and failing to show sensitivity to
these is likely to offend.

When in doubt, avoid characterizing people according to a cultural
identity. Make inquiries regarding identity carefully (if at all).

Eye contact

Not looking someone directly in the eye when speaking can be seen
as evasive, especially when emphasizing a specific point that might
otherwise be in doubt. Prolonged eye contact, however, might be
construed as either flirtatious or aggressive.

Flowers

Certain flowers (particularly chrysanthemums) are given only at
funerals and most florists will advise against them. As red roses
typically connote romantic feeling, they are inappropriate for other
circumstances.



Bnpaea 37. IlpounTaliTe Ta mmepekIaiTh TEKCT PO MTPABUIIA ETUKETY
y CIIIA ta Kanazi. Xo4ya TeKCT BUXOIUTH 32 MeXKi MOPIBHSIBHOI CTUJTIC-
THUKH, TIPOKOMEHTY#Te OTr0 Ta BU3HAUTE JIIHIBICTHUHY CKJIAJOBY ETHKETY
B PI3HUX CTEPEOTUITHUX CUTYaIlisIX K odiliitHO-/i10BOTO, TaK i Hedop-
MaJbHOTO XapakTepy. CKIaJliTh BJIACHUN TEKCT TIPO MpaBUJIa €TUKETY B
EBporri.

Part 2
Etiquette in Canada and the United States

Handshakes

* Hand shaking can signal a greeting, farewell, agreement,
acknowledgement, respect, or closure of an arrangement.

e Many men (in the United States especially) shake hands in a
particularly robust fashion. They may be uncomfortable with or
make a poor appraisal of a man who does not press the other’s palm
firmly.

 Inmany regions, it is considered best practice for a man to only shake
the hand of a woman if the woman first offers her hand. This ‘rule’
sometimes causes awkwardness, especially in business interactions
where a handshake is a sign of respect, and not offering a handshake
can be a sign of disrespect.

» The initation, duration, strength and level of enthusiasm in a
handshake is often set by the person of higher social status, or the
initatior if no clear status distiction is made.

* A very brief and unenthusiastic handshake often indicates dislike
or anger. On the other hand, vigorous shaking of the other person’s
hand, extended duration of the handshake and the slapping of a
hand on the other person’s back are all hallmarks of friendliness and
enthusiasm and are almost never meant to be taken as aggressive or
domineering.

» Use of an excessively tight grip usually indicates friendliness or
enthusiasm as well, even when this accidentally causes pain to
the other person’s hand. When this grip is done on purpose as an
indicator of aggression, it is invariably accompanied by a grim
demeanor and piercing eye contact intended to intimidate.

* Among the Quiibiicois and other French-speaking Canadians,
shaking hands in a casual context is considered slightly unfriendly,
especially between genders. Embracing loosely while lightly kissing

49



30

each other’s cheeks is often more appropriate for friends and family.
This holds true between women and between men and women. Tt is
not the ordinary custom for greetings between men.

Some people, especially younger people, consider traditional
handshaking overly formal and stiff, and prefer slapping, gripping, or
otherwise knocking hands casually with a closed fist as an indication
of respect, greeting or acceptance.

Omiting or avoiding a ‘proper’ handshake may be considered as an
indication of a lack of interpersonal skills by some who consider a
firm hand-shake with eye-contact to be a pillar of North American
society.

Hats

Some people consider it impolite for men to wear hats or other
head coverings indoors. It is generally accepted to wear a hat in the
corridors and elevator of a public building, but the hat should be
removed upon entering a room. Hats should always be removed in
churches, when sitting at a table for a meal, and when the national
anthem is playing. Of course this doesn’t apply when someone
wears a head covering due to religious beliefs or illness (i. e. a person
suffering from hair loss due to chemotherapy).

Honorifics and names

People in Canada and the United States will often use first names
immediately upon meeting someone (“Hi, are you John?”) in a way
which would seem impolite and presumptuous elsewhere. Rather
than being indicative of a callous attitude, addressing someone in
this way (sometimes repeatedly during a single conversation) is
often an attempt to be particularly kind, friendly or welcoming.
The use of honorifics such as “Mr.” and “Mrs.” are still used in some
situations. In some workplaces, the owners or managers are referred
to by such honorifics, especially when there tends to be a generation
gap between them and most employees. On the other hand, the
owners of multi-billion dollar American companies have made it a
point of pride to insist all employees call them by first name. It is
generally acceptable and even a sign of respect to refer to anyone in
a position of authority or from an older generation by Mr. or Mrs.
until the speaker is explicitly told differently.



* Some people in the Southern United States and in families closely
connected to the United States Military make more frequent use of
honorifics, especially “sir” and “ma’am”, as a show of respect towards
people whom they do not know or those who are older. These are
also in wide use in customer service. In other sectors of society, these
are used much more rarely and their use may be facetious or even
sarcastic.

* It is sometimes rude for children to refer to adults by first names,
sometimes not. Honorifics are most common when the adults in
question are much older than the children’s parents. In the Middle
Atlantic region of the United States, it is common for children to
speak to adults with honorifics and then their first name.

» “Madam” is almost never used non-sarcastically, except in Canada.
When used asanoun rather than an honorific, it means a female pimp.
In Francophone Canada, Madam and Mrs. are interchangeable.

o “Ms.”is widely used regardless of a woman’s marital status. Although
use of this relatively new term frequently led to sharp correction
of the speaker in the past (“that’s Mrs. Smith, not Ms.!”), it is now
widely understood (even by the elderly) as an attempt to be as polite
as possible.

¢ When a person’s surname is unknown, the honorifics “sir” and “miss”
(for younger women) or “ma’am” are sometimes used. “Mr.” on its
own (“hey mister”) can sound rude, silly or foreign depending on
the circumstances, as can the archaic epithet “pal”, which is rarely
used today except in a sarcastic or hostile tone.

Bnpaea 38. llpounTaiite Ta MePEKIAAITh TEKCT IIPO MIPABUIIA ETUKETY
y CHIA Ta Kanazi. Xoua TEKCT BUXOJUTH 32 ME3Ki MOPIBHAIBHOI CTUITIC-
THUKH, TPOKOMEHTYWTE HOTO Ta BU3HAYTE JIIHIBICTUYHY CKJIAZIOBY €TUKETY
B Pi3HUX CTEPEOTUITHUX CUTYAITiSAX AK ODiliitHoO-/1i10BOrO, TaK i Hedop-
MasbHOTO XapakTepy. CKJIafiTh BIACHWH TEKCT PO NPaBIJIa €TUKETY B
Espori.

Part 3
Etiquette in Canada and the United States

Hygiene
Americans and Canadians are often offended when their high hygienic
standards are not met. The sight of unrefrigerated meat hanging in a

butcher shop (as seen here in Morocco) would rarely, if ever, be seen in
Canada or the US.
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High standards surround the handling, storage and transportation
of food and the prevention of foodborne illness. Meat and dishes
containing meat are allowed to go without refrigeration only briefly,
cooked and uncooked foods are kept strictly separated, and hand
washing is frequent. Many people will throw away any food they
expect has been compromised.

Blowing one’s nose into anything but a tissue or handkerchief, nose
and ear picking, and burping or sneezing without covering one’s
mouth are all considered gross and very rude.

Spitting on the ground is usually viewed as offensive, or at least
immature. Perhaps because it is usually considered churlish, it
remains a popular habit among some boys and young men.
Chewing with one’s mouth open, slurping or making excessive noise
while eating, yawning without covering one’s mouth and saying
“excuse me” or burping without attempting to muffle the sound and
saying “excuse me” are all impolite.

When someone else sneezes, it is customary to say “God bless you”, or
just “Bless you” (or, more jocularly, “Gesundheit”). The person who
sneezes may say “excuse me”, especially if the sneeze was especially
loud or they were unprepared and need to reach for tissue. If the
sneeze was messy or food is being handled, it is typical to wash the
hands immediately.

Most Americans and Canadians shower daily and use a variety of
productssuch asantiperspirant sprays, deodorant soaps, mouthwash,
and foot powders. North Americans tend to be extremely intolerant
of body odors and strong odors in general. Perfume, aftershave and
other scents should be used in moderation.

Masculinity

Many men avoid body contact with other males beyond a handshake,
a slap on the back or (in the case of younger men) rough-housing,
When enough seats are available (such as a movie theater or
uncrowded bus), they may prefer to sit at least one seat apart.

This does not necessarily imply a homophobic attitude, but it is
in sharp contrast to places where men exchange embraces and
polite kisses on the cheek (such as some countries in Europe) or
expectations surrounding etiquette in the Middle East where men
walk while holding hands and it has no romantic connotation.



» Men often avoid conversation and eye contact in a public restroom,
and might only nod to a coworker with whom they would typically
start a conversation. However, a conversation started outside the
restroom might continue when the two men go inside and this
restraint is less pronounced among close friends or when people are
in high spirits, for instance at a wedding.

* Likewise, men typically avoid adjacent or closely-situated urinals
when others are available. To do otherwise might be construed as
cruising.

Meals

* Ttisoftenimpolite to begin eating before others are ready to begin, or
to eat in front of another person without offering to share. Typically
all wait for the host, eldest person present or guest of honor to say
“let’s begin” in some way.

* Inasituation such as a large banquet table or a restaurant where the
waiter has failed to bring all food to the table at the same time, it is
gracious to insist that others begin eating first while their meals are
still warm.

* Restingone’shandsonthe table or one’s elbow on it are inappropriate
for formal settings.

* People usually ask to be excused from the table.

Money

Cash (oracheck)isan inappropriate gift in most situations. Exceptions
include graduations, Baptisms, Confirmations, bar mitzvahs, and bat
mitzvahs.

* Some people in Canada and the United States may discuss personal
wealth, possessions or success in business in a way that is widely
viewed as vulgar in certain other societies. It is still taboo to ask
people about their salary and in some places of work it is forbidden.

« Infinancial transactions, it is usual to place money neatly in the hand
of the receiver and it may be rude to do otherwise. In banks, tellers
count out money while setting it on the counter instead. Payment to
a bartender is another exception, customarily being done by placing
payment (and receiving change) on the bar. A notable exception
is when giving someone a gratuity for quality of services rendered,;
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in this case it is considered ‘showy’ to do anything other than give
them the money in the most discreet manner the situation allows.
Cash or a check (cheque) is an inappropriate gift in most situations.
Exceptions include graduations, bar mitzvahs, and bat mitzvahs.
Cash is appropriate for weddings when there is a close friendship or
family relationship, but such gifts are usually of $50, $100 or more.
Adults also give cash to children, especially relatives.

Cash gifts should almost always be placed in a greeting card. One
exception involves cash gifts to relatives who are of high school
age or younger as such gifts may be relatively covert and may be
intended to give the young person some spending money that their
parents do not know about.

The handling of bank and debit cards should be governed by the fact
that the card is a valuable item to its holder and should be treated as
such. Specifically, it is polite to hand it to the clerk, and when done
with it, for the clerk to hand it back directly to the customer.

Bnpaea 39. IlpounTaiite Ta EPEKIAAITh TEKCT IIPO MTPABUIA ETUKETY

y CHIA Ta Kanazi. Xoua TeKCT BUXOAUTD 3a MesKi IIOPIBHAIBHOI CTUJIIC-
THKH, TPOKOMEHTYITE 10T0 Ta BU3HAYTE JIHTBICTHYHY CKJIA/I0BY ETUKETY
B Pi3HUX CTEPEOTUITHUX CUTYAIliIX K O(DililiHO-/1110BOTO, TaK 1 Hedop-
MasbHOTO XapakTepy. CKJaiTh BIACHWH TEKCT PO MPaBUJa eTUKETY B
Espori.

4

Part 4
Etiquette in Canada and the United States

Multiculturalism

 The notion of multiculturalism is widely accepted among educated

people and there is a considerable understanding about how
different rules apply to different peoples. Accordingly, expecting (for
example) a Hasidic Jew to remove his hat when visiting a Church
or to badger a Hindu to accept food that violates his or her dietary
laws is a faux pas that would offend many regardless of their own
denominational backgrounds.

People in both Canada and the United States proudly refer to their
homeland asa “land of immigrants”. Although it fails to acknowledge
the presence of Native Americans, this well-intentioned phrase
is meant to express inclusivity. Any insinuation that someone is



a “foreigner” or an “alien” rather than a true American or a true
Canadian is rude, even if the person in question also identifies as
(for example) an Ttalian American or Chinese Canadian.
References to someone’s ethnic or racial identity are inappropriate
in a variety of circumstances. In particular, mentioning somebody’s
minority status when criticizing that person is perceived as
discrimination. This takes the focus away from the specific criticism
and suggests that the person’s ethnic status is the essence of the
problem.

Whether they are Aboriginal people in Canada, Jewish Americans,
African Americans or whatever, people may use self-disparaging
humor or make jokes based upon the stereotypes or realities of their
own ethnic group. However, it is widely considered inappropriate
for other people to engage in this sort of humor.

Parents

Inmost families, children never address their parents or grandparents
by first name. This holds true even after the children themselves
grow elderly.

Young children usually call parents “mommy” and “daddy.” Once
they get older, “mom” (or “ma”) and “dad” (or “pa”, mostly in the
Southern United States) become more common. “Mother” is also
heard, but “father” would be very Victorian-sounding (unless
speaking of the parent in the third person such as “My father is at
the store”).

Once children approach adolescence, they may occasionally call
parents by their first names to be humorous or to show anger. More
frequently, children refer to their parents by first names, especially
when expressing exasperation and sometimes even when speaking
to the other parent (“Ugh... Irene took away my cellphone for a
week!”)

Peoplein Canadaand the United States with tiesto French-speaking,
Spanish-speaking and other linguistic communities often use non-
English words for family members, especially grandparents.

Many stepchildren call their stepparents by their first name.
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Pointing

 Although “you shouldn’t point” is still a phrase in some people’s
consciousness, pointing really isn’t taboo anymore and is often
combined with kind words (“Excuse me, are you next in line?”) by
people who are obviously of a considerate nature. Pointing is also
a commonly accepted form of non-verbal greeting among friends,
usually accompanied with a smile.

» However, the use of the middle finger is considered offensive and
profane.

Profanity

 Some forms of profanity are not allowed on broadcast television or
radio and such language is widely discouraged in formal and business
settings, as well as when children are present. Canadian television is
more permissive than in the US, ever more so in Québec. However
pay services such as cable television or satellite radio will use varying
levels of profanity/vulgarity.

* Many people use swear words regularly in informal settings,
and at times using these words in a person’s presence can signal
inclusiveness and familiarity.

* One should be extremely careful about choosing words which may
be profane. Beware of words learned in informal settings and from
movies and music, especially if one’s first language is not English.
Using even one inappropriate word in the wrong setting can
completely change the character of a dialogue and how the speaker’s
personality is perceived.

Reserve

» Asaguideline, on first meeting it may be impolite to ask someone if
they are married or dating. During this first meeting it may also be
impolite to ask a person’s political views.

* People typically like to have about an arm’s length of personal space
and may be very uncomfortable otherwise. In crowded situations
less space is tolerated, but this makes some people uneasy and some
avoid crowded situations when possible.

Bnpaea 40. T1pounraiite Ta 1MepekjaaliTh TEKCT PO MPABUJIA ETUKETY
y CIIIA ra Kanazi. Xo4ya TeKCT BUXOIUTH 32 MeXKi MOPIBHSJIBHOI CTUJTIC-
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TUKH, TIPOKOMEHTY#Te Or0 Ta BU3HAUTE JIIHIBICTHUHY CKJIAJOBY ETHKETY
B PI3HUX CTEPEOTUITHUX CUTYaIlisIX K odiliitHO-1i10BOTO, TaK i Hedop-
MaJIbHOTO XapakTepy. CKIaJliTh BJIACHUN TEKCT TIPO MpaBUJIa €TUKETY B
EBporri.
Part 5
Etiquette in Canada and the United States

Restaurants

* In a restaurant, simply making eye contact with a server, perhaps
with a nod of the head, is usually enough to get their attention. In a
place that is crowded or with a server who is less attentive, “excuse
me, waiter...” is appropriate. Also in wide use is a subtle lifting of
the index finger (palm facing the viewer) combined with an equally
subtle raising of the chin, or even just the eyebrows.

* Unless the service is below expectations, tips should be left for food
servers in any establishment where orders are taken and food is
brought to the table by an employee. US Tax Code assumes that food
servers receive 8 % tips on average. In practice, 15 % is standard,
with more or less given to reflect excellent or poor service.

e Unless in a resturaunt or bar that sells them, it is considered rude
to smoke a cigar even in the smoking section of an establishment, as
many find their odor offensive.

Seating

* Good manners dictate that in most situations, people in apparent
good health surrender their seats to the elderly, handicapped people
and pregnant women.

* The practice of men surrendering their seats to women has changed
somewhat. A man should still offer to do this for his wife and older
female relatives, as well as female friends of his wife or relatives, and
also female co-workers. However, making this offer to a woman with
whom one is unacquainted, especially if the woman is close in age to
the man or is younger, may be seen as either sexist or flirtatious.

Shoes

 In Canada, the practice of removing one’s shoes upon entering a
home is quite common and may be assumed.

* Upon entering a home in the US; it is polite to ask to remove one’s
shoes as many people observe this habit. When footwear is muddy,
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snowy, wet or might otherwise soiled, it is especially important to
ask if they should be removed and a mention should be made that
they are muddy or whatever the case may be that may somehow soil
the host’s home.

In the US, unless one arrives at the home at the same time as the
host and sees them removing their shoes, or one has been to the
home before and knows that a “no shoes” rule is in effect, it can be
more rude to remove one’s shoes without asking than it is to wear
them. Removing one’s shoes without asking can be construed as a
sign that one is “making one’s self at home” or plans to stay longer
than the host desires. The question should be “should I remove my
shoes?” rather than “can I remove my shoes?”

One consideration regarding the shoe-removal issue is whether the
climate of the region you are in is a cold, snowy place or a warm,
sunny one. Some families may appreciate the removal of one’s shoes
for cultural reasons or family tradition, but the normalization of the
practice can be largely attributed to the prevention of tracking black
snow-sludge through people’s homes. Snow and winter grime is less
common in California, the Southeast and other Sunbelt states. If
your shoes are relatively clean (i. e., not muddy or otherwise leaving
footprints), it’s likely okay to leave one’s shoes on. If someone prefers
you to remove your shoes, they generally will politely ask you to do
so and not be offended at your mistake.

Toasting
Most people will lightly touch glasses when giving a toast, often

saying “toast”, “cheers” or a short phrase such as “to us” or “bon
appetit”. Toasting without touching glasses is increasingly popular
and is regarded by some as a slightly more sophisticated mode of
behavior.

Except during formal occasions such as a wedding or an anniversary
party for which a function hall has been rented, it is not very
common to “propose a toast” in the more formal sense, such as to
congratulate a celebrant on her birthday or to thank a host for his
hospitality. However, when someone does make such a gesture, it is
almost invariably met with approval regardless of the setting or the
occasion.

If someone wants to “propose a toast as well”, this second toast
should have a different focus than the first, such as acknowledging



the impending college graduation of person in the room when the
first toast congratulated someone on a new job. Ideally, this toast is
more brief than the first so as not upstage it. Subsequent toasts, if
any, should even more succinct (e. g. “... and to Bill’s new house”).
Americans and Canadians typically do a formal toast only once per
gathering, if at all. Even lifting one’s glass and saying “cheers” each
time a new drink is poured isn’t in line with local etiquette and,
while not impolite, may be seen as a bit tedious.
Americans tend to be less rigid than some Western Europeans
regarding direct eye-contact during toasts. Americans may be more
prone to look towards the center and direct eye-contact to the
crowd or glasses generally whereas in some European countries it
can be seen as a sign of dishonesty or ill will to not make direct eye
contact when making a toast.

Visiting
When visiting someone’s home it is polite to bring a token gift such
as sweets, a small toy for the host’s child, a beverage to be shared, a
book they know the host will enjoy, flowers for the table, etc. Even
young people who observe this custom less stringently enjoy being
on the receiving end.
It is sometimes polite to announce that “you are here” when you
arrive through the entrance.
This custom holds true whether answering an invitation or dropping
by unexpectedly, although the latter is almost certainly a faux pas
unless the host has previously indicated that such surprise visits are
welcome.
When a guest is speaking to a host about visiting in the future,
especially for a party or meal, it is polite for the guest to ask “Should
I bring anything?” The host will then politely refuse, but the guest
should bring something small anyway. When a host asks for “no
gifts” at a birthday party or other celebration, it is polite to bring
a bottle of wine, a dessert, flowers, or another small gift anyway.
However, bringing an ostentatious gift in this case would create an
awkward situation.
An alcoholic beverage, usually a bottle of wine, is considered a
particularly appropriate and festive gift for a host unless the host
does not drink alcohol, which is not uncommon.
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However, many people who do drink alcohol have a specific
preference and rarely enjoy anything else. Unless preferences are
known it is gracious to ask “want me to bring along wine or beer
or..?” Asking “any specific brand?” is gracious but asking “what
brand?” puts the impolite onus of a decision on the host.

Bringing a dinner item, such as chicken wings, is impolite when it is
understood that the group will be sitting down together for a meal.
It implies worry about the host not providing anything the visitor
will enjoy and a contingency plan about not going hungry. However,
such a dish would likely be a welcome surprise for a larger party
(unless the hosts do not eat certain foods for religious or ethical
reasons).

When in doubt, a dessert item such as a coffee cake or pie is a very
safe choice as long as it is of quality (or at least not cheaply-packaged
and obviously the most inexpensive one that could be found).

Waiting
Waiting in line is appropriate in many situations and “cutting” the
line or otherwise trying to bypass the waiting order is rude.
Even in situations where some people may be aggressively struggling
to get past one another (such as when boarding a city bus), there
may be a considerable number of people present who are trying to
proceed in an orderly fashion and regarding those who are not as
rude and uncouth.
Polite people usually allow people to disembark transportation
such as a bus or train before trying to board. Those who fail in this
respect may be harshly reprimanded by the bus driver or nearest
transportation worker.
In a waiting area at a medical center, hair salon, or other situation,
expressing impatience in such ways as loudly complaining to friends
about the wait or asking the receptionist “what’s taking so long?”
will rarely expedite the affair and may have the opposite effect. It is
acceptable to ask for an estimate of how long the wait will be, but
this should be done in a polite tone.

Weddings

Wearing white is reserved for the bride. Women especially should
avoid dressing in white or colors that could be mistaken for white
in a dimly lit banquet hall. White combined with other colors (such



as a white blouse with an outfit) is fine. Avoid wearing a dress more
elegant or ostentatious than the bride’s own.

* Black is not very appropriate for weddings. Dark blues and dark
browns are fine. Men in black suits should balance that with
something like a brightly colored neck tie to avoid looking like one
is dressed for a funeral.

Workers

* Getting the attention of workers such as store employees and serving
staff with most gestures (such as waving someone towards you) or
calling loudly for assistance is impolite. Snapping of the fingers is
completely unacceptable.

* It is better to move toward an employee and say something along
the lines of “excuse me...” Waving (as if saying hello) may also be
appropriate when one has made eye contact with a worker and will
usually prompt them to ask if assistance is needed.

 Contrary to what is often depicted in movies, when dealing with
workers such as waiters, store employees, receptionists, and
government employees, civilities such as “please” and “thank you”
are appropriate. An arrogant attitude, such as one used in dealing
with servants generations ago, is not.

* Most people in Canada and the United States have these sorts of
jobs during at least some stage of their lifetime. Even when the
worker in question has less than perfect manners, dealing with such
people graciously is more indicative of “high class” than the amount
of money one spends.

« Effusive over-familiarity, such as is somewhat common in American
customer service, is not prevalent in Canada and may interpreted as
disrespectful, insincere, or gauche.

Bnpaea 41. IlpounTaliite Ta MepekIafiTh TEKCT PO MOJITUYHO KO-
PEKTHe CTaBJIEHHS JI0 MPe/ICTaBHUKIB pidHNX eTHIYHUX rpymn y CIIIA Ta
MTPOKOMEHTYUTE HOTO i3 CTUJIICTUYHOTO TIOTJISITY.

Part 1.
POLITICAL CORRECTNESS ISSUES IN THE UNITED STATES

The United States is a diverse, multicultural country with over 300
million people with diverse backgrounds and beliefs. Working through
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these differences is a major concern for people in the US in many area
areas including the following:
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Black people

The subject of race relations in the United States is a sensitive one,
especially in regards to the situation of African American people in
the USA both past and present.

Despite (or perhaps because of) the fact that this is an emotionally-
charged subject, many people often want to discuss it, especially
in private. Be aware that such conversations may be tricky for the
unwary or uninformed. It is easy to offend people in this area, no
matter what their race or creed.

Although many Black comedians base their acts on stereotypes
about the Black community, in 21st century USA differences in
lifestyle, values and the realities of life are more often made along
economic lines than racial lines. Failing to recognize this fact
can be insensitive, but stating this point directly may also invite
argument.

In opposition to one of the notes discussed above in relation
to “multiculturalism”, Black people in the USA do make jokes
about White people openly and without censure on television,
in nightclubs, and so on. Given the more concrete and important
imbalances between Black people and White people throughout
most of the history of the United States, complaints about this
particular point are seldom made.

The terms “Black” and “African American” are used more-or-less
interchangeably. The first is more casual and the second is more
formal, but neither is likely to offend or prompt correction.

Terms such as “Colored” or “Negro” are taboo in American society
but are still used in two specific instances. The National Association
for the Advancement of Colored People (NAACP) founded in 1909
and the United Negro College Fund (UNCF) founded 1944 are both
highly-respected American institutions whose names are artifacts of
particular periods of history when these terms were regarded as the
most polite options.

Although the word “nigger” may be heard in a variety of music and
movies originating in the US, these are still considered profane in
American culture. Discussion and controversy regarding the word
is far more complex than “Black people can use it, White people



can’t.” Although use of the word may seem casual or friendly in some
contexts, both Black people and White people may be offended by
this word, even when a Black person uses it. Even when discussing
the controversy around use of the word, it is impolite to actually say
it out loud. Generally the phrase “N-word” is substituted when such
discussions take place.

US Flag

Laying it on the ground or, worse walking on it, is considered
disrespectful. Similarly burning it in protest. However, wearing the flag,
even as intimate apparel is considered normal.

Southerners and Confederate flag

S

SN

Public display of the Confederate flag is controversial and should be

treated accordingly.

» The public display of the Confederate flag is controversial and
should be treated accordingly. Some people view the flag as a
symbol of Southern culture, while others, including many African
Americans and Northerners, see it as a symbol of racism. Among
supporters of the flag, some believe it has no racist associations and
some (including certain White supremists) believe it does. Opinions
about the Confederate flag are not specifically drawn along lines of
race or social class, as even some black southerners will proudly
display the flag.

Language politics
* Be sensitive to language politics. The USA has no declared official
language or languages. Among those who believe it should declare
one, supporters of the English-only (or Official English) movement
feel that it should be English. They argue that immigrants who came
from other countries in previous generations learned English.
 Others note that places such as Florida and Texas were colonized
by Spain and had Spanish-speaking communities before being
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encompassed within the United States. German was also widely
spoken until the advent of World War 1.

A similar point is brought up by Cajuns in Louisiana, proponents
of the Hawaiian language in the state of Hawaii and those Native
Americans who have preserved their linguistic traditions. The
position of these ethnic groups is often stated as “We didn’t come to
America, America came to us.”

Latinos

Latinos are alarge and visible part of American society. This photograph

by Danny Lyon shows a Chicano teenager in El Paso, Texas during the
1970s.
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 Latino (which is both a noun and an adjective) and the feminine

form “Latina” are widely-accepted terms used to refer to people of
Latin American descent or Hispanic American heritage. It includes
such dissimilar people as blonde-haired ethnically German people
from Argentina, an Afro-Brazilian who physically resembles the
inhabitants of West Africa, and a person born in the USA who speaks
no language other than English but who traces her genealogy to a
Portuguese or Spanish-speaking country.

Other terms used in relation to Latinos are “Chicano” (used
primarily by people in the Southwestern United States who are of
Mexican descent) and “Hispanic”. “Latin” is used as a more succinct
form of Latino and rarely seems impolite unless one is seemingly
confusing this term with the Latin language.

The term “Spanish” is also used, primarily in the Northeastern United
States in regards to the sizeable population of Latinos of Caribbean
origin, most of whom are Puerto Rican. While this invites confusion
with the people of Spain and is considered too informal for many
uses, it is still often used self-referentially in informal settings when
Latino people speak English.

Although Puerto Rico is not one of “the 50 states”, it is a United
States territory with Commonwealth status and is part of the USA.
Its inhabitants need no special documentation such as passports
or visas to come to (for example) Boston or NYC. Although the
phrase “Puerto Rican immigrants” is neither assuredly incorrect
nor essentially insulting, in some cases it may offend Puerto Ricans
to suggest that they “come from another country” (especially
since some have been in the continental United States for many
generations).



Bnpaea 42. 1lpounTaiiTe Ta MepeKJaqiTh TEKCT MPO TOJITHIHO KO-
PEKTHE CTaBJIEHHS JI0 MPe/ICTaBHUKIB pidHuX eTHiyHMX rpyn y CIIIA Ta
MIPOKOMEHTYUTE HOTO i3 CTUJIICTUYHOTO TIOTJISITY.

Part 2.
POLITICAL CORRECTNESS ISSUES IN THE UNITED
STATES

Native Americans

 Etiquette demands respect for the lifestyles of Native American
people. Although traditional spiritual, cultural, and lifestyle practices
exist in many Native American communities, these incorporate such
modern elements as owning modern electronic equipment, obtaining
doctorate-level education, or (in some cases) the operation of multi-
billion dollar Indian casinos. Expecting an Native American person
to be “just like in the movies” may make one seem ignorant or rude.

» The term “Native American” is widely viewed as more politically-
correct than the term “American Indian.” However, many indigenous
American tribal groups and individuals use “Indian” instead.

Yankees

e Although “Yankee” is synonymous with “American” in many
countries beyond United States borders, within the USA this term
has specific meanings depending upon the context and may be
impolite if misused.

* In the Southern United States, “Yankee” refers to inhabitants of
the Northern United States and is generally used when discussing
perceived differences in culture between the regions, such as
when saying “Let’s show our new Yankee in-laws some Southern
hospitality.”

* In the rest of the United States, “Yankee” is understood in the
Southern sense but may also refer to New England specifically. For
example, issues surrounding an election in Connecticut or Rhode
Island might be described as “Yankee politics.”

« Among people in New England and scholars such as historians
and genealogists, “Yankee” refers specifically to the relatively
homogenous ethnocultural group who trace their descent from such
early Americans as the Mayflower Pilgrims. This definition excludes
anyone who is (for example) Catholic.
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» Using the term “Yankee” or especially »Yank» by foreigners is
often seen as offensive. It generally should not be used to address
Americans because it is seen as a hostile label.

Finally, the New York Yankees are a baseball team whose rivals, the

Boston Red Sox, are in New England. Therefore, a term such as “Yankee
pride” has a variety of meanings.

Bnpaesa 43. llpountaiiTe Ta NEPEKJATITh TEKCT PO MOJITUIHO KO-
PEKTHE CTaBJIEHHS 10 MPE/ICTAaBHUKIB Pi3HUX eTHIYHNX Tpyn y Kanazi ta
MTPOKOMEHTYWTE HOTO i3 CTUJIICTUYHOTO TIOTJISITY.

POLITICAL CORRECTNESS ISSUES IN CANADA
The following issues are of special concern to the people of Canada:

Aboriginal peoples

Lack of respect for Aboriginal peoples in Canada is likely to offend
people of other ethnic backgrounds as well. This is a vintage photograph
of an Inuit woman.

 There are three distinct groups of Aboriginal peoples in Canada:
First Nations people (often referred to by specific tribe names),
Inuit and Miitis. These are official classifications in Canada and
care should be taken to distinguish between them.

* Etiquette demands respect for the lifestyles of Aboriginal people.
Although traditional spiritual, cultural, and lifestyle practices
thrive in Canadian aboriginal communities, these have evolved
and incorporate modern elements, from snowmobiles and state-
of-the-art fishing boats to websites through which First Nations
groups celebrate their heritage. What’s more, 42 % of aboriginal
people in the Canadian province of Ontario, for example, have post-
secondary education, and 78 % live off-reserve; the most common
occupation for Aboriginal people in Canada as a whole is in sales/
service, followed closely by business/finance/administration and
transportation/equipment operation. This presents a very different
picture from the stereotypes seen around the world in movies and
literature featuring Aboriginal peoples of North America. As aresult,
expecting an Aboriginal person to be “just like in the movies” may
make one seem ignorant or rude to aboriginal and non-aboriginal
people alike.

* Respect for aboriginal culture is especially important in such
situations as a First Nation’s pow wow. For example, it is extremely
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rude to touch a dancer’s regalia or to take a photograph of a dancer
without asking for and clearly receiving permission. It is also taboo
to bring alcohol or narcotics to a pow-wow.

* Interruptions are seen as quite rude among First Nations cultures
in general. Particular respect should be paid to elders (people who
are older or people well-respected in the community). When they
speak on an issue, it is unacceptable to interrupt or speak until they
say they have finished or until they invite others to speak or ask
questions.

 Speakers of the Yupik languages self-identify as “Eskimo” but
the majority of the Native population in the Canadian Arctic and
Greenland prefer to be called “Inuit” (or “Inuvialuit”), and most
find the term “Eskimo” highly offensive.

 The term “Eskimo” is sometimes used in other contexts, such as by
sports teams like the Abitibi Eskimos or the Edmonton Eskimos. Be
aware that they use these names to the chagrin of some Inuit and
people who advocate political correctness. Treat this sensitive issue
accordingly.

Francophone Relations and Francophone People.

In some cases, French Canadians have expectations regarding etiquette
which differ from their Anglophone neighbors. Shown here is the flag of
Québec, also known as the Fleurdelisé.

» Expecting an English-speaking Canadian to know French well,
or vice versa, can create awkward situations. However, it is more
common for Francophone Canadians to be fluently bilingual than
Anglophone Canadians.

* While both English and French are official languages, English is
more widely used in areas outside of Quebec.

* When initiating a discussion, it is polite to use the native language
of one’s interlocutor. However, if one does not speak that language,
it is good form to inform the other person of that fact and asking if
they speak one’s own.
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* In areas which are primarily French-speaking, when being served
(in restaurants, hotels, etc.) it is correct to expect English in urban
areas. Do not expect English to be known by people in suburbs and
smaller towns (although in some cases, it will be). A polite demeanor,
including excusing one’s self when asking for assistance in English,
is much-appreciated and will facilitate social interaction.

* Non-Canadiansarenotadvised toinitiate discussion on Anglophone-
Francophone relations. Avoid faux-pas by respecting it as one would
a private matter. Offering even well-intentioned commentary about
issues such as Quebec separatism risks offending Anglophone and
Francophone Canadians alike.

Frozen North

Canadians typically shun nationalist rhetoric and patriotic fervor, but
do express a love for their homeland in other ways. Here Queen Elizabeth
II and former Prime Minister Jean Chriitien appear at Canada Day
celebration in Ottawa.

Living in a country that extends from the Northern Temperate Zone
to the Arctic Circle, Canadians are generally willing to engage in humor
regarding the harshness of Canadian winters or the relative isolation
of many parts of their country. However, it is impolite to lay on humor
about the “Frozen North” too thick, such as suggesting that a resident
of Ottawa lives in an igloo or that Torontonians drive dog-sleds to work
while dodging polar bears

Bnpaea 44. 1lepexnaniTe HaBeZICHUH TEKCT Ta TPOKOMEHTYHTE HOTO.

BU/JI TEKCTIB
Texctu GyBaoTh:
1 * PO3MOBHO-TIOOYTOBMI;
* XYHOKHIIT;
* HAyKOBWIT;

* odiniiino-IiIoBWil;
* Iy OIiUCTHYHIH

2 * YCHUIL;
* ITMCHMOBHI
3 * TEKCT-PO3MOBI/Ib;

* TEKCT-OITUC;
* TEKCT-PO3AyM

4 * 3 JIAHITIOTOBUM 3B’sI3KOM;
* 3 MapaJeJTbHUM 3B SI3KOM
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[MOAIJI TEKCTIB 3A CTUJIICTUYHNMU OZHAKAMUI

3a CTHICTUYHUMU O3HAKAME TEKCTU MOJIISAIOTH HA PO3MOGHO-N00Y-
MOo6i, XyYooNcHi, HayKoei, 0pinitino-0in06i Ta nyoiucmuyIi.

[MOAIJI TEKCTIB 3A MOBJIEHHAM

3a MOBJIEHHSAM TEKCTH TOLJISIIOThCS HA YCHI 1 NUCLMOBI.
3a Tunom MoBJeHHs (abo dopmoro peasizaiii iHdopMailii) TekcTH
HOZIJISIIOTh HA MEKCMU-PO3N08I0i, MeKCMu-0nucu i mexcmu-po3oyMmu.

INOALI TEKCTIB 3A 3B’ 13KOM

3a 3B’3KOM PO3PI3HSIOTh TEKCTU 3 AAHUI0208UM 36°I3KOM 1 TEKCTH 3
NAParervHUM 38 sI3KOM.

Bnpaea 45. Ilepexnanith HaBeJACHUI TEKCT, IIPOKOMEHTYHUTe HOTO.
3po6iTh CTUIICTUYHUI aHAJII3 TEKCTY.

TEKCT-PO3IIOBI/Ib

TekcT-po3moBinb Haja€e iHdopMAalliio Mpo MO/Iil, SBUIlA, BUNHKU JIIO-
neit (a00 IepCOHAKIB, SKIIO TEKCT XyA0KHIN).

Po31oBi/ib € 0CHOBHUM €JIeMEHTOM TIPO30BOTO XY/I05KHBOTO TBOPY.

[lo TexcTy-po3MoBili HATEKUTh TAKOK MepeKas.

Hanpuxiag.

I ocv wo 611 meni po3nosis.

Hauebmo cmo poxie momy y uvomy 6younxy scue npusio. I ne npocmo
aKuiicy mam 3euuainuil, a... Ax 6u tozo kpawe nazsamu? Ceoepionui, uu
wo?..

Piu y mim, wo xoxcrnozo Ous napooicenns 00H0z0 i3 UieHi poounu
(6ydv-xoz0!) pobus ueii npusio 106iAAPOGI “NOdapynox”, EAACHOPYUHO
3’ABNAIOUUCH NEPeD YCIMA MEUKAHUAMU Y020 OYOUHKY 0OHOUACHO.

CTUJIICTUYHUI AHAJI3 TEKCTY

1. TIpounraiite Tekcr. JJoBeaiTh, 110 1€ caMe TEKCT, a He IIPOCTO Habip
peueHb.

2. BusHnaute BUJI TEKCTY: PO3IIOBi/Ib, OIIUC YU PO3AYM (a MOKe, iX o€~
HAHHA).

3. BraxiTh, 03HAKM AKOTO (PYHKITIOHAJILHOTO CTUJIIO B HBOMY HAaliBUPa3-
Himmi (MIKpeniTh CBOI MipKyBaHHS IPUKJIAAMU).

4. 3HAMITh B TEKCTI 3a4MH, OCHOBHY YaCTUHY 1 KiHIIiBKY.
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5. SIKI0 TEKCT XyMOKHi, TOJOCHO TIPOYUTaliTE HOT0, HAMAralounch 3a-
cobamM¥ iHTOHAIIii, CJIOBECHOTO Ta JIOTIYHOTO HATOJIOCY TIEePeaaTH OC-
HOBHY YMKY (i/1€10) TEKCTY.

6. 3HaliAiTh B XyJOKHBOMY TEKCTI CJIOBA, SIKI MAIOTh 0OpasHe 3HAYEHHSI
1 € CTPUIKHEBUMM TIOJIO ifIel TEKCTY.

7. Chopmyroiite, SKUT BIIJTUB HA BAC CIIPABUB XY/I0XKHIN TEKCT.

Bnpaea 46. llepexnanith HaBeJeHUI TEKCT, TPOKOMEHTYHTE HOTO.
3pob6iTh CTUTICTUYHWI aHATI3 TEKTY.

TEKCT-OIINC

TekcT-omuc — 11e TEKCT, B IKOMY ITOCJI/TOBHO TIOJIAIOTHCSI O3HAKH, Xa-
PaKTepHi I JIOAWHM, SBUINA, 300paKyBaHOro IIpeaMeTa abo icropud-
HOI eIMOXU.

Onwcy ryske 4acTO BUKOPUCTOBYIOTBCS Y XY IOKHIX TBOPax.

Hanpukmran.

Y dasuix cnos’sn Hosuil pix noe’s3yeascs i3 semiepoOnum Kaienoa-
pem.

3 X cmonimms xpucmusincora Pyco cesmrysana tiozo 1 6epesis, posno-
YUHAIOUU CLILCHKO20CNO0APCHKE podomiL, a uepes n’smv cmoiims Hoeuil pix
nepenecau na 1 sepeciist, SHAMEHYIOUU KiHelb 300Dy 6PONCAIO.

I uwe 3 1700 poxy 3a naxazom Ilempa llepuozo xpucmusincoke aimo-
ucienns eedemocs 3 1 ciuns.

Bnpaea 47. llepexnajitTh HaBeIEHWN TEKCT, TTPOKOMEHTYHTE HOTO.
3po6iTh CTUTICTHYHMIA aHAIII3 TEKTY.

TEKRCT-PO3AYM

TekcT-po3aym — Haifvactirre 11e MipKyBaHHsI Tepost (a0 aBTOpa) Hajl
TUM YU iHITUM SBUINEM 3 OOTPYHTYBAHHIM, PO3SKPUTTAM TPUIUHHO-HA-
CJIIKOBUX 3B 3KIB.

YacTo y 3aumHi (1I0YaTKY) TEKCTY CTAaBUTHCS MUTAHHS, HA SKe JaJi B
JIOTIYHIN TTOCJIITIOBHOCTI, J0KA30BO TA€THCS BiIIOBIb.

TexcTu-po3ymMu HaltyacTille 3yCTPivaioThCs B HAYKOBOMY (30KpeMa,
B HAYKOBO-TIOMYJISIPHOMY ) Ta MYOIUCTIYHOMY TEKCTaX.

Hanpuxiao.

Bsaxcacmucsi, wo xonu y mo0unu nemae Opysis, 60HA NOUUHAE BECU
cebe azpecusio.

Ceidxu cmeepdacyiomn, wo came ye i npueeno Borodumupa 0o snouu-

HY.
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Moocnueo, max 8ono i 6yno, ane €, Meni 30acmvCs, we AKACH NPUUUNA,
KA CRPULUHUILA Ue JIUXO.

Bnpaea 48. llepexnanith HaBeJeHWI TEKCT, TTPOKOMEHTYHTE HOTO.
3pob6iTh CTUTICTHYHIIT aHAJI3 TEKCTY.

TEKCT 3 JIAHIIIOTOBUM 3B’A3KOM

Y TeKcTi 3 JTAHIIOTOBUM 3B’SI3KOM KOKHE HACTYyITHE PeueHHs 3a 3Mic-
TOM i 6yI0BOIO 00’ €AHYETHCS 3 IIONEPELHIM, IIOCTYIIOBO PO3BUBAIOYM IyM-
KYy.

Hanpukman.

Mepuwiti xunyaacs Xapums 0o neui, odcmasuia 20puux, 002yl
cmpasy i HACUNAIA 8 NOJUB SIHY MUCKY 2apsu020 Kyewy. Mamu euina 1o-
KHCOK 30 061 ma 1l noxaana 10%cKy. Cmpasa 30aiacs il HeCMaUH010, NPOMUB-
noto. Xapums ina uu me ina, weudenvko nomuia nocyod, nockiadaia 1iozo
Ha MUCHUK, 3ACYHYLA CiHewHi 08epi i Cmaia HAsKOLwKU neped obpasamu
monumucs 6ozy (M. Komo6uHcbKuit).

Bnpasa 49. 1lepexnaitTh HAaBEACHWI TEKCT, TIPOKOMEHTYWTE HOTO.
3pob6iTh CTUITICTUYHMIT aHAJII3 TEKCTY.

TEKCT 3 ITAPAJIEJIbHUM 3B’A3KOM

Y Texcti 3 mapasebHUM 3B’SI3KOM TO/Iii PO3BUBAIOTHCS MApPaJeTbHO
(BizbyBarwuMCch OHOYACHO) ab0 YEPTYIOTh OHA OJIHY.

Hanpukiman.

Y 20tidanyi 6ins eixna cudie pyouil, nezonenuil, Heoxatinuil 40i06ik. Bin
WOLHO 3aKYPUS TIOJVKY U 3A0060JEHO BUNYCKAB CU3L KIYOU OUMY...

Y cycionii ximnami acinka zomyeana séeuepro. 3anaxu CMajNcenoi epy-
OUHKU U 2aPSUOT KABU 3MAZATUCS 3 3ANAXOM MIOMIOHY...

Hadeopi 6y.10 nosno dimuaxis, 60Hu manuto6ai, Oieauu, 2paiucs...

o uonogixa, wo uumae 6iis GiKHA, HECMINUEO NIOIHLLA 08AHAOUAMU-
piuna ieuunKa i CKa3ana:

— Tamy, dasail nozpacmo 6 wawxu, sxuo mu He oyace emomuscs (13
O. Tenpi).

Bnpasa 50. TIpounraiite Ta nepekgafiTh HAYKOBO-TIYOMIIIUCTUYHII
TekcT. [IpokoMeHTyliTe TEKCT 3 TOTJISIAY YKPATHCHKOI JTIHTBICTHKH.

Orwell and Swift on writing methods

In ‘Politics and the English Language’ (1946), George Orwell writes
against the use of ‘conventional’ language as, in doing so, there is the danger
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that the traditional ‘style’ of language that is seemingly appropriate to a
specific context will eventually overpower its precise meaning. In other
words, the stylistic qualities of language will degenerate the meaning
through the overuse of jargon and familiar, hackneyed and/or clichiid
words and phrases. Orwell condemns the use of metaphors such as ‘toe the
line; ride roughshod over; no axe to grind’. He suggests that these phrases
are often used without thought of their literal meaning. Orwell hits out at
pretentious diction and the use of Latin phrases like ‘deus ex machina‘ and
even ‘status quo’. He also argues against unnecessary clauses, such as ‘have
the effect of; play a leading part in; give grounds for’. These are all familiar
phrases, but are they really useful in any context? Orwell says that one
reason we use this kind of language is because it is easy. He writes:

It is easier — even quicker, once you have the habit — to say In my
opinion it is a not unjustifiable assumption that... than to say I think.

Furthermore, Orwell says:

It [modern language] consists in gumming together long strips of
words which have already been set in order by someone else, and making
the result presentable by sheer humbug.

In Orwell’s novel Nineteen Eighty-Four (1949), the English language
is distilled and sanitised and then imposed upon a population who, out of
terror, actively conform to the process. The language is dehumanising as it
does not allow for any form of communication other than that permitted
by the state. Similarly, in the appendix to the novel, ‘The Principles of
Newspeak’, more subversive linguistic gymnastics are in evidence:

The purpose of Newspeak was not only to provide a medium of
expression for the world-view and mental habits proper to the devotees of
Ingsoc, but to make all other modes of thought impossible.

On the language of George Orwell, Fowler says that the rapidity and
fluency are made possible by the fact that the speaker is simply uttering
strings of orthodox jargon and is in no sense choosing the words in relation
to intended meanings or to some state of affairs in the world.

Today we have word processor programs that will effortlessly write
a letter for any occasion. Stock phrases and paragraphs can be cut and
pasted at random to appear coherent. An extreme example of this practice
is found in Jonathan Swift’s satiric novel Gulliver’s Travels (1726). When
Lemuel Gulliver arrives at the Grand Academy of Lagado he enters the
school of writing, where a professor has devised an enormous ‘frame’ that
contains every word in the language. The machine is put into motion and
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the words are jumbled up, and when three or four words are arranged into
arecognisable phrase they are written down. The phrases are then collated
into sentences, the sentences into paragraphs, the paragraphs into pages
and the pages into books, which, the professor hopes, will eventually ‘give
the world a complete body of all arts and sciences’.

This method of writing is not only absurd but produces nothing
original. It also relies on both the writer and the reader interpreting what
is created in exactly the same way. And it is highly political as the writer
and the reader are indoctrinated into using a particular form of language
and conditioned towards its function and understanding. As Orwell says:
‘A speaker who uses this kind of phraseology has gone some distance
towards turning himself into a machine.’

Bnpaea 51. llepexnajith pedeHHs Ta IMpoaHai3yiTe 3aCTOCOBaHi
CTUJICTHYHI 32CO0M.

1. The coach was waiting, the horses were fresh, the roads were good,
and the driver was willing.
2. The Face of London was now strangely altered ... the voice of Mourn-
ing was heard in every street.
3. The hospital was crowded with the surgically interesting products of
the fighting in Africa.
. Cyunero 6yB Benmizb, BoBky OV mijicy .
. Bama o6pasa it MeHe ripiie cMepri.
. Hy 1 mepensikaBcs s1, oTeTepiB 3 JISKY.
(parallelism; personification; periphrasis; synonyms; simile; allegory).

D G~

Bnpaea 52. llepexnanitb pedeHHS Ta IpoaHasi3yiiTe 3acTocoBaHi
CTUTICTUYHI 32CO0M.

1. The silence as the two men stared at one another was louder than
thunder.
2. The sky was dark and gloomy, the air damp and raw, the streets wet
and sloppy.
3. The slash of sun on the wall above him slowly knifes own, cuts across
his chest, becomes a coin on the floor and vanishes.
. Cpuna 3 Mypaxor1o cliepeyaancs, XTO 3 HUX ABOX OaraTiimii.
. O6MOK — 4K BOBK, 0OKUC — 4K Oic, TOJIOAHUN — SK cobaka.
6. A axka Boma B Ocnosi! JlarisiHa, jackaBa, M dKO-IIIOBKOBA.
(oxymoron; parallelism; metaphor; synonyms; simile; allegory).

(S0
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Bnpaea 53. llepexnanith peuyeHHsS Ta MPOAHANI3yHTe 3aCTOCOBaHI

CTUJIICTUYHI 3aC00M.

1.

S

Then would come six or seven good years when there might be 20 to
25 inches of rain, and the land would shout with grass.

. There had been rain in the night, and now all the trees were curtseying

to a fresh wind....

. There had to be a survey. It cost me a few hundred pounds for the

right pockets.

. Bonu 3H0B j1aBaii iforo npocuru, gasaii ioro 6iaraTu.
. BauMKky conlie Kpisb [1J1a4 CMIETbCA.
. SIHTOJTBCHKMUIT TOJIOCOK, TA YOPTOBA TyMKA.

(antithesis; metaphor; oxymoron; synonyms; metaphor; metonymy).

Bnpasa 54. llepeknanitTh pedyeHHS Ta MpoOaHATi3yiTe 3aCTOCOBaHi

CTWJIICTUYHI 32C00MU.

1.

S

Tom was conducted through a maze of rooms and labyrinths of
passages.

. Up came the file and down sat the editor, witll Mr. Pickwick at his

side.

. Well! Richard said that he would work his fingers to the bone for

Ada, and Ada said that she would work her fingers to the bone for
Richard.

. Hy 11 mepensxaBcs s1, 0TeTepiB 3 JISKY.
. 1 Bin comonkux ¢y GyBae ripKo.
. CioBa oz1HI HaM TillIaTh CAVX i 3ip,

A iHTI HAC Bi[IIITOBXYIOTH PAIITOBO.
(hyperbole; inversion; chiasmus; antithesis; oxymoron; synonyms).

Bnpaesa 55. llepexnafiiTh TEKCT HAa AHTJIIHCBKY MOBY TA TTIPOKOMEHTYHTE

toro. Ilo Bu 3HaeTe mMpo Taki MOBHI siBuia sk “code mixing” ta “code
switching”.

CYPJXIUK (6yxB. — cyMilll KuTa 3 MILIEHUIEIO0, TYMEHIO 3 BIBCOM TO-

110, a TAKOK GOPOILHO 3 TAKOIO 3€pHA) — MOBA, B AKIll IITy4HO 00’ eqHaHi
6e3 NOTPUMAHHS JIT. HOPM €JIEMEHTH PI3HUX MOB. YKHB. MEPEBAKHO
IIOI0 YKP. IIPOCTOPivYYS], 3aCMi4YeHOTO HEBMOTHBOBAHO 3allO3MYEHUMU
(BHACTIIOK YKP.-pocC. iHTepdepenilii) poc. eJleMeHTaMU: CaMOJIbOT, ciuac,
TOPMO3UTHU, CTPOITH, KMIATUCS B OUi, 3aliMaTHCSI B IIKOJI, TocTpa OiJb.
C. — 1e 36isHeHa MOBa, MO36ABJIEHA HAIL. KOJOPUTY, KPach i BUPA3HOCTI.
Haiinmommpeninmii y 1moOyT. MOBJIEHHI, 3BiIKM IPOHHMKAE Ha CTOPiH-
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KU raser i »KypHaJIiB, KHUKOK 1 6pouryp. Bopors6a i3 C. — ozxHe 3 roJio-
BHUX 3aBJIaHb Y TaJIy3i MiIBUIEHHS KyJbTYPH YKP. MOBU. Y XY/I05K. MOB1
C. — cruiricr. 3aci6 Tumisanii ta iHIMBIAyanizalii IepCoOHaKiB, CTBOPEHHST
KOMiu., ipoHiu. edekTy (Hamp., Mmasam Kapamner y TBopi «“Apucrokpat” 3
Bamusipkuy O. HopHorysa).

Bnpaea 56. 1lepexnaiiTb TEKCT HA AaHTJIHCHKY MOBY Ta TPOKOMEHTY -
Te Horo.

EneMeHTH XyZ105KHOCTI Ta JiiTEpaTypHi NPUIfOMH B MOBi opaTopa

OCHOBHUM MaTepiasioM opaTopa € He 3BYK, a CT0BO. IpaMoTHa, uncTa
MOBa 0/[pa3y CTBOPIOE BPAKEHHS OCBIUYEHOCTI, iIHTEeIITeHTHOCTI.

Opatop sk HOCilt KyJIbTypH MYCUTDh COUPATUCS TIepelyCiM Ha JiiTepa-
TYpPHY MOBY, HOpDMOBaHY IIpaBUJIaMU TPaMaTUKU.

Haiinommpeninr MOBHI TOMUJIKH, SIKUX CJIiI yHUKATH OPaTOPOBI:

1. HenpaBwibamii Harosoc. [HOMI Biji HAromocy Moske 3ajexaTw i ce-

MaHTHKA (3HAUEHHST) CJI0BA.

2. HempaBusibHa BUMOBA OKPEMUX 3BYKiB.
3. HemnpaBusibHe B)KMBaHHS CJIiB 32 CEMAaHTUKOIO (3HAYEHHSIM ).

OCKiTBKH OCHOBHOIO OJMHUIIEI0 MOBU € CJIOBO, TO JIEKCUKY 3 ITHOTO
TMOTJIALY MOJKHA HOI[iJII/ITI/I Ha ABa TUIIN:

1) cnoBa 3 TpsIMUM 3HaUeHHSM (TaK 3BaHA aBTOJIOTIUHA JIEKCHKA);
2) cnoBa 3 IePeHOCHNUM 3HAUYEHHSM (TaK 3BaHi TPOITN).

OcHOBY Oy/1b-SIKOTO TEKCTY CKJIJAl0Th CJIOBA 3 TPSIMUM, aBTOJIOTIU-
HUM 3HaueHHAM. [IpoTe icHye Besmka TpyTa ciB, 10, MAlOYU MpSMe, aB-
TOJIOTIYHE 3HAUYEHHS, BOJHOYAC BUXO/SATH 32 MEXI JiTepaTypHOi HOPMH.
Ile — mpocTopiuus, KaHIEAIPUIMU, AiaJTeKTUIMU, JKAPTOHI3MHU, HEOJIOTi3-
MU, apXai3Mu, BAPBAPU3MU, COJICTTU3MU.

4. HeBMminHs po3pisHATH OKpeMi MOpheMH Yy CJIOBI (HANPUKJIAJ, Tpe-
diken).
5. BxkuBanHs fgiecioBa-38’s13ku “Oy/e” (MaliOyTHIi yac) B KOHTEKCTI Te-

TIePINTHBOTO Yacy.

6. BsxuBanns 38’s13ku “11e” 1epej cjoBaMu “saxuit’, “KoTpuit”, “konmn”,
“ne’”.

. TaBTOJIOTiST — MOBTOPEHHS OTHOKOPIHHUX CJIiB.

. Bukopucrants niaeonasmis (CTiB OHOTO 3HAYECHHS ).

. CioBa-mapasuTu: Hy, CKasKiMO, 3pO3yMiJIO TOTIIO.

. HeBMminus BpaxoByBaTu cTuicTHYHE (€MOIIiiiHe) 3a6apBJIEHHS CII0-

Ba ((ppasn).

S © 0
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Bnpaea 57. [lepexnaiiTh TEKCT MPO peKJaMy HA YKPAiHChKY MOBY Ta
npokoMmeHnTyite ioro. HaBemiTe mpuksaau iHTepdepenIlii aHTIiiichbKO1
peksiamu (Ha PiBHI JIEKCUIHUX OJIUHUID, (PPa3, CTPYKTYP) B YKPATHCHKIX
3MIL

Words and phrases used in advertisingro Is advertising language
normal language?

By Peter Sells

* Isadvertising language normal language?

* Does advertising language sometimes break the rules of normal

language?

These questions relate to the place of advertising language in the
context of the readers’ general knowledge of language (we will presume
that the language is English). In order to answer them, we must have some
conception of what is meant by “normal language”. The English language
has evolved to have many different kinds of functionality, each of which
correspond to different situations and styles of use. From an analytic point
of view, it seems to make most sense to understand “normal language” to
include the variety of styles of English that mature speakers and readers
control. This will form the backdrop of everyday language in its many
functions, against which we can view advertising language.

If one looks around in literature on advertising, or searches on the
WWW, it is not uncommon to find claims to the effect that advertising
breaks the rules of normal language and language use. However, from the
perspective of a professional linguist, few of these claims really seem to
be supportable. Now, with the exception of linguists, few people have any
reason to pay close attention to the way that language is actually used
in its speech community, for a wide range of communicative functions.
Like many aspects of human being and human behavior, our unconscious
knowledge of language is much greater than our conscious knowledge of it,
so the facts about language that are immediately accessible to the average
person only cover part of what the language is and how it is used.

Collect some text from advertisements that you have found. Can
you find any examples of words, phrases or constructions that are truly
different from the various varieties that you encounter on a regular basis?
These varieties may include informal spoken language between close
friends to technical and scientific descriptions (more likely to be written),
and everything in between. Doubtless, not all of the text you find will be
standard English, but is any of it not English at all? In doing this exercise,
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it may be that you will learn more about what creative possibilities your
language allows, rather than how much advertising goes beyond the
boundaries of that language.

In a recent short article in the journal Nature, Pullum and Scholz
(2001) point out that, at every level, language has a level of creativity
that allows it to be ever-expanding, ever-changing. Even the idea that
there is a stock of words which constitute the English language cannot be
upheld, because it is always possible to invent new words, and new names
in particular. Thus, “Here is my new invention; I call it “X”“ is a strategy
in everyday English which advertisers can take advantage of, when they
state “Introducing the all-new “Y””.

In an interesting coincidence which illustrates the point very clearly,
the Dreamweaver® program which we have used to construct this website
has the command “Indent” to indent a paragraph, and we used it to format
the quote below from McQuarrie and Micks. In the command menu, the
command after this one is “Outdent”, which makes a paragraph wider.
Neither of us had seen this word before, yet we understood its meaning,
and certainly did not reject it as “non-English”.

This is not to say that any random new word can be generated for
the author’s purposes in any context. The “Outdent” example above is
presented in a very clear context, which makes apprehending its usage
and meaning quite clear. We generally find that novel words presented in
an advertisement have the same supporting context; they may be new, but
they are not “out of the blue”.

The work of McQuarrie and Mick (1996) is highly relevant in this
context. They place advertising language in the context of the study of
rhetoric, and observe:

“A thetorical figure has traditionally been defined as an artful
deviation (Corbett 1990). More formally, a rhetorical figure occurs when
an expression deviates from expectation, the expression is not rejected as
nonsensical or faulty, the deviation occurs at the level of form rather than
content, and the deviation conforms to a template that is invariant across
a variety of content and contexts. This definition supplies the standard
against which deviation is to be measured (i. e., expectations), sets a limit
on the amount and kind of deviation (i. e., short of a mistake), locates
the deviation at the level of the formal structure of a text, and imposes a
grouping requirement (i. e., there are a limited number of templates, each
with distinct characteristics).”
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The unusual aspects of language that we sometimes find in advertising
can be fruitfully considered to be examples of “artful deviations”.

Rolling Stone, May 23, 2002: Heck, it’s been re-everything-ed.

This new verb is coined on the basis of a very robust feature of English,
which allows nouns to be used as verbs (see Clark and Clark (1979)). In
this case, the new verb is also prefixed and suffixed. Out of the blue, “to
re-everything” would be hard to interpret, but in the context provided by
the advertisement, its meaning is clear.

In the summer of 2002 the pop group No Doubt had a hit song called
“Hella Good”; some of the lyrics are shown here:

Hella Good (G. Stefani/ T. Dumont,/ P. Williams/ C. Hugo,/ T. Kanal)

You got me feeling hella good

So let’s just keep on dancing

You hold me like you should

So I'm gonna keep on dancing

(Keep on dancing)

“Hella good” is not advertising language, and it is not standard English,
but it is certainly “pop music English”, and it is the kind of phrase that
anyone could produce in conversation.

In 48 Cointreau (InStyle, August 2002) we find an example of a blend,
“Be Cointreauversial”.

Bnpaea 58. IlepexnaziiTb TEKCT PO peKIaMy YKPaiHCbKOIO MOBOIO T
MTPOKOMEHTYWTE HOTO.

Information vs. Persuasion. Factors in persuasion

By Peter Sells
Different types of advertising may have different proportions of
informative and persuasive content. Hermeriin (1999, 37) observes that
even informative content may be persuasive, for example if it indicates
superior performance of some product. In order for a communication to
be persuasive, the reader must accept some or all of its emotional content,
and to do that, the reader must have a reason for doing so. Hermeriin
(1999, 34-39) distinguishes among the following kinds of power through
which an advertisement may have a persuasive influence:
 reward power: the product promises some positive benefit.
* coercive power: the product is presented upon pain of threat or
punishment.
« referent power: the message associated with the product fits into the
reader’s value system.
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* expert power: the product is presented by an expert.
To these, we can add:
« star power: the product is associated with a celebrity figure.

Bnpaea 59. 1lepexnaziiTh TEKCT PO pekIaMy YKPaiHCbKOIO MOBOIO T
mpokoMeHTyiTe fioro. HaBemiTh pukiaau inTepdepenilii aHTIiiCbKIX
iMeH, 110 BXKUBAIOTHCS Y peKyiaMi B yKpaiHChKkux 3MI.

Names used in advertising Case study in naming: Lexicon Branding
By Peter Sells

Categories and styles of names

Lexicon puts names into one of five categories. The name PowerBook
falls into the “constructed” category, for it is constructed from words that
already exist; FedEx is similar, constructed from parts. Lexicon considers
a name like Apple, a typical noun, to be “real”, along with slightly
extended examples like Wheaties; a word that does not formerly exist, like
Pentium, is “invented”, along with Kodak or Lexus. The last two categories
are “classical,” such as Merus or Athena, and “compressed,” like Optima
(optimal without the 1). (“Name-O-Rama,” Wired, June 1997)

Different name styles have clearly emerged over the years, exemplified
in the evolution of high-tech brand names. In the 1980s, names were
pseudo-scientific, full of gs, xs and zs (think Xerox). In the 1990s, names
went to the other extreme, exuding more personality but less description
(think Yahoo!). In the later 1990s, names became more descriptive but less
original with the use of what naming company NameLab calls “technoid
nouns” — words with parts like like com, net, tech, power, data and web.

The naming process

How does Lexicon arrive at names like Pentium, PowerBook and Zima?
Here is the typical sequence. First, one or more Lexicon associates meets
with the client to grasp a sense of the product and its target audience.
With the client, they develop the essential messages to be communicated
in a name. Then, these associates brief the entire Lexicon staff, and in
these briefings, participants discuss different angles and build on these
differences (sometimes in highly structured (and proprietary) ways), and
different individuals or teams then assign themselves different parts of
the conceptual spectrum for their creative work. “We do that because
diversity is very important in the creative business, and if we gave
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everyone the same briefing, we’d get too many of the same ideas,” Placek
told Computerworld.

These teams work for a week or so, and then reconvene to discuss
and make preliminary eliminations. At this point there are thousands,
sometimes tens of thousands of candidates, since one of the techniques
used is computerized name generation which works by concatening word
parts from pre-existing lists. The remaining names are checked against
preexisting trademarks, usually leaving the team with 100 to 200 candidate
names. These names are given to a group including a team of linguists, who
assess the strengths and weaknesses of each name. The final 100 names are
then prioritized and the bottom 50 to 75 names are eliminated. The client
is presented with these 25 to 50 remaining names, which are narrowed
down to three to five for the client and Lexicon to agree upon.

Naming strategy

“Names don’t fail for lack of raw material — there are some 600,000
morphemes (the smallest meaningful linguistic unit) and a huge number
of combinations”, giving birth to names such as Sony (based on “son”,
globally understood as “sound”) and Acura (based on “acu”, to represent
“precisely” or “with care”) (from “Make A Name for Yourself”, Oct/Nov
1996). On the other hand, Placek and others are wary of simply piecing
together names from these preexisting morphemes; names with roots such
as pro-, global-, ultra- are already overused and perhaps overrated.

Lexicon takes the application of linguistic factors one step further by
taking into account sound symbolism, or the theory that some sounds and
letters do a better job of communicating particular attributes than others.
For instance, Lexicon’s team of linguists found that names starting with
the consonants V, F and S sounded the fastest, while names starting with
B, D and P suggested dependability.

An example: ‘In the case of Nuon, the word starts with an n and it ends
with an n. That’s called consonant harmony. It has a quick start and a
quick stop to it. Nuon. And that, we felt, gave it precision. So we started
working with that n in front and the n on the back. And we wanted to
open it up. O is one of the fullest sounds, so we started experimenting
with that. And we took a look at that ‘nu’ for newness there, which is
quite appropriate and convenient, and we to that ‘on’, as in interactive, as
in playing a game, and we put them together. And interestingly enough,
there’s a very tiny elementary partical called a muon. And then there’s
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neon, which is a bright class. And then you also have things like proton
and neutron. So we felt that it would deliver performance.’

“In that respect, Nuon is a phonetic sibling to Xeon, Intel’s high-
performance workstation chip, which Lexicon also named. “You have
a faster thing there, Mr. Placek explained... ‘You have the x there,
pronounced like z, so it’s fast. It’s got a lot of power there. That was about
power versus-you can see how Nuon was more interactive, a little subtler,
a little more approachable.” (“A Name So Smooth, the Product Glides In”,
New York Times, Nov. 26, 1998.)

Bnpaea 60. TlepexnamiTh TEKCT PO peKIaMy YKPaiHChKOIO MOBOTO Ta
npokoMeHTyiite itoro. HaBemiTh nipukiaam intepdepeHiiii aHTIiNChKUX
OpeHiB, 10 BKUBAIOTHCSA Y PeKIaMi B yKpaiHcbKkux 3MI.

Part 1

Wall Street Journal: BlackBerry and sound symbolism.

StrawBerry Is No BlackBerry: Building Brands Using Sound

By Sharon Begley
August 26, 2002

As soon as the naming gurus at Lexicon Branding Inc. saw the hand-
held wireless prototype that Research In Motion Ltd. had produced, they
were struck by the little keyboard buttons, which resembled nothing so
much as seeds.

“Strawberry!” suggested one.

No, “straw-" is a slowwwww syllable, said Stanford University linguist
Will Leben, who also is director of linguistics at Lexicon, based in Palo
Alto, Calif. That’s just the opposite of the zippy connotation Research
In Motion wanted. But “-berry” was good: Lexicon’s research had shown
that people associate the b sound with reliability, said David Placek, who
founded the Palo Alto, Calif., firm and is its president, while the short e
evokes speed. Another syllable with a b and a short vowel would nail it...
and within seconds the Lexicon team had its fruit: BlackBerry.

What’s in a name?

Naming consultants have traditionally focused on semantic
associations — that is, names whose parts evoke some desirable
association. That approach gave us everything from Qualcomm (“quality”
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and “communications”) and Verizon (“horizon,” as in forward-looking) to
Intel (“intelligent” and “electronics”) and PeopleSoft.

But as winning hybrids of real words become scarcer than a telecom
firm with a rising stock price, some naming consultants are advising brand
managers to tap different synapses in their customers’ brains: those linking
the raw sounds of vowels and consonants — known as phonemes — to
specific meanings and even emotions. “Most phonemes have a distinct
emotional character,” says psycholinguist Cynthia Whissell of Laurentian
University in Sudbury, Ontario. Or as Dr. Leben puts it, “sounds have
meaning. There is a relationship between speech sounds and emotions.”

In the past, companies used sound symbolism inadvertently. Years
before sound symbolism became a science, for instance, Chevrolet came
up with Corvette and Camaro, whose hard k consonants evoke “daring”
and “active.”

“They came up with a name for other reasons,” says Dr. Leben, “and
found that it tested well on the attributes they wanted customers to
associate with the product.”

The new findings on sound symbolism allow companies to incorporate
that from the start of a name search. “We might lead off a name search
with what we're trying to achieve with the name,” says Chris James,
naming director of Cintara. “If we're going for elegance, we might look for
a name with a double s, whereas a hard k gives you greater recall.” That’s
especially true for coined names, says Julie Cottineau, managing director
for naming at Interbrand, the brand consultants whose creations include
Expedia and Prozac. “There, you have to pay particular attention to how
the letter combinations sound,” she says.

Bnpaea 61. llepexajiiTh TEKCT PO PEKJIaMy YKPAiHChKOIO MOBOIO Ta
npokoMeHTyiTe fioro. HaBemiTh mpukiaau intepdepenilii aHTIiiCcbKIX
OpeH/IiB, 0 BKUBAIOTHCA y PeKJaMi B yKpalHChbkux 3MI.

Part 2

Wall Street Journal: BlackBerry and sound symbolism.

StrawBerry Is No BlackBerry: Building Brands Using Sound

By Sharon Begley

August 26, 2002

What naming consultants are finding is that sound has power.
Semantically, for instance, the name “BlackBerry” suggests accessibility;
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“berry” also connotes smallness compared with other hand-helds. But
phonologically, according to Lexicon’s research, respondents rate the
b sound as most strongly suggesting relaxation. In other words, the
two b’s say that using this hand-held won’t require a 200-page manual.
The short vowels in the first two syllables lend crispness: pushing a few
buttons will quickly accomplish your goal. The alliteration conveys light-
heartedness, much as Kit Kat does. The final y, says Dr. Whissell, who
has no connection to any naming company, “is very pleasant and friendly,
which is why you often find it in nicknames.”

In studies on sound symbolism, respondents consistently and across
several languages associate the same sounds with such emotion-laden
qualities as sad and insecure, alive and daring.

Lexicon’s analysis suggests, for instance, that the Eli Lilly & Co./
Icos Corp. erectile-dysfunction drug called Cialis should offer strong
competition to Pfizer’s Viagra, whereas Uprima, from Abbott Laboratories’
TAP Pharmaceuticals, might flag.

The name “Viagra” rhymes with Niagara, the most famous waterfall
in this hemisphere, notes an in-house analysis by Lexicon (which wasn’t
involved in the name). Water is psychologically linked to both sexuality
and life. And Niagara Falls, home of thousands of heart-shaped beds,
connotes honeymoons. The initial vi- is a homonym of vie, meaning to
fight or compete, and echoes the beginning of “vitality” and “vigor,” while
“-agra” evokes “aggression.” On the basis of semantics alone “Viagra” is a
winner.

But the sound symbolism of the name also works. V, says Dr. Leben, “is
one of the fastest, biggest and most energetic sounds in language. It sets
the tone for the drug to be fast, energetic and, in context, big.” Enough
said.

Enter Lilly-ICOS’s Cialis, which Lexicon also didn’t name. The initial
and final sibilant sounds flow gently. With only a smooth 1 in the middle,
there are no stop consonants like % or p, with the result that the name is
pronounced with a relaxed, open vocal tract.

“Cialis says it is about relationships and sensuality,” says Dr. Leben.
If “Viagra” says male sexual performance, “Cialis could be expressing a
couple’s desire to engage romantically and sexually. As a competitive
marketing tool, it provides brand contrast.”

To test the meaning and emotional connotations of sounds, researchers
typically present volunteers with pairs of nonsense names that differ in
only a single phoneme, such as “Paressa” and “Taressa”, and ask which

83



sounds faster, or more daring, or nicer, depending on the product in need
of a name.

Sounds that come to a full stop (p, b, t, d) connote slowness, Lexicon
found; f, v, s and z are fast, and z is fastest. That is ideal for Prozac and
Amazon, connoting speed of recovery in the first case and speed of
gratification (or shipping?) in the second. Voiced sounds in which the
vocal cords vibrate — such as d, g, v and z — sound both larger and more
luxurious than voiceless sounds made with just an explosion of air, such as
t, k, f and s, the researchers claim.

Sounds connote not only meanings but also emotions, finds Laurentian’s
Dr. Whissell. The sounds of 1, s and v are associated with pleasant feelings;
7, p, t, d and k with unpleasant ones. From studying people whose native
tongue is Hungarian, French, Greek, German or English, she concludes
that “there are human universals in associating emotion with sounds.”
As a result, brand managers peddling their wares globally, or even in
multilingual communities in the U. S., can make sure their product sounds
like what it is in any language.

That universality seems to stem from anatomy. To make the sound of
a final y or a long e, for instance, both the lips and the back of the throat
are nearly closed. Contrast that to ahhh, made with an open mouth and
throat. Asaresult, finds linguist John Ohala of the University of California,
Berkeley, the former connote diminutiveness and the latter bigness — in
any language.

Bnpaea 62. TlepexajiiTh TEKCT PO PEKIAMY YKPAiHChKOIO MOBOIO Ta
npokoMmeHTyirte itoro. HaBeniTh nipukiaam intepdepeHitii aHTIiNChKUX
OpeH/iB, 110 BKUBAIOTHCS Y pekiaMi B yKpaiHcbkux 3MI.

Part 3

Wall Street Journal: BlackBerry and sound symbolism.
StrawBerry Is No BlackBerry: Building Brands Using Sound
By Sharon Begley

August 26, 2002
WHAT’S IN A BRAND?

In names with no literal meaning, ‘sound symbolism’ — the images,
qualities and emotions people unconsciously associate with the sounds of
vowels and consonants — becomes important.
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Below, Will Leben, director of linguistics at Lexicon Branding, analyzes
some examples not devised by his company:

* Tyco: People rate the consonants ¢ and & as among the most ‘active’
and ‘daring.’ They are light, crisp, quick. Combined with the full, long
vowels, the name sounds bold. The simple syllable structure helps the
name sound unassuming but businesslike.

* Enron: Because each of the two syllables ends in a consonant, the
name is less spare, less bare, than Tyco. The repetition of the final n in each
syllable produces a kind of whirring sound, suggesting smooth, spinning
motion, enhanced by the absence of such stop consonants as k.

* Prozac: Prois a rather pedestrian beginning, but the sounds p, z, and
k all score highly for the qualities active/daring. These crackling, buzzing
sounds may subliminally suggest activity to back up the sequence ac,
which suggests the word action.

* Zoloft: Zo means life in Greek and loft elevates the concept. It is
unusual and eye-catching for a name to begin with z or to end with fz. The
most prominent sound is z, which people rate highest on a scale of active/
daring; the sound is also rated as very fast and comfortable.

Bnpasa 63. TlopiBHsiite TeKCT Biomoro nmucbMeHHuKa Pest Bpenbepi
3 f0TO TEPEeKIaZioM POCIHCHKOI0 MOBOKW. BUsBiThH cTricTudHi po36ixK-
HocTi. [lepexmaniTs yKpaiHCHKOIO MOBOIO.

Ray Bradbury. The October Game

He put the gun back into the bureau drawer and shut the drawer.

No, not that way. Louise wouldn’t suffer. It was very important that
this thing have, above all duration. Duration through imagination. How
to prolong the suffering? How, first of all, to bring it about? Well.

The man standing before the bedroom mirror carefully fitted his cuft-
links together. He paused long enough to hear the children run by switftly
on the street below; outside this warm two-storey house, like so many grey
mice the children, like so many leaves.

By the sound of the children you knew the calendar day. By their
screams you knew what evening it was. You knew it was very late in the
year. October. The last day of October, with white bone masks and cut
pumpkins and the smell of dropped candle wax.

No. Things hadn’t been right for some time. October didn’t help any. If
anything it made things worse. He adjusted his black bow-tie. If this were
spring, he nodded slowly, quietly, emotionlessly, at his image in the mirror,
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then there might be a chance. But tonight all the world was burning down
into ruin. There was no green spring, none of the freshness, none of the
promise.

There was a soft running in the hall. “That’s Marion”, he told himself.
“My’little one”. All eight quiet years of her. Never a word. Just her
luminous grey eyes and her wondering little mouth. His daughter had
been in and out all evening, trying on various masks, asking him which
was most terrifying, most horrible. They had both finally decided on the
skeleton mask. It was just awful!’ It would ‘scare the beans’ from people!

Again he caught the long look of thought and deliberation he gave
himself in the mirror. He had never liked October. Ever since he first lay
in the autumn leaves before his granmother’s house many years ago and
heard the wind and sway the empty trees. It has made him cry, without a
reason. And a little of that sadness returned each year to him. It always
went away with spring. But, it was different tonight. There was a feeling
of autumn coming to last a million years. There would be no spring.

Paii Bpaxbepu. Okrsabpbckas urpa

[TepeBon — A. Hosuxos.

OH cyHyJI peBosibBep 00paTHO B AIIUK MUCHMEHHOIO CTOJA M 3aBU-
HYJI €ro.

Hert, ne tak. Jlyusa He Gyner cTpasaTh, ecii yMper Tak 1mpocto. OHa
YMPET, BCe KOHUUTCs, ¥ OHA He OyAeT My4nThCs. [J1s Hero 910 ObLI0 OYeHb
BaxkHO. Kak npoyiinth ee mydyenus? Kak, HauHeM ¢ 3TOTO, BCe TIPOJIesIaTh?
Hy, nanno.

UenoBek ctosn B cnaibHe repes 3epkasom. OH 3ajiep:Kajcs meper
HUM JIOCTaTOYHO JI0JITO, YTOOBI YCIIBIINATh, KAK BHU3Y Ha YJIHIE, 32 OKHA-
MU 3TOTO TEIJIOrO JBYXATasKHOIO JI0Ma, HOCATCS JETH, HIypiia HomZ06HOo
cTaiiKe MBIl UJIN OTIABIINM JINCThSIM.

ITo TOMY, KaK IIyMeJIU JETH, MOKHO ObLIO Y3HATh, KAKOW CErOAH JeHb.
ITo ux KpuKaM MOKHO OBLIO IIOHATH, KAKOM CEro[Hs Beyep. Y3HaTb, 4TO
roj; KaoHUTCS K KoHity. OkTa6pb. ITociennuii geHb oKTAOpSsI, ¢ GenIbiMu
KOCTJISTBBIMU MaCKaMU, PE3HBIMU TBIKBAMU U 3aTIaXOM CBEYHOTO BOCKA.

Hert. Bcee 3amio yxe caumkoM ganexo. OKTsOpb He IIpuHec 00Jer-
yeHus. Bps im MoTJI0 cTaTh elie Xy:ke, ueM ecTb. OH MONPaBUIJI YePHBIN
rajcTyk-6a6ouky. “Eciu Obl ceifuac Oblia BeCHa, — KUBHYJI OH CBOEMY
OTPaKEHUIO B 3epKalle, MEJIEHHO, CIIOKOIHO, 6e3y4acTHO, — elle MOT Obl
ObiTh Hiac. Ho cerogus Bech MUp JIETUT KO BeeM uepTam. Her Gosiblie
3€JICHU BECHBI, CBEKECTH, HAIEK]T .
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B roctuHoli pasgasncs HerpoMKuil TomoT. dTo MapmuoH, ckasaa oH
cebe. Mos mainbimka. Bocemp ser. Tlapa cusiiomux cepbix Iias u Jai06o-
IBITHBINA poTuK. Ero 104b Bech eHb Gerana us JoMa Ha yJIuIy 1 00paTHO,
IpUMepsijia pasHble MACKM ¥ COBETOBAJIACH C HUM, KaKasl U3 HUX camMasi
CTpallHas M JKyTKast. B KOHIle KOHIIOB OHM BbIOpasu Macky-dyepern. Ona
ObLia “coBceM yxkacHas”. OHa “Iieperyraer Bcex HacMepTh”.

On cHOBa TIO¥IMaJI B 3epKajie CBOI B3TJISI, TOJHBIN COMHEHWH 1 HEpe-
mmrensHoctd. OH He 1o6ua okTA6ph. C TexX caMbIX MOpP, KAK MHOTO JIET
HasaJl BIEPBBIE JIEr HA OCEHHUE JIUCThS Tepe JOMOM CBOel GabylIKu 1
YCJIBIIIAJ IIYM BETPa, U YBUJIE roJible aepesbs. W 3armakain 6es3 mpudi-
Hbl. Kaskzpril o1 kK HeMy BO3Bpaliaiach 4acTh 3ToM Tocku. BecHoil oHa
BCET/Ia yJIeTaa.

Ho ceroztst Beuepom Bee 6b110 nHaye. OH 4yBCTBOBAJI, YTO OCEHb IIPU-
JET U IPOIJINTCS MUJLIMOHBI JieT. BecHbl 6oJiblie He Oy IerT.

Bnpaea 64. 11opiBHsiiTe TEKCT BiloMOTO MMcbMeHHNKa Bepruepa Bun-
JKa 3 MOTO TePeKIAIOM POCIHICHKOI0 MOBOIO. BUSBITh CTUIICTUYHI PO3-
6iskHOCTI. TTepexiaiTh yKpaiHChKOIO MOBOIO.

Vernor Vinge. A Fire Upon the Deep

PROLOG

How to explain? How to describe? Even the omniscient viewpoint
quails.

A singleton star, reddish and dim. A ragtag of asteroids, and a single
planet, more like a moon. In this era the star hung near the galactic plane,
just beyond the Beyond. The structures on the surface were gone from
normal view, pulverized into regolith across a span of aeons. The treasure
was far underground, beneath a network of passages, in a single room filled
with black. Information at the quantum density, undamaged. Maybe five
billion years had passed since the archive was lost to the nets.

The curse of the mummy’s tomb, a comic image from mankind’s own
prehistory, lost before time. They had laughed when they said it, laughed
with joy at the treasure... and determined to be cautious just the same.
They would live here a year or five, the little company from Straum, the
archaeologist programmers, their families and schools. A year or five
would be enough to handmake the protocols, to skim the top and identify
the treasure’s origin in time and space, to learn a secret or two that would
make Straumli Realm rich. And when they were done, they would sell
the location; perhaps build a network link (but chancier that — this was
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beyond the Beyond; who knew what Power might grab what they’d
found).

So now there was a tiny settlement on the surface, and they called it
the High Lab. It was really just humans playing with an old library. It
should be safe, using their own automation, clean and benign. This library
wasn’t a living creature, or even possessed of automation (which here
might mean something more, far more, than human). They would look
and pick and choose, and be careful not to be burned.... Humans starting
fires and playing with the flames.

The archive informed the automation. Data structures were built,
recipes followed. A local network was built, faster than anything on
Straum, but surely safe. Nodes were added, modified by other recipes. The
archive was a friendly place, with hierarchies of translation keys that led
them along. Straum itself would be famous for this. Six months passed. A
year.

Bepuep Bunmk. Ilnams nag 6e3anoi

[lepeBon M. b. Jlesuna
IIpogor

Kaxk o6bsacanTn? Kak onucars? /laxke BceaHaHMe OTKA3bIBaeT.

OnuHouHas 3Be3/1a, KpacHOBATask M TycKJias. Pocchllib acTepoUu/IoB u
eIMHCTBEHHAs TIaHeTa, OOoJIbIIe MMOX0Kas Ha JIyHY. B aTy amoxy 3Besia
MOBUCJIA BO3JIE TIJIOCKOCTH TaJaKTUKH, y camoro Kpas. Ctpykrypsl 1o-
BEPXHOCTH JIABHO IMOTEPSJIN HOPMAJIBHBIN BUJI, PACTBLIUIINCH B PETOJIUTHI
3a HecuuTaHHbIe 9pbl. Kita Ob11 TIy6OKO 1101 3eMJIEiH, IO/l CEThIO TIEPEeX0-
JIOB, B 3aJTUTON TeMHOTOI KomHaTe. MHdopmalus Ha KBAHTOBOM ypPOB-
He, HoBpexkaeHui Het. ITpomwio, 6bITh MOXKET, MILIMAPIOB IISITh JIET, KaK
3TOT aPXUB YIIIEJ CO BCEX CETEN.

ITpokaTue dapaoHa — KOMUYIECKUI 06pa3 U3 COOCTBEHHOM NCTOPUK
4eJI0BeYeCTBa, JABHO 3a0bIThlil. OHU CMESINCDH NP 9TUX CJI0BAX, CMesi-
JIUCh OT PaJIOCTH, HAWISI COKPOBUIIIE... U BCE JK€ TBEPIO PENINJIN JIENCTBO-
BaTh OCTOPOXKHO. VIM TIPE/ICTOSIIIO IPOKUTH TYT OT TO/IA /IO TISATH, MaJIeHb-
koii rpyrtie co CTpayma — apXeorporpaMMHUCTbI, UX CEMbU U IITKOJIA /LI
nereii. OT roga 4o OATH, YTOOBL I0A0OPATh IPOTOKOJIBI, CHATH CIUBKH K
BBISICHUTH UCTOYHUK KJIa/1a B IIPOCTPAHCTBE ¥ BpEMEHU, Y3HATH OJIUH-JIPY-
roii cekper, KOTOpblii oboraTut napctso CTpayma. A Korga 3aKOHYHMTCS
paboTa, MECTO MOKHO OyIeT POAATh, ObITh MOKET, IIOCTPOUTH CETEBYIO
CB43b (HO 9TO BpsJl i — MecTo 9T0 32 Kpaewm, u xro 3Haet, kakasg Cuia
MOJKeT HAJIOJKUTh JIAIy HA 9Ty HAXOJKY ).
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Tax uTo ceityac TyT ObLI KPOIIEYHbIH OCEIOK, IPO3BAHHBIN JKUTEIs-
mu Bepxusaa Jlaboparopus. Hudero 0oco6eHHOro — JI01 BOZUIUCH CO
crapoit 6ubinorekoil. Ilpu umeronieicss aBToMaTHKe €10 Oe3011acHoe,
YKCTOE U IPOCTeHbKoe. Bubmoreka He Obliia KUBBIM CYIIECTBOM U JaXKe
He OblJIa aBTOMAaTU3UPOBaHa (YTO B 9TUX MECTaX MOIJIO 3HAYUTh MHOTO
6ouibliie, Kyaa 6oJibliie, 4eM GbITh uesoBeKoM). JIoan coOupaich CMOT-
peThb 1 BBIOUPATh U OBITH OCTOPOKHBIMHU, YTOOBI HE 00KEUbCSL.

JI1o/11 Ty CKAIOT TIOKaphl U UTPAIOT C TIJIaMeHeM. APXUB TPOUHMOPMHU-
poBast aBTOMaTUKY. [locTPOMINCH CTPYKTYPBI IAHHBIX, CTAJIN BBITIOJHSITh-
s perientbl. BosHUKIA IOKalbHAsS CETh, ObICTpPEe, YeM B JII0OOM MeCTe Ha
Crpayme, HO ¢ rapanTreil 6esomnacHocTy. Jo6aBiIsiuch yaibl, MOAUbU-
[UpYyeMble IPYTUMU PelienTaMi. ApXUB ObLI APY/KEeCTBEHHBIM, HePapPXIs
KJIIOUeil BBICTParBaIach U BeJia MCcjeoBaTesieil. ITO OTKPBITHE IIPOC/ia-
BuT cam Ctpaym.

[Ipormno monroza. Tox.

Bnpaea 65. llopiBHsiiTe TEKCT MOJIOIOTO NUCbMeHnHMKa [[xkelimca
Aunana lapanepa 3 oro iepeksiazioM pociiicbkoio MOBo0. BusBiTh cTutic-
THYHi po36ixKkHOCTI. [lepekaamiTsh yKpaiHChbKOH MOBOTO.

James Alan Gardner. Three Hearings on the Existence of Snakes in
the Human Bloodstream

1. Concerning an Arrangement of Lenses, So Fashioned as to Magnify
the View of Divers Animacules, Too Tiny to be Seen with the Unaided
Eye:

His Holiness, Supreme Patriarch Septus XXIV, was an expert on
chains.

By holy law, chains were required on every defendant brought to
the Court Immaculate. However, my Lord the Jailer could exercise
great latitude in choosing which chains went on which prisoners. A man
possessed of a healthy fortune might buy his way into nothing more than
a gold link necklace looped loosely around his throat; a beautiful woman
might visit the Jailer privately in his chambers and emerge with thin and
glittering silver bracelets — chains, yes, but as delicate as thread. If, on
the other hand, the accused could offer neither riches nor position nor
generous physical charms... well then, the prison had an ample supply of
leg-irons, manacles, and other such fetters, designed to show these vermin
the grim weight of God’s Justice.
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The man currently standing before Patriarch Septus occupied a seldom-
seen middle ground in the quantity of restraints: two solid handcuffs joined
by an iron chain of business-lute gauge, strong enough that the prisoner
had no chance of breaking free, but not so heavy as to strain the man’s
shoulders to the point of pain. Clearly, my Lord the Jailer had decided on
a cautious approach to this particular case; and Septus wondered what
that meant. Perhaps the accused was nobody himself but had sufficient
connections to rule out unwarranted indignities... a sculptor or musician,
for example, who had won favor with a few great households in the city.
The man certainly had an artistic look — fierce eyes in an impractical face,
the sort of high-strung temperament who could express passion but not
use it.

“Be it known to the court,” cried the First Attendant, “here stands
one Anton Leeuwenhoek, a natural philosopher who is accused of heresy
against God and Our Lady, the Unbetombed Virgin. Kneel, Supplicant,
and pray with his Holiness, that this day shall see justice.”

Septus waited to see what Leeuwenhoek would do. When thieves and
murderers came before the court, they dropped to their knees immediately,
making gaudy show of begging God to prove their innocence. A heretic,
however, might spit defiance or hurl curses at the Patriarchal throne — not
a good way to win mercy, but then, many heretics came to this chamber
intent on their own martyrdom. Leeuwenhoek had the eyes of such a
fanatic, but apparently not the convictions; without so much as a grimace,
he got to his knees and hewed his head. The Patriarch quickly closed his
own eyes and intoned the words he had recited five times previously this
morning: “God grant me the wisdom to perceive the truth. Blessed Virgin,
grant me the judgment to serve out meet justice. Let us all act this day to
the greater glory of Thy Divine Union. Amen.”

Ixeiimc Anan Tapanep. Tpu ciaymianus no ety o HaJauyuu 3Meil B
KPOBH YeJoBeKa.

IMepesoy Braduciasa Crobodsna.

KacaresibHO JIMH30BOIO yCTPOMCTBA, TAKOBBIM 00pa3oM COOPaHHOTO,
1a0bl yBeINYUBATh 00pasbl Pa3HBIX CYIIECTB, CJIMIIKOM MEJIKHX 11 0003-
PEHUST HEBOOPYKEHHBIM TJIA30M.

Ero ceareitmectso Bepxosubiit [Tatpuapx Centyc XXIV ciiblin 60J1b-
IIMM 3HATOKOM KaHJIAJIOB.

CBSTON 3aKOH KaXKJOMY OTBETUMKY ITOBEJIEBAET IPEJCTABATh IPe]
HETIOTPEIUMBIM CY/IOM 3aKOBaHHBIM B 1ien. OnHako Jlopa-TropeMInuK
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H0JIb30BaJICs 0OJIBIION CBOGOIOI B OIpeleJeHUH TOro, KakKoi U3 y3HU-
KOB, KaKUMM BepuramMu OyJeTr oTarouieH. JJeHeKHbI MeIIOK MOT KYIIUTh
st cebst T03BoJIeHne OOOUTHCH JIMIIb 30JI0Y€HON 1Ielbio, 00epHYTOM
BOKDYT IIIeH; JKEHIIMHA, ec/ii ObljIa OHA MOJIOJa U KpacuBa, IIPOBeIs He-
KOoTOpoe BpeMsi ¢ TIOPEMIIIMKOM B €T0 allapTaMeHTaX, BBIXO/IUJIA OT HETO
¢ 06JIeCKUBAOIIMME cepeOpoM GpacjieTaMu Ha 3allSICThsIX — TOJKe IIEIIH,
HO TOHKHe, Kak HUTU. Ecjin e, ¢ Apyroii cropoHbl, 0OBUHSIEMBbIil HE OTJIN-
yajicst HU GOraTCTBOM, HU IIOJIOKEHUEM B 00IIECTBE, U B IJIaHE KEHCKUX
Yap Tak:Ke He MOT MPEJJIOKUTh HUYETO BBIAIOIIETOCS. .. YTO K, JIJIST TAKUX
B TIOpbMe MMeJICsT JOOPBI 3amac PyYHbIX M HOKHBIX KaHIAJIOB, TIKEJIbIX
1ernei 1 Ipyrux OKOB, HECYIINX Ha cebe TSIKKYIO TledaTh FOCIIOAHEH cripa-
BEJIJTUBOCTH.

Crogammuii ceituac niepes [larpuapxom 4esoBex Mo KOJIUYECTBY OITY-
TBIBAIONUX €T0 TIEeMel 3aHNMaJl JOBOJBHO PEAKO BCTPEUAIoIeecs CPejl-
Hee I0JIOKEHE: TIPOYHbIEe PyUHbIE GPAC/IEThl, COEAUHEHHbIE JKeJIe3HON
LEIbI0, JOCTATOYHO TOJICTOM, YTOOBI Y3HUK [askKe U He TIBITAJICS €€ Paso-
pBaTh, U B TO JK€ BPEMS HE HACTOJIBKO TSKEJIOM, 4TOObI OOJIE3HEHHO OT-
TATUBaTh pyku. OUYeBUIHO, B JAaHHOM ciydae JIOp-TIOPEMIUK eI
MPOSIBUTH OCTOPOKHOCTD, U CeITyc Tepsics B IOTa/IkaX OTHOCUTETHHO
IPUYUH TaKOil 0CTOPOKHOCTHU. J[OJIKHO OBbITh, OGBUHSAEMBIii caM 1o cebe
HUYero us cebst He MPEACTaBJISA, HO B TO JKe BpeMsi 00J1ajiall J0CTaTOYHbI-
MU CBA3SIMU JJIsI TOTO, YTOOBI N30€KaTh USJIUITHUX YHUKEHUH... MOXKET
ObITh, MY3BIKAHT WJIM CKYJIbITOD, 3aBOEBABLIMI PACIIOJIOKEHIE HEKOTO-
PBIX BJIMATEIbHBIX TOPOJCKUX CeMENCTB. B HeM HECOMHEHHO OBLIO YTO-TO
OT Xy/IO’KHUKA: IJIa3a TaK U MbLIAJIN HA YIPIMOM Jiviie. VI3 TeX B3PhIBHBIX
cyOBEKTOB, UTO CIIOCOOHBI Ha JyIEBHbIE TOPBIBBI, HO HE B CHJIAX U3BJIEYb
13 HUX TOJIb3Y.

— Jla cTaner usBecTHO Cyy, — 3arojiocuit [lepBonpucy TCTBYIOMINIA, —
4TO 3/eCh CTOUT AHTOH JIeBEHTYK, eCTECTBOUCIIBITATE b, OOBUHIAEMBIN B
epecu ipotuB [ocmona n Hemopounoit AeBbl Mapum. [Ipekmonn KoJseHa,
[POCUTENIb, W OMOJIMCH ¢ Ero CBATEHIIeCTBOM O TOM, YTOOBI CErOIHs
CBEPIIUJIACH CIIPABEIUBOCTD.

Cenryc 1moMemIiI CeKyHAy, Habmonas 3a nosegeHueM JleBeHTyKa.
Korpna npes cymoM mpeacTaBaii BOPbl U yOUIHIIbL, OHU MaJajid Ha KOJIEHH
HEMeJJIEHHO, UICTOBOW MOJTUTBOM TIBITAsICh JIOKA3aTh CBOIO HEBUHOBHOCTb.
Eperuku ke, Ha060pPOT, BCIYECKH BBIKA3hIBAJIM CBOE IPE3PEHKE U JaKe
HaurHaJM my6andHo Xysnuth Cesroii IIpectosr — He caMblil ydinmii cio-
€06 CHUCKATh MUJIOCTh CY/Ia, HO, B KOHIIE KOHI[OB, MHOI'ME €PEeTHKH IIOIIa-
JIAJTA B 3TO TIOMETIIEHNUE TIOJTHBIE PEITMMOCTH B30MTH Ha 3MAhOT U TPUHSATD
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My4YeHHYeCcKyto cMepTh. Y JleBeHryka ObLIN IJla3a HMEHHO Takux (haHa-
THKOB, OJTHAKO OH, TO-BHMMOMY, He 06Jagan ux yOexIeHHOCThIO — He
M3MEHUBIIKNCH B JIUIE, OH NPEKJIOHUJI KOJIeHA U CKJIOHUJ roJioBy. [latpu-
apX TOCIENTHO TPUKPBLT I71a3a 1 y>Ke B IIeCTOH pa3 3a CETO/IHSIITHEE YTPO
[poYesI Hapacles cjioBa MOJUTBBL “Tocrmou, gail MHE MyAPOCTb, YTOOBI
y3peTb uctuny. BiarocioBentas JleBa, ail MHe MyAPOCTb, YTOOBI BOCCTA-
HOBUTD cipaBeIuBOCTD. U f1a cBepminTCs cue K Batrei ciaBe [ocrionHei.
AMUHB".

Bnpasa 66. TlopiBHsiiTE TEKCT MOIOOTO ChMeHHNKaA Bisbsima [i6-
COHa 3 #oro nepek1aJ oM pociiicbkoio MoBOI0. BUABITE cTUIICTHYHI PO3-
6ixnocTi. Ilepekiaite yKpaiHChKOIO MOBOIO.

William Gibson. Johnny Mnemonic

I put the shotgun in an Adidas bag and padded it out with four pairs of
tennis socks, not my style at all, but that was what I was aiming for:

If they think you're crude, go technical; if they think you’re technical,
go crude. I'm a very technical boy. So T decided to get as crude as possible.
These days, thought, you have to be pretty technical before you can even
aspire to crudeness. I'd had to turn both those twelve-gauge shells from
brass stock, on the lathe, and then load then

myself; I'd had to dig up an old microfiche with instructions for hand-
loading cartidges; I'd had to build a lever-action press to seat the primers
-all very tricky. But I knew they’d work.

The meet was set for the Drome at 2300, but I rode the tube three
stops past the closest platform and walked back. Immaculate procedure.
I checked myself out in the chrome siding of a coffee kiosk, your basic
sharp-faced Caucasoid with a ruff of stiff, dark hair. The girls at Under the
Knife were big on Sony Mao, and it was getting harder to keep them from
adding the chic suggestion of epicanthic folds. It probably

wouldn’t fool Ralfi Face, but it might get me next to his table. The
Drome is a single narrow space with a bar down one side and tables along
the other, thick with pimps and handlers and a arcame array of dealers.
The Magnetic Dog Sisters were on the door that night, and I didn’t relish
trying to get out past them if things didn’t work out.

They were two meters tall and thin as greyhounds. One was black
and the other white, but aside from that they were as nearly identical as
cosmetic surgery could make them.

Ralfi was sitting at his usual table. Owing me a lot of money. I had
hundreds of megabytes stashed in my head on an idiot savant basis

92



information I had no conscious access to. Ralfi had left it there. He hadn’t,
however, came back for it. Only Ralfi could retrieve the data, with a code
phrase of his own invention. I'm not cheap to begin with, but my overtime
on storage is astronomical. And Ralfi had been very scarce.

Then I'd heard that Ralfi Face wanted to put out a contract on me. So
I'd arranged to meet him in the Drome, but I'd arranged it as Edward Bax,
clandestine importer, late of Rio and Peking.

The Drome stank of biz, a metallic tang of nervous tension. Muscle-
boys scattered through the crowd were flexing stock parts at one another
and trying on this, cold grins, some of them so lost under superstructures
of muscle graft that their outlines weren’t really human. Pardon me.
Pardon me, friends.

Yunbsam Tu6con. xonnn MHEMOHUK

[Tepeson lappu Dan.

A cynyn myniky B cyMKy “Amumac” ¥ 3a7I0KIT YeTHIPHMSI TapaMu TeH-
HUCHBIX HOCKOB; 9TO He MOU CTHJIb, HO KaK Pa3 TO, YTO MHe HYKHO — eCJIH
OHU JIyMaIOT, 4TO Thl paboTaenrb rpy6o, O6y/ib TEXHUIHBIM, €CIU OHU JIy-
MAaIOT, 4TO Tl PabOTAEITh TEXHUYHO, GY/Ib TPYOLIM. ST TEXHUYHBIN MaJTBIH,
MO9TOMY PEIIIJT IeIaTh BCe MAKCUMAJIBHO rpy0o. B Halm 1HU, BIIPOYEM,
HA/O OBITH CYIEPTEXHUYHBIM ITPOGECCHOHATIOM, YTOOBI MOAHATHCS JI0
rpyboro ctuis. MHe IPUILIOCh BBITOYUTH 06€ THJIb3bI IBEHAIATOTO Ka-
Jbpa 13 MeTHOI 3ar0TOBKY (HA TOKAPHOM CTaHKe) U TOTOM BPYUYHYIO UX
3apSIINTH; MHE MPUIILIOCH Pa3A00bITh IPEBHIO MUKPODUIIY ¢ HHCTPYK-
UMY 110 U3TOTOBJIEHUIO CAMO/IENIBHBIX TATPOHOB; IIPUIILJIOCH CKOHCTPY-
MPOBATh PHIYAKHBIII IIPECC /IJIsT BIIEYATHIBAHIS KAIICIOJIEil — BCe 9TO OYeHb
HempocThie Tpotieaypbl. Ho 51 3Hat0, 9TH MaTPOHbI cPaboTAaIoT.

Berpeua Obita HazHaveHa B [Ipome Ha 23:00, oHaKo 51 mpoexai B Tpy-
6e TPU OCTAHOBKHU IIOC/Ie OmKaiiniell K Hemy ILIaTgOpMbl 1 0OpPaTHBII
Iy Th mpojiesal nenrkom. Heo6xoanmast peocToposKHOCTb.

S1 B3IUIAHYJ HA CBOE OTpajkeHre B XpoMe Kodeitnoit Oynaku. OcTpbie
€BPOIIeiCKYEe YePTHI JINIA, KUK TEMHBIX KECTKUX BOJIOC. /leBuIlbl B ma-
purmaxepckoii “ITox Bpursoit” 6angeor or Conn Mao, u Bce ciioxHee
yIepiKaTh UX OT J0OABJIEHUS K Ballell TPUYECKe KAKOTO-TO IIUKAPHOTO
HaMeKa Ha TepoliCKyI0 BHEITHOCTh. Bo3MOkHO, 3TO U He oaypaduT Pasb-
du Daiica, HO 110 KpailiHei Mepe AacT MHe OA00PAThCS K €T0 CTOIUKY.

JlpoM — y3Ko0e momeliieHue ¢ HapoM 110 OHY CTOPOHY M CTOJIMKAMU TI0
APYTYIO, Tie OOGUTAIOT CYyTEHEPDI, CBOAHUKHU U GoraThiil Habop Topraiieit
06O MaCcTH.
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Ceroaus BeuepoM Bxoz croposxkuan Cectpol Marnernueckoit Cobaku,
1 MHE COBCEM He YJIBIOAIOCh TBITaThCsT IPOOUPATHCSI MIMO HUX, €CJIH BCE
BApyT copBercsi. OHU GBLIN JIBYXMETPOBOTO POCTA U Xy/Ible, KaK OOP3bie
ncunbl. OjiHa — YepHast, pyrasi — OeJIOKOXKast, HO He CUYUTAsi HTOTO OHU
OBIIM HACTOJHKO OJIMHAKOBBI, HACKOJIBKO 9TO MOJKET CEIATh TIACTUIEeC-
Kast XUPYPTHUS.

Pasbdu cuzien 3a cBOUM OOBIYHBIM CTOJUKOM. J[OJKEH MHE IeJIyIO
Ky4y JIeHerT.

s xpaHio B Gamke cotHu Merabaiit nHdopmauu (B peskuMe UIHOT-
BCe3HaifKa), K KOTOPOH Y MOETO CO3HAHUS HeT JocTyma. Panbdu ee 31ech
OCTaBWJI, HO TaK 3a HeH W He BepHYyJIcSA. TOIbKO OH MOXKET 3al0JyYUTh
3TU JJAaHHBIE — MIPU TOMOIIN KJII0YeBOH (hpasbl, CKOHCTPYUPOBAHHON UM
camuM. J[J1s Hawasra CKasKy, 9To s He 0COOGEHHO JIETIEB, U Y MEHS yyKe HaKO-
MMAJINCH ACTPOHOMUYECKUE CBEPXYPOUHBIE.

Pasnbdhu 6bl1 0ueHb HEOPEsKEH.

ITorom st yeabixai, uro Panbdu nogbupaer HaeMHbIX yOuiiir. st MeHst.
Tak uTo 51 JoroBopuJIcs ¢ HUM 0 BeTpeyde (B [Ipome), HO IIpeIcTaBUIICS Kak
Insapa bakce, moamoapHbINT UMIIOPTED, HeaBHO U3 Puo u Ileknna.

[pom kynancs B BU3e, MmeTasimveckoe Kiaanbe HEPBHOTO HATIPS-
SKEHUSL.

[Mapuu-kauky, pa3zbpoCaAHHBIE TIO TOJIIE, THITAIICH TPOU3BECTH BITE-
JaTJIeHKe APYT Ha Apyra, criudas u pasrubast mpodeccuoHaIbHbIE YaCTH
TeJa U IEMOHCTPUPYS Y3KUE XOJOIHBIE YXMBITKN; HEKOTOPbIE U3 HIUX Ha-
CTOJIbKO 3aTEPSJINCH TIOJ] CYTIEPCTPYKTYPOI HapallleHHBIX MBI, 4TO Y3Ke
He [TOXOJIUJIM OYePTAHUAMU Ha JIIOZEH.

[Ipomry ipomenns. [Iporry npoimenust, Apy3bsi.

Bnpasa 67. TlopisuaiiTe ykpainchkuii Teker “Eeanzenis 6id Kou”
(Cesanzenie 6i0 Iyodu) — WOHHO ONPUIIOAHEHOTO PAHHBOXPUCTHSIHCH-
KOTO anokpuda, mo OyB BUSBJIEHUH y mamipycHomy kogekci ITT-TV cr.
H. e., BigHalieHoMy y 1970-Ti poku mo6m3y erurerchbkoro micra Ejb-
Minbs, 3 anrmiiicbkuM repeksiajiom Pononbsda Kaccepa, Mapsina Meii-
epa, Iperopa Bropcra ta @pancya [ogapa. [Ipokomentyiite cTumicTudHi
0CODOJIMBOCTI TEKCTY Ta MEPEKITATY.

Scene 1 Jesus dialogues with his disciples: he prayer of thanksgiving
or eucharist

One day he wa with his disciples in Judea and he found the gathered
together and seated in pious observance. When he [approached] his
disciples, [34] gathered together and seated and offering a prayer of
thanksgiving over the bread, [he] laughted.
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The disciples said to [him], “Master why are you laughing at [our]
payer of thanksgiving? We have done what is right.”

He answered and said to them, “I am not laughing at you. [You] are
not doing this because of your own will but because it is through this that
your god [will be praised.”

They said, “You are [...] the son of our god.”

Jesus said to them, “How do you know me? Truly I say to you, no
generation of the people that are among you will know me.”

Marxcum Bucmpuypruil, nepexsaj 3 aHTTHChKOI Ta KOMEHTapi.

Cuena 1: Jianoeu Icyca 3 1i020 yunamu: Moaumea noosaxu ado €6-
xapucmis.

OpHoro Hs BiH 1epebyBas 3i coiMu yursamu B FOzel, 1 BiH sHaii1IoB
iX 3i6paHKX pasoM i cuaAYMX 3a 1000KHOIO Bianpasow. Kouu Bid [Habm-
31BCs], itoro yuni [34] 3i6panucsa pasoM i cuIiiH, i MAHOCKIN MOJUTBY
HOASKU Haj xyi6oM, [BiH] sacMmisiBes. YuHi ckasaimm [ifomy]: “Yuurero,
YOMY TH CMI€HICS HaJ| [HALIOK0]| MOJUTBOIO NOAsKU? Mu 3pobuiiu Te, 1o
HaJIEKUTD.”

Bin Bijnosis i ckazas iM: “SI cMifoch He HaJ Bamu. <Bu> pobure 1ie He
Uepe3 BIacHe OaykaHHsl, ajie TOMY, TIo depes 1ie Barr 60r [6yae] xBagutn
<Bac>.”

Bonu ckasamnu: “Yuureo, T [...] cun 6ora Hamoro.”

Icyc ckazas im: “Ax Bu Moskere 3HaTH MeHe? [lompasi Kaxy BaM, sKOJI-
He TIOKOJIIHHS JITo/Ieli cepeji Bac He Ti3Hae MeHe.”

3. PexoMeHioBaHi TeMHU 715 TONOBiIel Ta pedepariB

1. OcobmBocTi epekiasy pisHOTUIIHKX i PI3HOKAHPOBUX TEKCTIB 11y 6-
JHIUCTUYHOTO CTHITIO.
. Bzaemozis my6inucTHYHOrO Ta XyA0KHBOIO CTHIIIB.
. Bi6niitni ¢paseosorismu Ta criocobu ix mepekaamy.
. [MommiTnuHa KOPEKTHICTH B PI3HUX TUTIAX TIEPEKJIAILY.
. Crunictuusi 0co6IUBOCTI TIEPEKIaly HAYKOBUX TEKCTIB.
. Crunictuysi 0coGAMBOCTI TIEPEKIay Ta3eTHUX KOMEHTYIOUMX TEKC-
TiB (11€pe/IOBUIIS, OTJISIL, AHAJI3 HOBUH, PEIIOPTaX).
7. Ctuictuuni 0co0IMBOCTI IepeKaaLy Ta3eTHUX 1H(POPMALiHHIX TeK-
CTiB.
8. CrienudivHi pricu OpaTOPChKOTO MOBJIEHHS i X BiZITBOPEHHS B TEKCTI
repexyamry.
9. Hopmu aHr1iiicbKOro o(illiiiHO-/IJIOBOTO €TUKETY 1 iX BiZITBOPEHHS
3aco0aMy YKPaiHChKOI MOBU.

SO W N
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Hopmu amepukanchbKoro oilliiHO-/11I0BOTO €TUKETY 1 X BiJITBOPEH-
HsT 3ac00aMU YKPATHCHKOI MOBHL.

OCHOBHI HaIPSMU MOPiBHAJIBHO-CTUJIICTUYHUX JIOCJIiIPKEHb.
CrunicTraHi 0cO0IUBOCTI IIepPeKIaLy XYA0KHIX TEKCTIB.
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