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IIOACHIOBAJIBHA 3AITHCKA

Kypc mucunmitinn “AHaini3 XyJoXKHBOTO TEKCTy Ma€ Ha METi pPO3BHHY-
TH HaBUYKH KOMIUIEKCHOTO CTHIJIICTUYHOTO aHali3y Ta iHTephperarii Tek-
CTY, BKJIIOYAIOYH BMiHHS ITOSCHUTH, 5K 1 32 JIOTIOMOTOIO0 SIKMX 3aC00iB 1OCsAT-
HYTO HEBHOTO CTHJICTHYHOTO e(dekTy, ToOTO, y OiNbII MHUPOKOMY
pO3yMiHHI, BMiHHS NpOaHaNi3yBaTH MaTepialibHe MiA PyHTSI €CTETUYHOI
(GyHKII1 XyI0)KHBOTO MOBJICHHSI.

3aBiaHHs Kypcy IependadaroTh:

* HABYUTH CTYACHTIB 3aCTOCOBYBATH IOJIOKECHHS 1 HMOHSITTS JIIHTBO-
CTHJIICTHKH, 1HTepIpeTanii TeKCTY Ha KOHKPETHOMY MOBJICHHEBOMY
Marepiani;

BUPOOWTH y CTYAEHTIB BMiHHS I'PAMOTHO BUKJIAJaTH BIJIACHI CIIOCTe-
PEKEHHsI, BIIaCHE PO3YyMIHHS MPOYHUTAHOTO, KOPHCTYIOYHCH BiJIMOBIJI-
HOI0 METaMOBOIO;

aHaJi3yBaTH XyJIOXHI TEKCTH 3 TOYKU 30pY IX CTHIICTHYHO-PEIEBaHT-
HOi CMHTAaKCHYHOI OyIOBH, a TaKOX 3 OISy Ha TEKCTOBI ceMaciono-
riufi Ta (POHOCTHIIICTHYHI 0COOIMBOCTI;

HABYHUTH CTYJICHTIB BHUSBISITH B TEKCTI Pi3HI KOMMO3iIiI{HO-MOBJIEH-
HEBI (OpPMH Ta aHATI3yBaTH IX POJb Y KOHKPETHHX TEKCTOBHX (par-
MEHTax;

HAaBYUTH CTY/CHTIB aHaJi3yBaTH MEXaHI3MW HAaKOMUYEHHS JOJaTKO-
Boi iH(opMarii B XyJ0KHBOMY TEKCTi, IPOLECH CMHCIOTBOPEHHS, 110
3JIICHIOIOTBCS 32 PaXyHOK B3a€MOAIl MOBHUX OJMHUIIb Pi3HUX PiBHIB
Ta OUITXOM akTyaji3amii pi3HOPIBHEBUX MOBHHX 3aCO0iB.

Kypc cimpaeTbes ik Ha 3HaHHS CTYAEHTaMHU JWCIMIUIIH 3arajbHO(isIo-
JIOTIYHOTO NHWKIY: CTHJIICTUKH, JIEKCHUKOJIOTII, Teopil JiTepaTypH, Jitepa-
TypO3HABCTBa, JIHI'BOKPaiHO3HABCTBA, TAK 1 Ha JIOCBIJl MPAKTHYHOI podoTH
3 XyIOXHIM TekcToM. Kypc moBsizanuii 3 Teopi€io Ta MpakTUKOIO IepeKia-
Iy, o Oe3mocepeJHb0 BUKOPUCTOBYE PE3yJIbTaTH aHAJI3y XYI0XXHBOTO
TEKCTY.



HABYAJTIbHO-TEMATHYHHH IT/IAH
GUBUCHHA OUCUUNTIIHU

“AHAJI3 XY/JOKHbOI'O TEKCTY”

Ne
HasBa temu
mop.
1 AxTyanizalis JeKCHYHAX OAUHUIB Y XYIOKHBOMY TEKCTi
2 AxTyami3auist oguHUIb GoHOrpadiyHOro, MOpHEMHOTO Ta CHHTAKCHYHOIO PiBHIB
y XYAOKHBOMY TEKCTI
3 PiBeHb IiIOTO TEKCTY
4 Kommo3uuiiHO-MOBICHHEBT (GOPMHU Ta CIIOCOOH OIMOBiJaHHS
5 AHai3 MOEeTHYHOTO TEKCTY

IIPOTPAMHHH MATEPIAT
00 6UBYEHHA OUCUUNITHU

“AHAJII3 XY/]OKHbOI'O TEKCTY”

IIPAKTHYHI 3AHATTA

Tema 1. Akmyanizayis 1eKCUYHUX OOUHUYD Y XYOOIHCHLOMY Mecmi
Mema: po3TISTHYTH CIOCOOM aKTyali3allii JIeKCHIHUX OJUHUIb Y Xy-
IO)KHBOMY TEKCTI.

IMuTanHs 10 00roBOpPEHHS

1. CuHCeMaHTHYHA JICKCHKA.
2. ABTOCEMaHTHYHA JICKCHKA.
3. ExcripecuBHe, COLIONIHTBICTUYHE, TpaMaTHYHE, CTHIIICTUYHE 3HAYEH-
Hs CJIOBA.
4. Ki1ro4oBi TeMaTHUHI CIIOBA.
Jlimepamypa: a) ocHoOBHa [5; 8; 9];
0) nomatkosa [1; 4]

Tema 2. Axkmyanizayia oounuys honozpaghiunozo, mopgpemnozo

ma CUHMAKCUYHO20 PIGHIB Y XYOO0IHCHLOMY HEKCH

Mema: po3rasiHyTH crocobm axTyamizanii oguHuIb GoHOorpadiuHoro,
MOpP(GEMHOTO Ta CHHTaKCHYHOT'O PIBHIB y XyIOKHHOMY TEKCTI.



IIutanns 10 06roBopeHHst

1. Omunanmi poHorpadigaoro piBas. 3ByKoBi moBTOpH. ['padon. Ocob-
JTUBOCTI TpadiuHO-300paKyBaTBbHOTO OQOPMIICHHS TEKCTY.
2. Mopdemunii pisens. Okazionanizmu. [ToBrop mMopdemu.
3. OguHuni cuHTaKcM4HOTO piBHA. CTpyKTypa peueHHs. CHHTaKcH4-
Hi Qirypu. InToHAaMIs.
Jlimepamypa: a) ocHoBHa [5; 6; 8; 12; 13];
0) monmatkosa [4; 9]

Tema 3. Pigens yinozo mexcmy
Mema: po3rissHyTH 3aco0u akTyaiizamii Ha piBHI TEKCTY.

IuTaHHs 10 06rOBOPEHHSI

1. XynoxHiit TekcT. Moro 0CHOBHI 03HaKH Ta KaTeropii.
2. KonTekcTyanbHa B3aeEMO/iA 3ac00iB Pi3HUX MOBHHX PiBHIB Y XyIOX-
HBOMY TEKCTI.
. [TapagurmaTika Ta CHHTarMaTHKa XyJI0)KHBOTO TEKCTY.
4. Axryamnizamis Ha piBHI TEKCTY: 3aTrOJIOBOK, XYIOKHS J€Talb, CHIIb-
Ha ITO3MIIis.
5. 3HadyeHHS PUTMY B OpraHi3amii XyIOKXHBOTO TEKCTY.

(98]

Jlimepamypa: a) ocHoBHa [2-5];
0) nonatkosa [7; 10; 13; 14]

Tema 4. Komnozuyiitno-moenennesi popmu ma cnocoou onogioanns

1. PizHi dopmu omucy.

2. Komno3umiitHo-MoBIeHHEBA (opMa “MipKyBaHHS .

3. Kommno3umiitHo-MoBIeHHEBa (hopMma “OmoBimaHHA .

4. B3aeMo/iisi KOMITO3UIIHHO-MOBJICHHEBUX (OPM y CTPYKTYpPi TEKCTY.

5. Emiune, npamatuyHe, JipudHE OINOBITAaHHS.

6. BracHe aBTOpCHKHMI BUKIAL 1 MEPCOHAKHE MOBJICHHS.
Jlimepamypa: a) ocHoBHa [3-5; 7];

0) momatkoBa [8; 11]

Tema 5. Ananiz noemuunozo mexcmy
Mema: po3riIsiHyTH O0COOIHMBOCTI aHali3y MOETHUYHOTO TEKCTY.



IIuranns 10 06roBopeHHst

1. OcobmuBoCTi (HyHKIIOHYBaHHS TPOMIB Y MOSTHYHOMY TEKCTi.
2. CHHTaKTHKO-METPHUYHI OCOOIMBOCTI MOETHUYHOTO TeKCTy. IlonBiii-
Ha CerMeHTallis BipIia.
3. ®irypu MoeTHYHOTO CHHTAKCHUCY.
4. EBQoOHIUHI XapaKTepUCTUKH TMOSTUIHOT'O TEKCTy. AJiTeparis, aco-
HaHC, 3BYKOIIUC, pUMa.
5. B3aemonist pi3HOpIBHEBUX MOBHHX 3ac00IB y IMOETHYHOMY TEKCTi SK
YHHHUK CMHCIIOTBOPEHHSI.
Jlimepamypa: a) ocHosHa [1; 3; 5; 7; 10; 13];
0) momatkosa [12]

CAMOCTIHHA POBOTA CTYJEHTIB

Baromoto ckmamoBoro GyHIaMEHTAIBHOI MiATOTOBKH CTYICHTIB € aK-
THBHE 3aJly4eHHS 10 CHCTEMH aKaJeMidHOi OCBITH CaMOCTIHHOI TeopeTHd-
HOI Ta NMPaKTUYHOI POOOTH CTYAEHTIB, a TAKOXX METOJMYHI pEKOMEHJAIil
JUTSL HarMcaHHs pedeparis.

Camocriitna poboTta mepenbadae:

* MOTEPEAHIO MiJIOTOBKY /0 MPAaKTUYHHUX 3aHSTh;

* pO3B’s3aHHS CUTYyallilfHUX 3aBJaHb, BHKOHAHHS 3aBJaHb i BIpaB y

M03aayIUTOPHHUI Yac;

* MATOTOBKY A0 OOTOBOPEHHS OKPEMHUX IHUTAHb;

* MATOTOBKY JOMOBiAeH Ta pedepariB aHTIIHCHKOI0 MOBOIO;

* CaMOCTiflHC BUBYCHHS OKPEMHX IUTaHb TEM KYypCY;

* OISy PEKOMEHJIOBAHOT JITEpaTypH aHIIHCHKOI MOBOKO.

DOPMHU INIOTOYHOIO TA HNI/ICYMKOBOI'O KOHTPOJIIO

Metonu i GOopMH MOTOYHOTO KOHTPOIIO iHAWBiAyanbHi. [loTouHmit
KOHTPOJIb 3HAHb 3IHCHIOETHCS Mia Yac Oecij, TUCKYCiH, y BUTIIAII TECTiB,
IHIUBIAYaTbHHUX 1 QPOHTANBHUX ONHTYBaHb.

AHami3 3HaHb i BMiHb CTYJIEHTIB MPOBOJIUTHCS MICIS MOTOYHOTO, PY-
O1KHOTO Ta MiACYMKOBOTO KOHTpPOXIIO. CIIiBBIIHOIICHHS MOKA3HUKIB YCiX
BHJIIB KOHTPOJIIO J1a€ 3MOTY CKOpPUT'YBaTH MeTOoaH 1 GpopMH HaBuYajgbHOI
poOOTH, BXKHUTH BiJIOBITHUX 33aXOJIB IMIOAO ONTUMI3aIlii HABYAIHHOTO MPO-
necy.



[loTouHMI KOHTPONE 3HAHB 3JIHCHIOETHCS MIOMICALS IIIIXOM TECTY-
BaHHS BHBYEHUX TEM KypcCy; MiJICYMKOBHI — HANPHUKIHII CEMECTPY 32 yMO-
BM HasBHOCTI NMO3UTHBHHUX OLIHOK ITOTOYHOTO KOHTPOJIIO IIUISIXOM IIPOBE-
JeHHS IIHCBMOBOIO iCIIHTY.

Ex3aMeHaniifHa KapTKa CKIaNa€ThCs 3 OJHOTO TEOPETHYHOTO IHTAH-
HS 1 IBOX NMPAKTUYHHUX 3aBIIaHb 1 mependadae:

* YUTAHHS Ta MEpeKa3 TeKCTy BiATOBITHOTO HampsMy;

* TIOSICHEHHS ACSKUX TEPMiHIB;

* BUIBHY Oecigy Ha 3alpoIrlOHOBaHY TEMY Kypcy.

MerTa 3aliKy — InepeBipuTH HaOyTi 3HaHHS Ta BMIHHS 3 HaBYaJIbHOI
IUCIHUILIIHHA.

13
14

15.
16.

17.
18.
19.

ITUTAHHA J0 3AJTIKY

. CuHCceMaHTHYHA JIEKCUKA.
. ABTOCEMaHTHYHA JIEKCHUKA.
. ExcripecrBHe, COMIOMIHTBICTUYHE, TpaMaTHYHE, CTHIICTHYHE 3HAYCH-

HA CJIOBA.

. KimrouoBi TematnyHi cioga.
. OnuHnni ¢oHorpadivyHOro piBHA. 3BYKOBiI IMTOBTOPH.
. I'padon. OcobnmBocTi rpadiuHO-300paKyBaIbHOTO O0(POPMICHHS

TEKCTY.

. Mopdemunii piBeHs. Oka3ioHai3MHu.

. Mopdewmunii pisens. [ToBTop Mopdemu.
. OauHUI CHHTAKCUYHOTO DPiBHSI.

10.
11.
12.

CtpyKTypa pedyeHHs.
CunrakcnyHi Qirypu.
IHTOHAIIS.

. XynoxHiit TekcT. 11oro oCHOBHI O3HaKM Ta KaTeropii.
. Konrekcryanbaa B3aemo1ist 3ac00iB pi3HUX MOBHHX PIBHIB y XyJIOXK-

HBOMY TEKCTIi.

[NapagurmaTuka Ta CHHTarMaTHKa XyZO)XHBOTO TEKCTY.
AKTyamizamis Ha piBHI TEKCTy: 3arojIOBOK, XYIOXHS J€Tallb, CHIIb-
Ha TO3MIIis.

3Ha4YeHHs] PUTMY B OpraHizalii XyJOXHBOTO TEKCTY.

Pi3ni dhopmu ommcy.

Kommo3uniitHo-MoBneHHEBa opma “MipKyBaHHS .



20. KoMmo3umifHO-MOBICHHEBA opMa “OmOBiNaHHS .

21. B3aeMoisi KOMIIO3HIIIHHO-MOBJICHHEBUX (OPM Y CTPYKTYpl TEKCTY.

22. EnmiuHe, ipamMaTtuvHe, JipUYHE OMOBiJaHHS.

23. BracHe aBTOpPCHKHI BUKJIAX 1 TIEPCOHAKHE MOBIICHHS.

24. OcobnuBOoCTi (YHKI[IOHYBaHHS TPOIIB y MOCTHYHOMY TEKCTi.

25. CHHTaKTUKO-METPUYHI OCOOJIMBOCTI MOETUYHOTO TEKCTY.

26. IlonBiiiHa cerMeHTallis BipIia.

27. @irypu MOETUYHOTO CHHTAKCHUCY.

28. EBoHIuHI XapaKTepUCTUKH MOCTHIYHOTO TEKCTY.

29. AniTtepalrisi, aCOHaHC, 3BYKOITUC, PHMA.

30. B3aemoist pi3HOpPIBHEBUX MOBHHUX 3aCO0IB Y MOETHYHOMY TEKCTi 5K
YHHHUK CMHUCJIOTBOPEHHSI.

KOHTPOJIBHI 3AB/IAHHA

Offer a comprehensive stylistic analysis of the following excerpt:

Variant 1

It was a marvelous day in late August, and Winsley’s soul purred within
him as he pushed the car along. The road from Kirkcudbright to Newton-
Stuart is of a varied loveliness hard to surpass, and with the sky full of
bright sun and rolling cloud-banks hedges filled with flowers, a well-made
road, a lively engine and a prospect of a good corpse at the end of it. Lord
Peter’s cup of happiness was full. He was a man who loved simple pleasures.

He passed through Gatehouse, waving a cheerful hand to the proprietor
of Antworth Hotel, climbed up beneath the grim blackness of Cardoness
Castle, drank in for the thousandth time the strange Japanese beauty of
Mossyard Farm, set like a red jewel under its tufted trees on the blue sea’s
rim, and the Italian loveliness of Kirkdale with its fringe of thin and twisted
trees and the blue coast gleaming across the way.

(D. Sayers)

Variant 2
Offer a comprehensive stylistic analysis of the following excerpt:

I am always drawn back to places where I have lived, the houses and
their neighbourhoods. For instance, there is a brown-stone in the East
Seventies where, during the early years of the war, I had my first New York



apartment. It was one room crowded with attic furniture, a sofa and fat
chairs upholstered in that itchy, particular red velvet that one associates
with hot days on a train. The walls were stucco, and a color rather like
tobacco-spit. Everywhere, in the bathroom too, there were prints of Roman
ruins freckled, brown with age. The single window looked out on the fire
escape. Even so, my spirits heightened whenever I felt in my pocket the key
to this apartment; with all its gloom, it was still a place of my own, the first,
and my books were there, and jars of pencils to sharpen, everything I needed,
so I felt, to become the writer I wanted to be.

(T. Capote)

Variant 3
Offer a comprehensive stylistic analysis of the following excerpt:

Around noon the last shivering wedding guest arrived at the farmhouse:
then for all the miles around nothing moved on the gale-haunted moors —
neither carriage, wagon, nor human figure. The road wound emptily over
the low hills. The gray day turned still colder, and invisible clouds of air
began to stir slowly in great icy swaths, as if signalling some convulsive
change beyond the sky. From across the downs came the boom of surf
against the island cliffs. Within an hour the sea wind rose to a steady moan,
and then within the next hour rose still more to become a screaming ocean
of air.

Ribbons of shouted laughter and music — wild waltzes and reels
screamed thinly from the house, but all the wedding sounds were engulfed,
drowned and then lost in the steady roar of the gale. Finally, at three o’clock,
spits of snow became a steady swirl of white that obscured the landscape
more thoroughly than any fog that had ever rolled in from the sea.

Variant 4
Offer a comprehensive stylistic analysis of the following excerpt:

Studies serve for delight, for ornament, and for ability. Their chief use
for delight, is in privateness and retiring; for ornament, is in discourse; and
for ability, is in the judgement and disposition of business; for expert men
can execute, and perhaps judge of particulars, one by one: but the general
counsels, and the plots marshaling of affairs come best from those that are
learned. To spend too much time in studies, is sloth; to use them too much
for ornament, is affectation; to make judgements wholly by their rules is a

9



humour of a scholar; they perfect nature and are perfected by experience;
for natural abilities are like natural plants that needs pruning for study:
and studies themselves do give forth directions too much at large, except
they be bounded in by experience. Crafty men studies, simple men admire
them; for they teach not their own use; but that is a wisdom without them
and above them, won by observation. Read not to contradict and confute,
not to believe and take for granted, not to find talk and discourse, but to
weigh and consider. Some books are to be tasted, others to be swallowed,
and some few to be chewed and digested; that is some books are to be read
only in parts; others to be read but not curiously; and some few to be read
wholly, and with diligence and attention. Some books may be read by
deputy, and extracts made of them others; but that would be only in the
less important arguments and the meaner sort of books; else distilled books
are, like common distilled waters, flashy things. Reading maketh a full man;
conference a ready man and writing an exact man; and therefore, if a man
write little, he had need have a great memory; if he confer little he had need
have a present wit; and if he read little, he had need have much cunning, to
seem to know that he doth not.

(Francis Bacon. Of Studies)

Variant 5
Offer a comprehensive stylistic analysis of the following excerpt:

Histories make man wise; poets, witty; the mathematics, subtle, natural
philosophy, deep, moral, grave; logic and rhetoric, able to contend: “Abeunt
studia in mores”; nay, there is no stand or impediment in the wit, but may
be wrought out by fit studies: like as diseases of the body may have
appropriate exercises; bowling is good for the stone and reins, shooting for
the lungs and breast, gentle walking for the stomach, riding for the head
and the like; so if a man’s wit be wandering, let him study the mathematics;
for in demonstrations, if his wit be called away never so little, he must begin
again, if his wit not apt to distinguish or find difference, let him study the
schoolmen; for they are “Cymini sectores”. If he be not apt to beat over
matters, and to call up one thing to prove arid illustrate another, let him
study the lawyers’ cases: so every defect of the mind may have a special
receipt.

(Francis Bacon. Of Studies)

10



Variant 6

Offer a comprehensive stylistic analysis of the following excerpt:

ANNABEL LEE

It was many and many a year ago,
In a kingdom by the sea,
That a maiden there lived whom you may know
By the name of ANNABEL LEE
And this maiden she lived with no other thought
Than to love and to be loved by me.

I was a child and she was a child,
In this kingdom by the sea:
But we loved with the love that was more than love —
I and my ANNABEL LEE;
With a love that the winged seraphs of heaven
Coveted her and me.

And this was the reason that, long ago,

In this kingdom by the sea,

A wind blew out of a cloud, chilling

My beautiful ANNABEL LEE;

So that her highborn kinsmen came
And bore her away from me,
To shut her up in a sepulchre
In this kingdom by the sea.

The angels, not half so happy in heaven,
Went envying her and me —
Yes! — that was the reason (as all men know,
In this kingdom by the sea)
That the wind came out of the cloud by night,
Chilling and killing my ANNABEL LEE.

And our love it was stronger by far than love
Of those who were older than we —
Of many far wiser than we —

And neither the angels in heaven above,
Nor the demons down under the sea,
Can ever dissever my soul from the soul
Of the beautiful ANNABEL LEE.

11
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For the moon never beams without bringing me dreams

Of the beautiful ANNABEL LEE,

And the stars never rise but I see the bright eyes
Of the beautiful ANNABEL LEE

And, so, all the night-tide, I lie down by the side

Of my darling, my darling, my life and my bride,
In her sepulchre there by the sea —
In her tomb by the sounding sea.

(Edgar Poe)
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