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ÏÎßÑÍÞÂÀËÜÍÀ ÇÀÏÈÑÊÀ

Êóðñ äèñöèïë³íè “Àíàë³ç õóäîæíüîãî òåêñòó” ìàº íà ìåò³ ðîçâèíó-
òè íàâè÷êè êîìïëåêñíîãî ñòèë³ñòè÷íîãî àíàë³çó òà ³íòåðïðåòàö³¿ òåê-
ñòó, âêëþ÷àþ÷è âì³ííÿ ïîÿñíèòè, ÿê ³ çà äîïîìîãîþ ÿêèõ çàñîá³â äîñÿã-
íóòî ïåâíîãî ñòèë³ñòè÷íîãî åôåêòó, òîáòî, ó á³ëüø øèðîêîìó
ðîçóì³íí³, âì³ííÿ ïðîàíàë³çóâàòè ìàòåð³àëüíå ï³ä´ðóíòÿ åñòåòè÷íî¿
ôóíêö³¿ õóäîæíüîãî ìîâëåííÿ.

Çàâäàííÿ êóðñó ïåðåäáà÷àþòü:
• íàâ÷èòè ñòóäåíò³â çàñòîñîâóâàòè ïîëîæåííÿ ³ ïîíÿòòÿ ë³íãâî-

ñòèë³ñòèêè, ³íòåðïðåòàö³¿ òåêñòó íà êîíêðåòíîìó ìîâëåííºâîìó
ìàòåð³àë³;

• âèðîáèòè ó ñòóäåíò³â âì³ííÿ ãðàìîòíî âèêëàäàòè âëàñí³ ñïîñòå-
ðåæåííÿ, âëàñíå ðîçóì³ííÿ ïðî÷èòàíîãî, êîðèñòóþ÷èñü â³äïîâ³ä-
íîþ ìåòàìîâîþ;

• àíàë³çóâàòè õóäîæí³ òåêñòè ç òî÷êè çîðó ¿õ ñòèë³ñòè÷íî-ðåëåâàíò-
íî¿ ñèíòàêñè÷íî¿ áóäîâè, à òàêîæ ç îãëÿäó íà òåêñòîâ³ ñåìàñ³îëî-
ã³÷í³ òà ôîíîñòèë³ñòè÷í³ îñîáëèâîñò³;

• íàâ÷èòè ñòóäåíò³â âèÿâëÿòè â òåêñò³ ð³çí³ êîìïîç³ö³éíî-ìîâëåí-
íºâ³ ôîðìè òà àíàë³çóâàòè ¿õ ðîëü ó êîíêðåòíèõ òåêñòîâèõ ôðàã-
ìåíòàõ;

• íàâ÷èòè ñòóäåíò³â àíàë³çóâàòè ìåõàí³çìè íàêîïè÷åííÿ äîäàòêî-
âî¿ ³íôîðìàö³¿ â õóäîæíüîìó òåêñò³, ïðîöåñè ñìèñëîòâîðåííÿ, ùî
çä³ñíþþòüñÿ çà ðàõóíîê âçàºìîä³¿ ìîâíèõ îäèíèöü ð³çíèõ ð³âí³â
òà øëÿõîì àêòóàë³çàö³¿ ð³çíîð³âíåâèõ ìîâíèõ çàñîá³â.

Êóðñ ñïèðàºòüñÿ ÿê íà çíàííÿ ñòóäåíòàìè äèñöèïë³í çàãàëüíîô³ëî-
ëîã³÷íîãî öèêëó: ñòèë³ñòèêè, ëåêñèêîëîã³¿, òåîð³¿ ë³òåðàòóðè, ë³òåðà-
òóðîçíàâñòâà, ë³íãâîêðà¿íîçíàâñòâà, òàê ³ íà äîñâ³ä ïðàêòè÷íî¿ ðîáîòè
ç õóäîæí³ì òåêñòîì. Êóðñ ïîâÿçàíèé ç òåîð³ºþ òà ïðàêòèêîþ ïåðåêëà-
äó, ùî áåçïîñåðåäíüî âèêîðèñòîâóº ðåçóëüòàòè àíàë³çó õóäîæíüîãî
òåêñòó.



4

ÍÀÂ×ÀËÜÍÎ-ÒÅÌÀÒÈ×ÍÈÉ ÏËÀÍ
âèâ÷åííÿ äèñöèïë³íè

“ÀÍÀË²Ç ÕÓÄÎÆÍÜÎÃÎ ÒÅÊÑÒÓ”

¹
ïîð. Íàçâà òåìè

1 Àêòóàë³çàö³ÿ ëåêñè÷íèõ îäèíèöü ó õóäîæíüîìó òåêñò³
2 Àêòóàë³çàö³ÿ îäèíèöü ôîíîãðàô³÷íîãî, ìîðôåìíîãî òà ñèíòàêñè÷íîãî ð³âí³â

ó õóäîæíüîìó òåêñò³
3 Ð³âåíü ö³ëîãî òåêñòó
4 Êîìïîçèö³éíî-ìîâëåííºâ³ ôîðìè òà ñïîñîáè îïîâ³äàííÿ
5 Àíàë³ç ïîåòè÷íîãî òåêñòó

ÏÐÎÃÐÀÌÍÈÉ ÌÀÒÅÐ²ÀË
äî âèâ÷åííÿ äèñöèïë³íè

“ÀÍÀË²Ç ÕÓÄÎÆÍÜÎÃÎ ÒÅÊÑÒÓ”

ÏÐÀÊÒÈ×Í² ÇÀÍßÒÒß

Òåìà 1. Àêòóàë³çàö³ÿ ëåêñè÷íèõ îäèíèöü ó õóäîæíüîìó òåñò³
Ìåòà: ðîçãëÿíóòè ñïîñîáè àêòóàë³çàö³¿ ëåêñè÷íèõ îäèíèöü ó õó-

äîæíüîìó òåêñò³.

Ïèòàííÿ äî îáãîâîðåííÿ
1. Ñèíñåìàíòè÷íà ëåêñèêà.
2. Àâòîñåìàíòè÷íà ëåêñèêà.
3. Åêñïðåñèâíå, ñîö³îë³íãâ³ñòè÷íå, ãðàìàòè÷íå, ñòèë³ñòè÷íå çíà÷åí-

íÿ ñëîâà.
4. Êëþ÷îâ³ òåìàòè÷í³ ñëîâà.

Ë³òåðàòóðà: à) îñíîâíà [5; 8; 9];
á) äîäàòêîâà [1; 4]

Òåìà 2. Àêòóàë³çàö³ÿ îäèíèöü ôîíîãðàô³÷íîãî, ìîðôåìíîãî
òà ñèíòàêñè÷íîãî ð³âí³â ó õóäîæíüîìó òåêñò³

Ìåòà: ðîçãëÿíóòè ñïîñîáè àêòóàë³çàö³¿ îäèíèöü ôîíîãðàô³÷íîãî,
ìîðôåìíîãî òà ñèíòàêñè÷íîãî ð³âí³â ó õóäîæíüîìó òåêñò³.
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Ïèòàííÿ äî îáãîâîðåííÿ
1. Îäèíèö³ ôîíîãðàô³÷íîãî ð³âíÿ. Çâóêîâ³ ïîâòîðè. Ãðàôîí. Îñîá-

ëèâîñò³ ãðàô³÷íî-çîáðàæóâàëüíîãî îôîðìëåííÿ òåêñòó.
2. Ìîðôåìíèé ð³âåíü. Îêàç³îíàë³çìè. Ïîâòîð ìîðôåìè.
3. Îäèíèö³ ñèíòàêñè÷íîãî ð³âíÿ. Ñòðóêòóðà ðå÷åííÿ. Ñèíòàêñè÷-

í³ ô³ãóðè. ²íòîíàö³ÿ.
Ë³òåðàòóðà: à) îñíîâíà [5; 6; 8; 12; 13];

á) äîäàòêîâà [4; 9]

Òåìà 3. Ð³âåíü ö³ëîãî òåêñòó
Ìåòà: ðîçãëÿíóòè çàñîáè àêòóàë³çàö³¿ íà ð³âí³ òåêñòó.

Ïèòàííÿ äî îáãîâîðåííÿ
1. Õóäîæí³é òåêñò. Éîãî îñíîâí³ îçíàêè òà êàòåãîð³¿.
2. Êîíòåêñòóàëüíà âçàºìîä³ÿ çàñîá³â ð³çíèõ ìîâíèõ ð³âí³â ó õóäîæ-

íüîìó òåêñò³.
3. Ïàðàäèãìàòèêà òà ñèíòàãìàòèêà õóäîæíüîãî òåêñòó.
4. Àêòóàë³çàö³ÿ íà ð³âí³ òåêñòó: çàãîëîâîê, õóäîæíÿ äåòàëü, ñèëü-

íà ïîçèö³ÿ.
5. Çíà÷åííÿ ðèòìó â îðãàí³çàö³¿ õóäîæíüîãî òåêñòó.

Ë³òåðàòóðà: à) îñíîâíà [2–5];
á) äîäàòêîâà [7; 10; 13; 14]

Òåìà 4. Êîìïîçèö³éíî-ìîâëåííºâ³ ôîðìè òà ñïîñîáè îïîâ³äàííÿ
1. Ð³çí³ ôîðìè îïèñó.
2. Êîìïîçèö³éíî-ìîâëåííºâà ôîðìà “ì³ðêóâàííÿ”.
3. Êîìïîçèö³éíî-ìîâëåííºâà ôîðìà “îïîâ³äàííÿ”.
4. Âçàºìîä³ÿ êîìïîçèö³éíî-ìîâëåííºâèõ ôîðì ó ñòðóêòóð³ òåêñòó.
5. Åï³÷íå, äðàìàòè÷íå, ë³ðè÷íå îïîâ³äàííÿ.
6. Âëàñíå àâòîðñüêèé âèêëàä ³ ïåðñîíàæíå ìîâëåííÿ.

Ë³òåðàòóðà: à) îñíîâíà [3–5; 7];
á) äîäàòêîâà [8; 11]

Òåìà 5. Àíàë³ç ïîåòè÷íîãî òåêñòó
Ìåòà: ðîçãëÿíóòè îñîáëèâîñò³ àíàë³çó ïîåòè÷íîãî òåêñòó.
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Ïèòàííÿ äî îáãîâîðåííÿ
1. Îñîáëèâîñò³ ôóíêö³îíóâàííÿ òðîï³â ó ïîåòè÷íîìó òåêñò³.
2. Ñèíòàêòèêî-ìåòðè÷í³ îñîáëèâîñò³ ïîåòè÷íîãî òåêñòó. Ïîäâ³é-

íà ñåãìåíòàö³ÿ â³ðøà.
3. Ô³ãóðè ïîåòè÷íîãî ñèíòàêñèñó.
4. Åâôîí³÷í³ õàðàêòåðèñòèêè ïîåòè÷íîãî òåêñòó. Àë³òåðàö³ÿ, àñî-

íàíñ, çâóêîïèñ, ðèìà.
5. Âçàºìîä³ÿ ð³çíîð³âíåâèõ ìîâíèõ çàñîá³â ó ïîåòè÷íîìó òåêñò³ ÿê

÷èííèê ñìèñëîòâîðåííÿ.
Ë³òåðàòóðà: à) îñíîâíà [1; 3; 5; 7; 10; 13];

á) äîäàòêîâà [12]

ÑÀÌÎÑÒ²ÉÍÀ ÐÎÁÎÒÀ ÑÒÓÄÅÍÒ²Â

Âàãîìîþ ñêëàäîâîþ ôóíäàìåíòàëüíî¿ ï³äãîòîâêè ñòóäåíò³â º àê-
òèâíå çàëó÷åííÿ äî ñèñòåìè àêàäåì³÷íî¿ îñâ³òè ñàìîñò³éíî¿ òåîðåòè÷-
íî¿ òà ïðàêòè÷íî¿ ðîáîòè ñòóäåíò³â, à òàêîæ ìåòîäè÷í³ ðåêîìåíäàö³¿
äëÿ íàïèñàííÿ ðåôåðàò³â.

Ñàìîñò³éíà ðîáîòà ïåðåäáà÷àº:
• ïîïåðåäíþ ï³äãîòîâêó äî ïðàêòè÷íèõ çàíÿòü;
• ðîçâ’ÿçàííÿ ñèòóàö³éíèõ çàâäàíü, âèêîíàííÿ çàâäàíü ³ âïðàâ ó

ïîçààóäèòîðíèé ÷àñ;
• ï³äãîòîâêó äî îáãîâîðåííÿ îêðåìèõ ïèòàíü;
• ï³äãîòîâêó äîïîâ³äåé òà ðåôåðàò³â àíãë³éñüêîþ ìîâîþ;
• ñàìîñò³éíå âèâ÷åííÿ îêðåìèõ ïèòàíü òåì êóðñó;
• îãëÿäó ðåêîìåíäîâàíî¿ ë³òåðàòóðè àíãë³éñüêîþ ìîâîþ.

ÔÎÐÌÈ ÏÎÒÎ×ÍÎÃÎ ÒÀ Ï²ÄÑÓÌÊÎÂÎÃÎ ÊÎÍÒÐÎËÞ

Ìåòîäè ³ ôîðìè ïîòî÷íîãî êîíòðîëþ ³íäèâ³äóàëüí³. Ïîòî÷íèé
êîíòðîëü çíàíü çä³éñíþºòüñÿ ï³ä ÷àñ áåñ³ä, äèñêóñ³é, ó âèãëÿä³ òåñò³â,
³íäèâ³äóàëüíèõ ³ ôðîíòàëüíèõ îïèòóâàíü.

Àíàë³ç çíàíü ³ âì³íü ñòóäåíò³â ïðîâîäèòüñÿ ï³ñëÿ ïîòî÷íîãî, ðó-
á³æíîãî òà ï³äñóìêîâîãî êîíòðîëþ. Ñï³ââ³äíîøåííÿ ïîêàçíèê³â óñ³õ
âèä³â êîíòðîëþ äàº çìîãó ñêîðèãóâàòè ìåòîäè ³ ôîðìè íàâ÷àëüíî¿
ðîáîòè, âæèòè â³äïîâ³äíèõ çàõîä³â ùîäî îïòèì³çàö³¿ íàâ÷àëüíîãî ïðî-
öåñó.
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Ïîòî÷íèé êîíòðîëü çíàíü çä³éñíþºòüñÿ ùîì³ñÿöÿ øëÿõîì òåñòó-
âàííÿ âèâ÷åíèõ òåì êóðñó; ï³äñóìêîâèé — íàïðèê³íö³ ñåìåñòðó çà óìî-
âè íàÿâíîñò³ ïîçèòèâíèõ îö³íîê ïîòî÷íîãî êîíòðîëþ øëÿõîì ïðîâå-
äåííÿ ïèñüìîâîãî ³ñïèòó.

Åêçàìåíàö³éíà êàðòêà ñêëàäàºòüñÿ ç îäíîãî òåîðåòè÷íîãî ïèòàí-
íÿ ³ äâîõ ïðàêòè÷íèõ çàâäàíü ³ ïåðåäáà÷àº:

• ÷èòàííÿ òà ïåðåêàç òåêñòó â³äïîâ³äíîãî íàïðÿìó;
• ïîÿñíåííÿ äåÿêèõ òåðì³í³â;
• â³ëüíó áåñ³äó íà çàïðîïîíîâàíó òåìó êóðñó.
Ìåòà çàë³êó — ïåðåâ³ðèòè íàáóò³ çíàííÿ òà âì³ííÿ ç íàâ÷àëüíî¿

äèñöèïë³íè.

ÏÈÒÀÍÍß ÄÎ ÇÀË²ÊÓ

1. Ñèíñåìàíòè÷íà ëåêñèêà.
2. Àâòîñåìàíòè÷íà ëåêñèêà.
3. Åêñïðåñèâíå, ñîö³îë³íãâ³ñòè÷íå, ãðàìàòè÷íå, ñòèë³ñòè÷íå çíà÷åí-

íÿ ñëîâà.
4. Êëþ÷îâ³ òåìàòè÷í³ ñëîâà.
5. Îäèíèö³ ôîíîãðàô³÷íîãî ð³âíÿ. Çâóêîâ³ ïîâòîðè.
6. Ãðàôîí. Îñîáëèâîñò³ ãðàô³÷íî-çîáðàæóâàëüíîãî îôîðìëåííÿ

òåêñòó.
7. Ìîðôåìíèé ð³âåíü. Îêàç³îíàë³çìè.
8. Ìîðôåìíèé ð³âåíü. Ïîâòîð ìîðôåìè.
9. Îäèíèö³ ñèíòàêñè÷íîãî ð³âíÿ.

10. Ñòðóêòóðà ðå÷åííÿ.
11. Ñèíòàêñè÷í³ ô³ãóðè.
12. ²íòîíàö³ÿ.
13. Õóäîæí³é òåêñò. Éîãî îñíîâí³ îçíàêè òà êàòåãîð³¿.
14. Êîíòåêñòóàëüíà âçàºìîä³ÿ çàñîá³â ð³çíèõ ìîâíèõ ð³âí³â ó õóäîæ-

íüîìó òåêñò³.
15. Ïàðàäèãìàòèêà òà ñèíòàãìàòèêà õóäîæíüîãî òåêñòó.
16. Àêòóàë³çàö³ÿ íà ð³âí³ òåêñòó: çàãîëîâîê, õóäîæíÿ äåòàëü, ñèëü-

íà ïîçèö³ÿ.
17. Çíà÷åííÿ ðèòìó â îðãàí³çàö³¿ õóäîæíüîãî òåêñòó.
18. Ð³çí³ ôîðìè îïèñó.
19. Êîìïîçèö³éíî-ìîâëåííºâà ôîðìà “ì³ðêóâàííÿ”.
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20. Êîìïîçèö³éíî-ìîâëåííºâà ôîðìà “îïîâ³äàííÿ”.
21. Âçàºìîä³ÿ êîìïîçèö³éíî-ìîâëåííºâèõ ôîðì ó ñòðóêòóð³ òåêñòó.
22. Åï³÷íå, äðàìàòè÷íå, ë³ðè÷íå îïîâ³äàííÿ.
23. Âëàñíå àâòîðñüêèé âèêëàä ³ ïåðñîíàæíå ìîâëåííÿ.
24. Îñîáëèâîñò³ ôóíêö³îíóâàííÿ òðîï³â ó ïîåòè÷íîìó òåêñò³.
25. Ñèíòàêòèêî-ìåòðè÷í³ îñîáëèâîñò³ ïîåòè÷íîãî òåêñòó.
26. Ïîäâ³éíà ñåãìåíòàö³ÿ â³ðøà.
27. Ô³ãóðè ïîåòè÷íîãî ñèíòàêñèñó.
28. Åâôîí³÷í³ õàðàêòåðèñòèêè ïîåòè÷íîãî òåêñòó.
29. Àë³òåðàö³ÿ, àñîíàíñ, çâóêîïèñ, ðèìà.
30. Âçàºìîä³ÿ ð³çíîð³âíåâèõ ìîâíèõ çàñîá³â ó ïîåòè÷íîìó òåêñò³ ÿê

÷èííèê ñìèñëîòâîðåííÿ.

ÊÎÍÒÐÎËÜÍ² ÇÀÂÄÀÍÍß

Offer a comprehensive stylistic analysis of the following excerpt:

Variant 1
It was a marvelous day in late August, and Winsley’s soul purred within

him as he pushed the car along. The road from Kirkcudbright to Newton-
Stuart is of a varied loveliness hard to surpass, and with the sky full of
bright sun and rolling cloud-banks hedges filled with flowers, a well-made
road, a lively engine and a prospect of a good corpse at the end of it. Lord
Peter’s cup of happiness was full. He was a man who loved simple pleasures.

He passed through Gatehouse, waving a cheerful hand to the proprietor
of Antworth Hotel, climbed up beneath the grim blackness of Cardoness
Castle, drank in for the thousandth time the strange Japanese beauty of
Mossyard Farm, set like a red jewel under its tufted trees on the blue sea’s
rim, and the Italian loveliness of Kirkdale with its fringe of thin and twisted
trees and the blue coast gleaming across the way.

(D.  Sayers)

Variant 2
Offer a comprehensive stylistic analysis of the following excerpt:

I am always drawn back to places where I have lived, the houses and
their neighbourhoods. For instance, there is a brown-stone in the East
Seventies where, during the early years of the war, I had my first New York
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apartment. It was one room crowded with attic furniture, a sofa and fat
chairs upholstered in that itchy, particular red velvet that one associates
with hot days on a train. The walls were stucco, and a color rather like
tobacco-spit. Everywhere, in the bathroom too, there were prints of Roman
ruins freckled, brown with age. The single window looked out on the fire
escape. Even so, my spirits heightened whenever I felt in my pocket the key
to this apartment; with all its gloom, it was still a place of my own, the first,
and my books were there, and jars of pencils to sharpen, everything I needed,
so I felt, to become the writer I wanted to be.

(T. Capote)

Variant 3
Offer a comprehensive stylistic analysis of the following excerpt:

Around noon the last shivering wedding guest arrived at the farmhouse:
then for all the miles around nothing moved on the gale-haunted moors —
neither carriage, wagon, nor human figure. The road wound emptily over
the low hills. The gray day turned still colder, and invisible clouds of air
began to stir slowly in great icy swaths, as if signalling some convulsive
change beyond the sky. From across the downs came the boom of surf
against the island cliffs. Within an hour the sea wind rose to a steady moan,
and then within the next hour rose still more to become a screaming ocean
of air.

Ribbons of shouted laughter and music — wild waltzes and reels
screamed thinly from the house, but all the wedding sounds were engulfed,
drowned and then lost in the steady roar of the gale. Finally, at three o’clock,
spits of snow became a steady swirl of white that obscured the landscape
more thoroughly than any fog that had ever rolled in from the sea.

Variant 4
Offer a comprehensive stylistic analysis of the following excerpt:

Studies serve for delight, for ornament, and for ability. Their chief use
for delight, is in privateness and retiring; for ornament, is in discourse; and
for ability, is in the judgement and disposition of business; for expert men
can execute, and perhaps judge of particulars, one by one: but the general
counsels, and the plots marshaling of affairs come best from those that are
learned. To spend too much time in studies, is sloth; to use them too much
for ornament, is affectation; to make judgements wholly by their rules is a
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humour of a scholar; they perfect nature and are perfected by experience;
for natural abilities are like natural plants that needs pruning for study:
and studies themselves do give forth directions too much at large, except
they be bounded in by experience. Crafty men studies, simple men admire
them; for they teach not their own use; but that is a wisdom without them
and above them, won by observation. Read not to contradict and confute,
not to believe and take for granted, not to find talk and discourse, but to
weigh and consider. Some books are to be tasted, others to be swallowed,
and some few to be chewed and digested; that is some books are to be read
only in parts; others to be read but not curiously; and some few to be read
wholly, and with diligence and attention. Some books may be read by
deputy, and extracts made of them others; but that would be only in the
less important arguments and the meaner sort of books; else distilled books
are, like common distilled waters, flashy things. Reading maketh a full man;
conference a ready man and writing an exact man; and therefore, if a man
write little, he had need have a great memory; if he confer little he had need
have a present wit; and if he read little, he had need have much cunning, to
seem to know that he doth not.

(Francis Bacon. Of  Studies)

Variant 5
Offer a comprehensive stylistic analysis of the following excerpt:

Histories make man wise; poets, witty; the mathematics, subtle, natural
philosophy, deep, moral, grave; logic and rhetoric, able to contend: “Abeunt
studia in mores”; nay, there is no stand or impediment in the wit, but may
be wrought out by fit studies: like as diseases of the body may have
appropriate exercises; bowling is good for the stone and reins, shooting for
the lungs and breast, gentle walking for the stomach, riding for the head
and the like; so if a man’s wit be wandering, let him study the mathematics;
for in demonstrations, if his wit be called away never so little, he must begin
again, if his wit not apt to distinguish or find difference, let him study the
schoolmen; for they are “Cymini sectores”. If he be not apt to beat over
matters, and to call up one thing to prove arid illustrate another, let him
study the lawyers’ cases: so every defect of the mind may have a special
receipt.

(Francis Bacon. Of  Studies)
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Variant 6
Offer a comprehensive stylistic analysis of the following excerpt:

ANNABEL LEE

It was many and many a year ago,
In a kingdom by the sea,

That a maiden there lived whom you may know
By the name of ANNABEL LEE

And this maiden she lived with no other thought
Than to love and to be loved by me.

I was a child and she was a child,
In this kingdom by the sea:

But we loved with the love that was more than love –
I and my ANNABEL LEE;

With a love that the winged seraphs of heaven
Coveted her and me.

And this was the reason that, long ago,
In this kingdom by the sea,

A wind blew out of a cloud, chilling
My beautiful ANNABEL LEE;

So that her highborn kinsmen came
And bore her away from me,
To shut her up in a sepulchre
In this kingdom by the sea.

The angels, not half so happy in heaven,
Went envying her and me –

Yes! — that was the reason (as all men know,
In this kingdom by the sea)

That the wind came out of the cloud by night,
Chilling and killing my ANNABEL LEE.

And our love it was stronger by far than love
Of those who were older than we –

Of many far wiser than we —
And neither the angels in heaven above,

Nor the demons down under the sea,
Can ever dissever my soul from the soul

Of the beautiful ANNABEL LEE.
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For the moon never beams without bringing me dreams
Of the beautiful ANNABEL LEE,

And the stars never rise but I see the bright eyes
Of the beautiful ANNABEL LEE

And, so, all the night-tide, I lie down by the side
Of my darling, my darling, my life and my bride,

In her sepulchre there by the sea –
In her tomb by the sounding sea.

(Edgar Poe)
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